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Abstract

In 1932, Khana Ratsadon (the People’s Party) overthrew the absolute monarchy in a military
coup, introducing constitutional rule in Siam (Thailand after 1939). The dominant historical
narrative in Thailand centres on themonarchy as the instigator of historical change, celebrat-
ing the roles of Thai monarchs in the development and protection of democracy. According
to this narrative, democracy is portrayed as the monarchy’s gift to the people, while the sig-
nificance of the 1932 revolution and Khana Ratsadon has been marginalized in the history
of the origins of democracy in Thailand. Since the military coups in Thailand in 2006 and
2014, both original and newly created objects related to Khana Ratsadon have emerged in
political protests against coups and post-coup governments. Simultaneously, a revisionist his-
toriography has gained momentum. This article explores how the discursive and material
(re)emergence of Khana Ratsadon contributes to the formation of a counter-memory, creat-
ing a space for political commentary to enact and reimagine the possibilities of community
anew. In doing so, the article will examine the intricate relationship between a historiography
of oblivion, counter-memory, and what we term ‘banal and revolutionary objects’.

Keywords: 1932 revolution; counter-memory; King Prajadhipok Museum; material culture;
pro-democracy protests; Thailand

Introduction

On an early Sunday morning in September 2020, thousands of pro-democracy demon-
strators gathered at Sanam Luang in Bangkok. Here, they witnessed protest leaders
installing a plaque in the ground. Known as the People’s Plaque, it displayed the
three-fingered ‘Hunger Games Salute’, symbolizing the values of freedom, equality,
and brother/sisterhood. The plaque also bore the text: ‘The people have expressed
the intention that this country belongs to the people, and not the king’. This event was
part of themassive pro-democracy demonstrations that appeared in Thailand after the
national elections in 2019. Young voters felt betrayed, and the demonstrations called
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Figure 1. The People’s Plaque (right), designed in 2020, was inspired by the Khana Ratsadon Plaque (left), which
commemorated the end of the absolute monarchy and the introduction of a constitutional monarchy in Siam in 1932.
Source: The Khana Ratsadon Plaque (left) is reproduced fromThai nai samai patchuban: Thi raluk ngan chalong wanchat
2483 [ThailandToday:Commemorative Publication for the National Day Celebration 1940] (Bangkok: Panichsuphapol
Printing House, 1940). The People’s Plaque (right) is reproduced with permission from Prachatai (www.prachatai.
com).

for the reform of the political system and the monarchy. The plaque encapsulated the
desire that power should be returned to the people. However, the People’s Plaque had
a short lifespan, as it was soon removed by authorities, and the public was no longer
allowed access to the area where it had been installed.

The People’s Plaque rearticulated the spirit of the earlier Khana Ratsadon Plaque,
which commemorated the end of the absolute monarchy and the introduction of con-
stitutional monarchy in Siam in 1932 (Figure 1). In 1936, the Khana Ratsadon installed
this plaque at the site where they are believed to have read their manifesto, pro-
claiming the overthrow of the absolute monarchy and the dawn of constitutionalism.
The plaque read: ‘At this place, on the dawn of June 24, 1932, we Khana Ratsadon
have birthed the Constitution for the nation’s progress’. Following the military coup
in 2006, this plaque became a central rallying point for an anti-establishment and
pro-democracy movement linked with an unprecedented anti-monarchy sentiment.
In 2017, the plaque mysteriously disappeared and was replaced with a new plaque
reading: ‘May Siam be blessed with prosperity forever. May the people be happy and
cheerful and become the strength of the country. The respect for Phra Ratanattaya, the
state, one’s family, and the faithfulness towards one’s king will all contribute to the
prosperity of one’s state’. There is no mention of the constitution, as the monarchy,
religion, and family constitute the pivotal pillars of the nation.

