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Continuing Dance Culture Dialogues:
Southwest Borders and Beyond

November 2-5, 2006, Tempe, Arizona

Choreographies of Migration: Patterns of Social Mobility
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Annual Conference, November 2008

Global Perspectives on Dance Pedagogy, Research and Practice
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Funding for this issue of Dance Research Journal was provided in part by generous
support from the UNCC Center for Women's Health and Wellness.

Center for Women's
Health and Wellness
http://www.uncg.edu/hhp/cwhw/

Mission of the Center for Women's Health and Wellness

The mission of the Center for Women's Health and Wellness is to advance the health and wellness of all women and
girls through collaborative research and educational programs. The CWHW has a strong emphasis on the promotion
of positive health, quality of life and sense of well being for girls and women of all ages, from all backgrounds and
communities.

The Center's research focuses on four strategic areas which build upon faculty and community interests:
• Improving the health and quality of life of women with breast cancer
• Understanding the physiological, psychological, and social foundations of women's health and wellness.
• Improving health systems and community response to women who are sick and who are well.
• Promoting safe, healthy and meaningful lives at home, at work, and in the community.

UNCG

Center for Women's Health and Wellness
The University of North Carolina at Greensboro
4.01 Health w Human Performance Building
P.O. Box 26170
Greensboro, NC 27402-6170
Phone: (336] 334-4736
Fax: (336] 334-32.38

The Center accepts donations.
All donations are greatly appreciated.

Paige Hall Smith, Ph.D. Director
phsmith@uncg.edu
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Call for papers for a theme issue of Dance Research Journal on
"Dance, the Disciplines, and lnterdisciplinarity"

Mark Franko, guest editor

DRJ invites papers and paper proposals addressing the following
issues/questions:

How has dance contributed to inter-, cross- or trans-disciplinary knowledge production?

In what sense, today, is dance still academically and performatively a "discipline"? What

are the historical and circumstantial reasons for disciplinary status? What militates

against it? What is the history and theory of dance's disciplinarity in its relation to that of

the other disciplines — academic and artistic? What are the institutional forces at work

determining dance's relations to the disciplines and/or its resistance to disciplinary status,

now and in the past? How can we map the field of dance studies — choreography and

performance, and/or dance history and theory — from contemporary methodological

perspectives? What disciplinary or interdisciplinary grounding do we inherit from the

history of professional dance organizations? How is disciplinarity and interdisciplinarity

situated cross-culturally in dance? Where is dance located today on the map of

interdisciplinary creative and scholarly pursuits worldwide?

Contributions addressing any of these issues and focusing on varying and specific

historical and cultural moments and locales are welcome and should be sent to:

Mark Franko, Chair
Theater Arts Department

Theater Arts Center
University of California, Santa Cruz

1156 High Street, Santa Cruz, CA 95064

Contributions in French, Italian, or German are welcome.

Final Deadline: September 1, 2007
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TDR
The Drama Review

the journal of performance studies

RICHARD SCHECHNER, EDITOR
MARIELLEN R. SANDFORD, ASSOCIATE EDITOR

TDR celebrates 50 years of radical performance and theoretical
intervention. The Spring 2006 issue launches TDR's new
design—featuring scholarly articles that consider performance
in all its aspects, plus three new sections: Critical Acts, Pieces,
and Provocations. Critical Acts explores the intersection of live
performance and critical inquiry. Critical = vital, risky, a turning
point. Provocations invites one-page manifestos, political
peregrinations, performative gestures, and visual invocations.
Pieces presents innovative theatre and performance texts.

RECENT ARTICLES INCLUDE:

The Death of the Avantgarde by David Savran

Violent Capital: Zhu Yu on File by Meiling Cheng

Incessant Daily Negotiations: Bill T. Jones's Floating
the Tongue by Barbara Browning

SPECIAL SECTION: Franklin Furnace

Social Theatre in Bangladesh by Nazmul Ahsan

"Where's My Parade?": Margaret Cho and the Asian American

Body in Space by Rachel C. Lee

Jackson Pollock's Post-Ritual Performance: Memories

Arrested in Space by Catherine M. Soussloff

Anna Halprin 's Urban Rituals by Janice Ross

photo: Eeo Stubblefield

published by

MIT Press lournals / 238 Main Street / Cambridge, MA 02142. TDR is available both in print and online at http://mitpress.mit.edu/tdr
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UNIVERSITY »/ LIMERICK
OLLSCOIL LUIMNIGH

Master of Arts in Ethnochoreology
Established in 1997, the MA in Ethnochoreology at the Irish World Academy of
Music and Dance, University of Limerick, Ireland, was the first programme of its type
at any university in Europe.

Existing alongside a suite of music and dance programmes at undergraduate,
postgraduate, and research doctorate level, the MA in Ethnochoreology examines
dance within cultural context and honours the interface between theory and practice.

