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Prague: Bärenreiter, 2012), v14pp., h 4,95

198

Johannes Brahms. Walzer Op. 39. Edited by Christian Köhn.
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Vötterle GmbH und Co. KG, 2012. viii, 154 pp., score BA 9027, h 55,00;
piano reduction and set of piano, violin, and violoncello parts,
91/44/19/19 pp., BA 9027-90, h 37,95; critical report, 51 pp., BA 9027-40,
h 39,95

201

ii Nineteenth-Century Music Review

https://doi.org/10.1017/S1479409813000177 Published online by Cambridge University Press

https://doi.org/10.1017/S1479409813000177