The fate of these three plaques encapsulates the theme of this article: the con-
tested nature of the material heritage of Khana Ratsadon in Thailand. On the one
hand, for royalist-conservative regimes, the material legacy of Khana Ratsadon rep-
resents an inconvenient heritage. For a long time, these regimes have attempted to
erase Khana Ratsadon and the 1932 revolution from Thailand’s history, both in tex-
tual representations and in the destruction of material heritage. Khana Ratsadon
and the revolution have been marginalized in a hegemonic narrative that celebrates
the central role of Thai monarchs in the development and protection of democracy.
On the other hand, in the first decades of the twenty-first century, objects related
to Khana Ratsadon have emerged in political protests against coups and post-coup
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governments. Concurrently, a revisionist historiography has gainedmomentum, chal-
lenging the dominant narrative that lauds the deeds of past and present kings in the
establishment of constitutional rule in Thailand. In this article, we analyse the dis-
cursive and material (re)emergence of Khana Ratsadon to demonstrate how text and
materiality are intertwined to form a potent counter-memory that challenges the
dominant historiography of oblivion. This counter-memory removes Khana Ratsadon
and the 1932 revolution from a ‘mnemonic no-man’s land’ and opens up radical new
ways of envisioning Thailand’s future.1

The concept of ‘counter-memory’ was originally coined by Michel Foucault to
describe perceptions of the past that disrupt and reframe authoritative and hegemonic
narratives of the past.2 In his lectures at the Collège de France in the 1970s, Foucault
introduced the concept of ‘counter-history’, referring to forms of historical knowledge
that highlight the histories of groups or events excluded from or left atthe margins of
official narratives of the past. Counter-history relies on forms of memory and schol-
arship that identify and articulate divisions, conflicts, and struggles among groups in
society that formal histories mask.3

Central to the concept of counter-memory is the recognition that not everything
in hegemonic narratives of the past is equally memorable. These dominant narra-
tives, which sustain current forms of identity and power relations, deliberately forget
or exclude disruptive or unruly elements. Thus, the act of remembering as a soci-
ety inherently involves forgetting. Ann Rigney expands on this by examining the
dynamics through which previously excluded aspects of the past become memorable.
Drawing on a constructivist understanding of memory, Rigney proposes that shared
memories of the past are collectively constructed and reconstructed in the present,
shaped by social dynamics. According to Rigney, ‘key to this model is the existence
of a structural tension between imagined communities and actual social formations
and, consequently, a continuous feedback loop between narratives about the past and
solidarities in the present’.4 In otherwords, counter-memory—or the creation ofmem-
orability for people and events excluded from narratives sustaining hegemonic forms
of identity—is influenced by social, cultural, or political tensions in present-day soci-
ety. While Rigney emphasizes the importance of social factors in shaping new forms
of memorability, she also highlights the importance of what she calls the ‘transmis-
sible experience’. For something to become part of new forms of memory, it must be
mediated through ‘carriers of memory’—such as books, works of art, monuments, and
exhibitions. Rigney specifically focuses on the central role of works of art in mediat-
ing new forms of memory. While a single work of art is never enough to destabilize

1The term ‘mnemonic no-man’s land’ is used by Ann Rigney, ‘RemakingMemory and the Agency of the
Aesthetic’,Memory Studies, vol. 14, no. 1, 2021, pp. 10–23.

2Michel Foucault, ‘Nietzsche, Genealogy, History’, in Language, Counter-memory, Practice. Selected Essays

and Interviews, (ed.) Donald F. Bouchard (Ithaca, NY: Cornell University Press, 1977), pp. 139–164.
3Michel Foucault, Society Must Be Defended. Lectures at the Collège de France 1975–1976 (New York: Picador,

2003).
4Rigney, ‘Remaking Memory’, p. 13. See also Ann Rigney, ‘Plenitude, Scarcity and the Circulation

of Cultural Memory’, Journal of European Studies, vol. 35, no. 1, 2005, pp. 11–28; and Ann Rigney, ‘The
Dynamics of Remembrance: Texts between Monumentality and Morphing’, in Cultural Memory Studies: An

International and InterdisciplinaryHandbook, (eds) Astrid Erll andAnsgarNünning (Berlin:Walter deGruyter,
2008), pp. 345–357.
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hegemonic perceptions and create memorability on its own, Rigney encourages us
to pay attention to ‘small qualitative changes’. She argues that ‘systemic change can
only be realized through collective processes on the one hand, and the mobiliza-
tion of individuals on the other’.5 Rigney underscores that the remaking of collective
memory begins with ‘the disruption of old habits in themicropolitics of reading, view-
ing and reacting, with repeated small movements gradually acquiring larger-scale
consequences’.6 In Rigney’s words:

[…] we cannot explain systemic change without taking into account the slow
change of social imaginary through creative acts of remembrance that take place
atmultiple sites and help to shape subjects and publics who are receptive to new
voices.7

In this article, we propose to analyse and discuss the production of a counter-memory
related to the history of Khana Ratsadon, focusing on both discursive and material
manifestations. In contemporary Thailand, the materialization of Khana Ratsadon
involves both original and new objects. However, previous studies have focused almost
exclusively on original objects produced during the Khana Ratsadon era, examin-
ing how they have been used to construct contemporary political memory and how
they have become powerful symbols in political struggles.8 These include the Khana
Ratsadon Plaque,9 the Democracy Monument,10 the Old Supreme Court,11 and the
Constitution DefenceMonument.12 In contrast, very little scholarly attention has been
paid to new objects, particularly those created for use in everyday life. This is despite
the fact that such objects have played a significant role in shaping newmemories asso-
ciated with Khana Ratsadon and serve as key instruments in what this article terms
‘banal revolutionary objects’.

5Rigney, ‘Remaking Memory’, p. 18.
6Ibid.
7Ibid.
8See Koompong Noobanjong, The Aesthetics of Power: Architecture, Modernity and Identity from Siam

to Thailand (Bangkok: White Lotus, 2013); Thanavi Chotpradit, ‘Revolution Versus Counter-revolution:
The People’s Party and the Royalist(s) in Visual Dialogue’, PhD thesis, Birkbeck University of London,
2016; Chatri Prakitnonthakan, ‘Destroying Monuments, Erasing Democracy: Coup, Monarchy, and
Politics of Memory in Thailand’, in Rama X: The Thai Monarchy under King Vajiralongkorn, (ed.) Pavin
Chachavalpongpun (New Haven: Yale Southeast Asia Studies Monograph no. 69, 2023), pp. 237–250.

9See Thanavi Chotpradit, ‘A Dark Spot on a Royal Space: The Art of the People’s Party and the Politics
of Thai (Art) History’, Southeast of Now: Directions in Contemporary and Modern Art in Asia, vol. 1, no. 1,
2017, pp. 131–157.

10See Gil Diaz Turingan, ‘Movement and Monuments: Student Movements for “Democracy” in 1973
and 2020 Public Monuments in Thailand’, PhD thesis, Chulalongkorn University 2023; Koompong
Noobanjong, ‘Democracy Monument: Ideology, Identity, and Power Manifested in Built Forms’, Journal
of Architectural/Planning Research and Studies (JARS), vol. 5, no. 3, 2007, pp. 29–50.

11See Chatri Prakitnonthakan, Rue-sang san dika mai [Demolition and Reconstruction of the Supreme
Court] (Bangkok: Faculty of Architecture, Silpakorn University, 2013).

12See Koompong Noobanjong, ‘Forgotten Memorials: The Constitutional Defense Monument and
Democracy Temple in Bangkok, Thailand’, in Southeast Asia’s Modern Architecture: Questions in Translation,

Epistemology and Power, (eds) Jiat-Hwee Chang and Imran bin Tajudeen (Singapore: NUS Press,
2018), pp. 193–235.
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This article responds to this gap in the literature by examining and interpreting
new objects inspired by the history and memory of the Khana Ratsadon era, such as
calendars, a graphic font, a graphic novel, and augmented reality (AR)models of urban
spaces. While such objects may seem small and insignificant in relation to broader
demands for political change in Thailand today, they are part of a micropolitics of
change. They highlight a moment in contemporary Thailand when a counter-memory
is emerging—one that challenges the dominant narrative centred on the monarchy’s
pivotal role. We refer to these objects as both ‘banal’ and ‘revolutionary’. They are
‘banal’ in the sense used by Michael Billig, referring to the unnoticed, taken-for-
granted, and ordinary markers of nationalism that play a crucial role in mobilizing
national sentiment.13 Similarly, we view the new everyday objects associated with
Khana Ratsadon as key carriers of a potent counter-memory. At the same time, we call
them ‘revolutionary’ because they contribute to creating a space for political com-
mentary, allowing for the enactment and reimagination of community and identity.
Through this analysis, we present new perspectives on the materialization of Khana
Ratsadon in contemporary Thailand.