Should you wish to discuss detailed elements of the programme contact the
programme's course director:

Dr Catherine Foley
The Irish World Academy of Music and Dance

University of Limerick, Limerick, Ireland
tel. +353 61 202922 fax. +353 61 202589

email: catherine.e.foley@ul.ie

or:

Ellen Byrne, tel. +353 61 202917, email: ellen.byrne.@ul.ie.

Alternatively, please view the academy's website at:
www.irishworldacademy.ie
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Dance Research Journal

Advertising Rates

Ad Size

Full Page
1/2 Page
1/4 Page
1/8 Page

Copy Specifications

Width x Height

(6 1/4" x 8 1/4")
(6 1/4" x 3 1/2")
(2 1/2" x 3 1/2")

(2 1/2" x 1-1/4")

Cost

$350

$ 175

$100

$ 50

Preferred:

Application file with all fonts and images (Quark XPress or InDesignCS for Mac) or
print-ready PDF or EPS file on computer disk, CD, or Zip disk, plus one hard copy.

Deadlines

March 17 for Summer issue
September 17 for Winter issue

Make checks payable and mail to: Mail ad copy to Editors:

DRJ/CORD
Department of Dance
State University of New York
College at Brockport
Brockport, NY 14420-2939

For further information call:

CORD:
office: (716) 395-2590

fax: (716) 395-5413

Jill Green and Ann Dils
Dance Research Journal
Attn: Julie Mulvihill
323 HHP Building
UNC Greensboro
PO Box 26170
Greensboro, NC 27402-6170

DRJ Editorial Office:
office: (336) 334-3266

fax: (336) 334-3238
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Dance Research Journal
SUBSCRIBE TODAY!

And receive biannual publications

of DANCE RESEARCH JOURNAL, pro-

duced by the Congress on Research in

Dance (CORD). Primarily oriented to-

ward historical and critical theory of

dance, DRJ features articles, book re-

views, research, and dialogues which

span disciplines including: anthropol-

ogy, education, pedagogy, gender, criti-

cism, queer theory, and somatics. From

Kent De Spain's, "Dance and Technol-

ogy: A Pas de Deux for Post-humans" to

Ananya Chatterjea's, "Jawole Willa Jo

Zollar's Womb Wars: Embodying Her

Critical Response to Abortion Politics,"

DRJ provides informative, educated, and

exciting breakthroughs in dance re-

search. Read it today! Simply send the following information and you can begin to receive your

copies of one of the leading, most respected, and longest established journals in the field of dance

research.

Name:

Address:

Telephone #:
Fax#:

Email:

DRJ Rates PER YEAR (Includes Winter and Summer Issue):

Domestic: $so/year

International: $6o/year

(Prices include shipping and handling)

TOTAL AMOUNT INCLUDED: $

Send Payments to:
CORD

Department of Dance
State University of New York College at Brockport

Brockport, N.Y. 14420 U.S.A.
(Make Checks Payable to: DRJ/ CORD)
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Guide for Contributors

Articles: Manuscripts should be submitted
to the DRJ Editor. DRJ is a refereed journal,
using a blind review process. Article manu-
scripts must be accompanied by written as-
surance that they have not been published,
submitted, or accepted for publication else-
where. They will not be returned unless ac-
companied by return postage.

Manuscripts should contribute original
material. They may be discussions of con-
temporary or historical dance, theory and
methods, critical syntheses, or evaluations of
the state of knowledge or methods in the
different disciplines involved in dance re-
search. The Editor and at least two outside
readers evaluate articles. Every attempt is
made to notify authors regarding acceptance
within three months. The Editor reserves
the right to reject or return for revision any
material on the grounds of inappropriate
subject matter, quality, or length.

Authors must prepare manuscripts for
blind review by putting their name on a
separate title page only, and by submitting
three clear copies of the manuscript. The
entire manuscript, including notes, bibliog-
raphy, and indented long quotations, should
be double-spaced. Notes and bibliographies
should follow the Chicago Manual of Style,
14th ed. (author-date citation system). Illus-
trative materials, such as tables, maps, and
graphic notation, should be done in black
ink and should be camera-ready copy. Pho-
tographs should have a glossy finish. Illus-
trative materials may also be submitted in
digital form: 300 dpi, JPG files. Authors
must obtain permission to publish illustra-
tive materials if by individuals other than
themselves. All manuscripts must be accom-
panied by an abstract of 50-100 words and
biographical information of four-six lines
that includes current evidence of expertise in
the topic of the article.

Reviews: Book and media reviews are as-
signed by the Reviews Editor, but individu-
als wishing to review a particular book may
submit an inquiry to the Reviews Editor.
Reviews in the current issue are the best
guide to correct format. The heading should
include name of author(s) or editor(s), book
title (italicized), place of publication, name
of publisher, year of publication, number of
pages, cloth or paperbound, and price. Re-
views should be scholarly in orientation, and
approximately 1200-1500 words in length. A
parallel format should be used for film and
other material.