The birth of constitutional rule in Siam: A royalist hegemonic historiography of

oblivion

In Thailand, as noted by Thongchai Winichakul, royalist nationalism is a hegemonic
discourse that has shaped the entire production of knowledge about Thai history.
The monarchy’s moral supremacy is portrayed as the central force guiding the coun-
try’s development over time.14 A prominent example of this royalist narrative is the
standard account of Siam’s confrontation with European colonial powers at the turn
of the twentieth century. According to this royalist historiography, Siam was able to
avoid colonial subjugation due to the clever manoeuvrings of King Chulalongkorn (r.
1867–1910), who modernized Siam and thereby protected the country against colo-
nial encroachment. This royalist narrative frames the monarchy as the key player in
the creation of a modern, civilized Thailand. This is reflected in the habit of referring
to members of the royal family—particularly those related to King Chulalongkorn—as
‘fathers’ of various ‘modern’ institutions and fields of knowledge. For instance, Prince
Damrong is hailed as the ‘Father of Thai History’, Prince Mahidol as the ‘Father of
Modern ThaiMedicine’, and PrinceMahisara as the ‘Father of Banking’.15Modern Siam
is thus presented as being ‘fathered’ by royal agency, with members of the royal fam-
ily depicted as a disinterested elite who operated above politics for the benefit of the
nation and its people.

13Michael Billig, Banal Nationalism (London: SAGE Publications, 2004).
14Thongchai Winichakul, ‘Prawatsat thai baep racha chat niyom chak yuk ananikhom amphrang su

racha chat niyom mai rue latthi sadet pho khong kradumphi thai nai patchuban [Royal-nationalist
History: From the Era of Crypto-colonialism to Neo-royalist Nationalism, or the Contemporary Cult of
Fathers of the Thai Bourgeois]’, Sinlapawathanatham, vol. 23, no. 1, 2001, pp. 56–65.

15Peter Simms, ‘The Many Fathers of Thailand’s Development’, Siam Rat Blog, published online on 27
April 2019, available at https://siamrat.blog/2019/04/25/the-many-fathers-of-thailands-development/
2019, [accessed 29 October 2025].
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Within this pantheon of royal founding fathers is King Prajadhipok (r. 1925–1935),
the king overthrown in the 1932 military coup that ushered in constitutional rule.
In the royalist narrative, however, King Prajadhipok is still framed as the principal
architect of Thailand’s constitutional monarchy. He is hailed as the ‘Father of Thai
Democracy’, a true democrat who had been preparing the country for constitutional
and democratic governance—efforts, it is claimed, that were thwarted by the People’s
Party, which derailed his vision with their untimely coup.16

The tenet of this narrative is strongly conveyed in the exhibition at the King
PrajadhipokMuseum in Bangkok which opened in 2001. In the exhibit, the king is por-
trayed as a key architect of constitutional rule in Siam, supported by a range of texts
he authored and the administrative reforms he initiated. The central message is that
the king was a firm advocate for constitutional rule and democracy in Siam, but he
believed that the population was not yet ready for this form of government. As it is
expressed at the exhibit:

Briefly, the gist of King Prajadhipok’s political thinking on this matter is that
political development toward democratic rule must follow a systematic pattern,
taking into account the reality of Siamese society at the time. In his view, for the
democracy-tree to send its roots deep into the soil of future, the people must
acquire knowledge and understanding of the requirements of that type of gov-
ernment by promoting public participation and familiaritywith self-rule at local
level first. Otherwise, it is almost impossible to have full democracy working.17

Or, as King Prajadhipok framed it in a text on the reformof local government on display
at the museum:

I believe sincerely that if reform can be carried out gradually in this way, the
regime of democratic government will bring no harm, just like prescribing the
proper dosage for the patient, which can only result in curing the disease and
improving the health. Should the experiment fail at every stage, the people then
will come to realize that democracy is not the right system of government for
Siam. The peril lies only in the hurry.18

According to the exhibit, the king initiated a reform of the local administration to
prepare the Siamese people for democratic rule. The reformwas intended as a ‘spring-
board for teaching the people how to exercise the voting right. The experiment will
yield both practical benefits and knowledge on local self-governing at the grassroots
level, rather than plunging them into a parliamentary system.’19 Similarly, the reorga-
nization of the Privy Council into the Committee of the Privy Council aimed to create

16For example, Paribatra Sukhumbhand, ‘Some Reflections of the Thai Monarchy’, Southeast Asian

Affairs, 2003, pp. 291–309.
17‘Proposal for Local Administration’, King Prajadhipok Museum, visited 14 January 2024.
18Ibid.
19Ibid.
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a platform for debate on legislative drafts and ‘represented the first step in making
preparations for the eventual parliamentary system in the future’.20

The exhibition also highlights texts the king wrote in the early years of his reign
as evidence of his serious commitment to introducing democratic rule in Siam. His
text Problem of Siam (1926) is described as a ‘catechism on the types of democratic
regime and constitutionalism’, while Democracy in Siam (1927) is presented as the
king’s programmatic statement outlining ‘opinions on the reason and necessities of
launching the gradual, yet systematic process of democracy development in Siam
without delay’.21 In addition to administrative reforms and programmatic statements,
the exhibit also highlights how the king supported the preparation of two draft con-
stitutions during his reign. These efforts serve as evidence of a king committed to
democratic rule through peaceful and systematic reform, aimed at preparing both the
Siamese people and Siam for a new system of government, distinct from the absolute
monarchy of the past. From this perspective, the 1932 revolution is represented as a
premature intervention in a democratization process already set inmotion by a demo-
cratic king. The revolution becomes a hindrance to the development of democracy
under royal tutelage in Siam. Neither the population at large nor the revolutionaries
themselves were prepared to fully understand or practise democracy. The exhibi-
tion conveys this point through a passage from the autobiography of Francis Sayre,
adviser on foreign affairs to the royal government in Siam and author of the first draft
constitution of Siam in 1926:

The deep-rooted and far-reaching conflict between East and West was begin-
ning to beset Siam. Students from England or France or America often were
unhappy and disturbed with half-baked ideas about democracy and human lib-
erty; they wanted Siam to adopt Western forms almost overnight, as if these
were but outward garments. Many felt that the Siamese culture was outdated,
and their minds seethed with modern, Western ideas, often superficial and mis-
understood. One of their outspoken demandswas for a Parliament and amodern
Constitution. Discussing these issues with His Majesty, I had to point out the
inherent dangers. In Siam there was not [a] middle class. The Siamese peasant
took little or no interest in public affairs but lived their simple lives in secluded
rural districts. To set up a legislature without an educated electorate and clothe
it with real power overnightwithout an educated lectorate to control it would be
likely, I suggested, to invite trouble and possible corruption. Power uncontrolled
was almost bound to breed corruption.22

In this hegemonic narrative of the emergence of constitutional rule in Siam, the 1932
revolution is depicted as a setback to the development of democracy in the country.
Neither the general population nor members of Khana Ratsadon had a proper under-
standing of constitutionalism or democracy, which were viewed as foreign political

20Ibid.
21‘Democracy in Siam’, King Prajadhipok Museum, visited 14 January 2024.
22‘Contemplations of Phraya Kalayanamaitree on Thai Societies’, King Prajadhipok Museum, visited 14

January 2024.
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ideals. As a result, democratic rule could not take root in Siam at the time of the revo-
lution, which curtailed King Prajadhipok’s plan for a gradual and orderly transition to
democracy.

This narrative emerged after the political decline of Khana Ratsadon following the
1947 coup, which paved the way for the monarchy to reassert itself as a central part
of Thai society, culture, and politics after the Second World War and during the Cold
War. With significant support from the United States, the monarchy was established
as a cornerstone of political legitimacy and the conceptualization of power and moral
order in Thailand under the paternalistic and militaristic regime of prime minister
Sarit Thanarat (1959–1963).23 A standard view of the monarchy developed, portraying
it as a timeless institution that transcends past, present, and future—one that protects
the nation and serves as a benevolent guardian of democracy, with the king as a moral
being above politics.24 It is within this context that King Prajadhipok was conceived of
as the ‘Father of Thai Democracy’.