Criticism and Reports: Individuals wishing
to submit performance criticism or report
on an archive or project are encouraged to
submit an inquiry. DRJ prints performance
criticism, especially commentary enlivened
through theoretical or historical analysis and
presented in an innovative format. Reports
should include what, where, when, who, and
how, and should specify the relevance of the
activity to dance research. Related literature
should be cited, if relevant.

Final Manuscript Approval: Authors of ar-
ticles will be consulted before finalization of
editorial decisions. Page proofs will be sent
during the printing process and should be
examined by authors and returned within
the specified time.

Copyright: DRJ publishes previously un-
published original research. CORD copy-
rights each issue of the journal as a collec-
tive work; individual authors retain rights to
their individual works. Authors of individual
works published in CORD have the right to
republish their own work in whole or in part,
and in identical or modified form. As the
original publisher, CORD requests a letter
to the Chair of the CORD Editorial Board
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notifying of any republication. All republi-
cations, in whatever form, must be credited
with one of the following statements:

This article was originally published in
Dance Research Journal, Vol. (number),
No. (number), and (date).

or

An earlier version of this article ap-
peared in Dance Research Journal, Vol.
(number), No. (number), and (date).

Complimentary Copies: Contributors of
major articles will receive three complimen-
tary copies of the issue in which their article
was published; authors of reviews and reports
will receive two complimentary copies.

Dance Research Journal'is indexed in and ab-
stracts are available through the following
databases: Academic Search Elite, Academic
Search Premier, Dance Collection Catalog
of The New York Public Library, Expanded
Academic Index, Humanities Index, Index
to Dance Periodicals, International Index to
Performing Arts, and Proquest. Complete
articles are available on the Web through
UMI. Past issues (through 2000) are indexed
in the CD-ROM, Dance: Current Awareness
Bulletin. Back issues of DRJ are available on
Jstor.

The Congress on Research in Dance
(CORD) is an interdisciplinary organization
with an open, international membership. Its
purposes are 1) to encourage research in all
aspects of dance, including its related fields;
2) to foster the exchange of ideas, resources,
and methodologies through publications,
international and regional conferences, and
workshops; 3) to promote the accessibility of
research materials.

CORD is a non-profit, tax-exempt organi-
zation. Copies of the CORD financial and
operating report, filed with the state of New
York, are available upon written request
from the New York State Board of Social
Welfare, Charities Registration Section, Of-
fice Tower, Empire State Plaza, Albany, NY
12242, U.S.A.

Members of CORD have voting privileges,
reduced rates at conferences, and special dis-
counts on publications, and receive two jour-
nals and two newsletters each membership
year, which extends from January 1 to De-
cember 31. Members whose dues are received
in the CORD office after March 15 will re-
ceive current publications unless no stock re-
mains, in which case they will receive another
recent issue. Publication print runs are based
on current membership figures and include a
limited number of over-runs projected to ac-
commodate members who join after March
15. To ensure receipt of publications, mem-
bers are responsible for notifying the CORD
office of address changes in a timely manner.
Membership fees are given below in U.S.
dollars, and may be paid by check or credit
card. See http://www.cordance.org for cur-
rent information.

North America Outside
(USA, Canada, North

Mexico) America
Student S 35 $ 50
Regular S 75 S 90
Institutional $ 115 $ 127
Retired $ 35 $ 50
Subscription $ 60 $ 75
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Robin Spohr (2006). Photo by Talani Torres. Photo used with permission.
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Broadly based graduate and undergraduate programs include Dance Education,
Performance and Choreography, Dance Science and Somatics, N4ovement Analysis,
African Dance, History, and Aesthetics and Criticism.

Nationally recognized faculty with professional backgrounds have received awards
in teaching, publication and leadership.

Martha Graham, Erick Hawkins, Paul Taylor, Elizabeth Streb,
Ralph Lemon and Garth Fagan. They have been hon-
ored with the Bessie Award, the Guggenheim and
MacArthur Fellowships, and the Tony Award, tjL
and have careers in arts management and pro- VV
duction; teaching and administration in major ML
universities, public schools and private i ^ ^
studios; and health and fitness fields.

Degrees in Dance:

• BA/BS/BFA

• MA with PreK-12
Certification Option

• MA/MFA

• BA/BS/MA Arts for Children:

Dance Specialty

Undergraduate Admissions
(585) 395-2751

Graduate Admissions
(585) 395-5465

Department of Dance
(585) 395-2153
350 New Campus Drive \
Brockport, NY 14420-2939 \

StMol of Arts
andvPtirformdnce

dancje@bro.Gkporti.edu brockfmrt.edu
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