This view was reinforced by a wave of publications critical of the 1932 revolution
and the role played by Khana Ratsadon. Central to the academic literature on politics
in Thailand was the concept of a ‘bureaucratic polity’, which depicted both the civil
and military bureaucracies as the primary obstacles to the development of democracy
under royal tutelage, both in the past and in contemporary Thailand. In line with this
perspective, the members of Khana Ratsadon were portrayed as opportunists driven
by self-interest, while the king was cast as a disinterested, non-partisan ruler acting
solely for the benefit of the nation and its people.25 While some positive portrayals of
key leaders of Khana Ratsadon, particularly Pridi Banomyong, were revived after the
1970s, the overall perception of the group remained that of villains in modern Thai
history.26

23The classic study of the resurgence of the monarchy under Sarit is Thak Chaloemtiarana, Thailand:
The Politics of Despotic Paternalism (Chiang Mai: Silkworm Books, 2007 [1979]).

24Søren Ivarsson and Lotte Isager, ‘Introduction. Challenging the Standard Total View of the Thai
Monarchy’, in Saying the Unsayable. Monarchy and Democracy in Thailand, (eds) Søren Ivarsson and Lotte
Isager (Copenhagen: NIAS Press, 2010), pp. 1–28.

25Arjun Subrahmanyan, Amnesia: A History of Democratic Idealism in Modern Thailand (New York: SUNY
Press 2021), pp. 2–4. For a more detailed account of the formation of the narrative on King Prajadhipok as
a democratic king, see Prajak Kongkirati, Lae laeo khwam khluean wai ko prakot: Kan mueang watthanatham

khong naksueksa lae panyachon kon 14 tula [And Then the Movement Emerged: Cultural Politics of Thai
Students and Intellectuals’ Movements before 14 October] (Bangkok: Thammasat University Press, 2005).
For classic expressions of the hegemonic version of the 1932 revolution, see Budsabong Kovin, Phrabat
somdet phra pok klao chao yu hua rachakan thi chet [His Majesty King Prajadhipok, the 7th King of the
Chakri Dynasty] (Bangkok: Thai Watthana Phanit, 2004); Chai-anan Samudvanija et al. (eds), Sat kan
mueang [Political Animals] (Bangkok: Thai Wathana Panit, 1971); Nakharin Mektrairat (ed.), Phra phu

song pok klao prachathipatai: 60 pi siriratchasombat kap kan mueang kan pok khrong thai [The King Who
Preserved Democracy: 60 Years of the Royal Reign and Thai Politics and Governance] (Bangkok:Matichon,
2006); Fred W. Riggs, The Modernization of a Bureaucratic Polity (Honolulu: East-West Center, 1966); Somjai
Boonurapeepinyo, Phra maha kasat thai lem sam [Kings of Thailand, Book 3] (Bangkok: Thai Watthana
Phanit, 1989); Thawatt Mokarapong, The History of the Thai Revolution: A Study in Political Behavior (Bangkok:
Thai Wathana Phanit, 1972); David A. Wilson, Politics in Thailand (New York: Cornell University, 1962).

26Morakot Jewachinda Meyer, Phap lak pridi phanomyong kap kan mueang thai 2475–2526 [The Images of
Pridi Banomyong and Thai Politics, 1932–1983] (Bangkok: Thammasat Archives, 2000).
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The close association between King Prajadhipok and the emergence of constitu-
tional rule is also symbolized by the statue of the king in front of the former govern-
ment building in Bangkok and by the establishment of the King Prajadhipok Institute
dedicated to promoting democratic development. Similarly, in 2021, a Democracy
Learning Center was established in a building next to the King Prajadhipok Museum.

However, this narrative of oblivion surrounding the origins of constitutional rule
in Thailand has not gone uncontested. Although it has never been officially included
in textbooks or the government’s official narrative, traces of the history and memory
of Khana Ratsadon—recognized as the group responsible for the birth of the constitu-
tion and democracy in Thai society—persist in academic writings and oral histories
within the families of Khana Ratsadon leaders. These traces represent a counter-
history embedded within the mainstream historical narrative, patiently awaiting the
moment of their revival.

A counter-history of the 1932 revolution

In his lectures at the Collège de France in the 1970s, Michel Foucault introduced the
concept of counter-history to describe forms of historical knowledge that highlight
the histories of groups or events excluded from, or marginalized by, official narratives
of the past. According to Foucault, the nature of counter-history can be defined in
relation to what he called the ‘principle of heterogeneity’:

The postulate that the history of great men contains, a fortiori, the history of
lesser men or that the history of the strong is also the history of the weak, is
replaced by a principle of heterogeneity: The history of some is not the history
of others.27

Following this principle, counter-history identifies and articulates divisions, conflicts,
and struggles within society. It places disunity at the heart of its understanding of the
social and political body. By emphasizing conflicts and struggles that official histo-
ries often obscure, counter-history disrupts the unifying narratives of canonical and
hegemonic representations of the past that claim to represent the history of society as
a whole. What counter-history uncovers is a form of knowledge that has been hidden
‘not only because it has been neglected, but because it has been carefully, deliberately,
and wickedly misrepresented’.28 In doing so, counter-history ‘breaks the continuity of
glory’:

Basically, what the history is trying to show is that power, the mighty, the kings,
and the laws have concealed the fact that they were born out of the contingency
and injustices of battles […] The unjust and biased kings tried to make it look as
though they were acting on behalf of all and in the name of all; they certainly
wanted people to talk of their victories, but they did not want it to be known
that their victories were someone else’s defeats: ‘It was our defeat’.29

27Foucault, Society Must Be Defended, p. 69.
28Ibid., p. 72.
29Ibid., pp. 70, 72.
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In Thailand, the counter-history of the 1932 revolution breaks the continuity of glory
found in the hegemonic royalist narrative by challenging key aspects of its portrayal of
King Prajadhipok’s role in the emergence of constitutional rule in Siam. As noted ear-
lier, the royalist narrative argues that, at the time of the 1932 revolution, democratic
ideals were largely foreign to Siam. In contrast, a central tenet of the counter-history
is its connection to a broader period of social and intellectual change in Siam.Matthew
Copeland, for example, in a classic but unpublished dissertation, shows how the offi-
cial royal nationalism promoted by the Thai monarchy before the 1932 revolution was
contested by amiddle-class nationalism expressed by the urban literati, whowere crit-
ical of the monarchy. In doing so, Copeland traces the development of an intellectual
movement advocating popular sovereignty in Siam in the 1920s. From this perspective,
the 1932 revolution is seen as the culmination of an evolving critique of the dynastic
state, in which the monarchy and its policies were ridiculed and regarded as obstacles
to the nation’s development.30 In the decades leading up to the revolution, an unsuc-
cessful revolt in 1912 aimed at toppling the absolutist monarchy also expressed how
critiques of the monarchy were framed in terms of republican ideals.31

Although the counter-history of the 1932 revolution occasionally surfaced in earlier
periods, it was not until the past two decades that this phenomenon gained signif-
icant momentum, particularly within the political activism of civil society. Chatri
Prakitnonthakan has argued that, following the 2006 and 2014 coups, there was a vig-
orous resurgence in the revisiting and reinterpretation of the history and memory of
Khana Ratsadon, bothwithin academic circles and among political activistmovements
in Thailand. This periodwitnessed the flourishing of a counter-history of the 1932 rev-
olution. 32 Most of the research produced after the coups has focused on the historical
period when Khana Ratsadon played a leading role in Thai politics (1932–1947), in an
effort to introduce new perspectives that challenge the state-dominated mainstream
narrative shaped by royalist hegemonic historiography. These studies have demon-
strated that Khana Ratsadon contributed more significantly to the establishment of
democracy in Thai society than has been conventionally acknowledged. Other works
have highlighted the crucial role played by Khana Ratsadon in shaping various aspects
of Thailand’s modern cultural landscape.33

30Matthew Copeland, ‘Contested Nationalism and the Overthrow of the Thai Absolute Monarchy’, PhD
thesis, Australian National University, 1993. See also the classic study by NakharinMektrairat, Kan patiwat
sayam 2475 [The Revolution in Siam 1932] (Bangkok: Fa Diao Kan, 2010 [1992]).

31Patrick Jory, ‘Republicanism in Thai History’, in A Sarong for Clio. Essays on the Intellectual and Cultural

History of Thailand—Inspired by Craig J. Reynold, (ed.) Maurizio Peleggi (Ithaca, NY: Cornell Southeast Asia
Program Publications, 2015), pp. 97–118.

32Chatri Prakitnonthakan, Sinlapa-sathapattayakam khana ratsadon: Sanyalak thang kanmueang nai choeng

udomkan [Art-architecture of the People’s Party: Political Symbolism of Principles] (Bangkok: Matichon,
2020), pp. 311–359.

33See, for example, Chatchai Muksong, Patiwat thi prai lin: Prap rot taeng chat ahan kan kin nai sangkom thai

lang 2475 [Revolution at the Tip of the Tongue: Adjusting Flavours and Shaping theNation’s Cuisine in post-
1932 Thai Society] (Bangkok: Matichon, 2022); Chatri, Sinlapa-sathapattayakam; Naris Charaschanyawong,
2475 ratsadon sang chat [1932: The People Build theNation] (Bangkok:Matichon, 2023); Nattapoll Chaiching,
Ratsadon patiwat: Chiwit lae khwam fan fai khong khon runmai samai khana ratsadon [People’s Revolution: Lives
and Aspirations of the New Generation in the People’s Party Era] (Bangkok: Matichon, 2022); Sarunyou
Thepsongkraow, Ratsadonthipatai: Kan mueang amnat lae song cham khong (khana) ratsadon [Citizens’ Rule:
Politics, Power and the Memory of (Khana) Ratsadon] (Bangkok: Sinlapawathanatham, 2019).
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One important element in the counter-history that gained prominence after the
coups is the dismantling of the representation of King Prajadhipok as a ‘democratic
monarch’. As emphasized in the hegemonic narrative, it is true that King Prajadhipok
viewed administrative reforms as central to laying the foundation for democratic rule
in Siam and that two constitutional drafts were prepared during his reign. However,
the counter-history highlights how the king’s interest in administrative reform and
constitutionalism was primarily driven by a desire to establish a system of checks and
balances on a ‘bad’ king, while still retaining legislative, executive, and judicial powers
for the monarchy. This version of history also emphasizes how the king and royalist
factions opposed full democracy and fought to preserve their privileges after the rev-
olution, both within the parliament and through the so-called Boworadet Rebellion in
1933, which is described as a ‘semi-civil war’.34

Although the 1932 revolution did not emerge as amassmovement, another element
of the counter-history shows how it gave momentum to a popular political movement
with aspirations for amore egalitarian society. Sarunyou Thepsongkraow, for instance,
demonstrates how information about the constitution and the new political order
was disseminated to northeastern Siam after the revolution through radio broadcasts,
teaching, and the erection of monuments and festivals celebrating the constitution.
His study highlights how constitution monuments were often erected through local
initiatives—not directives from Bangkok—and were supported particularly by gov-
ernment officials, teachers, and businesspeople who celebrated the constitution as
a means of creating a society where all were equal under the law.35 From a broader
perspective, Chatri has pointed out that during the People’s Party era, a new form of
art called ‘Khana Ratsadon Art’ (The People’s Party Art) emerged. This style blended
modern Western art, specifically Art Deco, with local symbols like the ‘Constitution
Emblem’ and the ‘Six Principles of the People’s Party’. This art form sought to dis-
seminate the ideals of constitutionalism to a wider audience. Additionally, ‘Khana
Ratsadon Art’ became a symbol of artistic resistance against the visual culture of the
absolute monarchy. This movement was not confined to Bangkok but spread to var-
ious provinces, where many people created artworks and everyday objects inspired
by or imitating ‘Khana Ratsadon Art’. This phenomenon serves as another significant
example of the counter-history of the 1932 revolution.36

In the same vein, Puli Fuwongcharoen has noted how the formation of the
Constitution Association marked the first sustained political movement that rallied

34Puli Fuwongcharoen, ‘”Long Live Ratthathammanun!”: ConstitutionWorship in Revolutionary Siam’,
Modern Asian Studies, vol. 52, no. 2, 2018, pp. 609–644. Other examples are: Nattapoll Chaiching, ‘The
Monarchy and the Royalist Movement in Modern Thai Politics, 1932–1957’, in Saying the Unsayable, (eds)
Ivarsson and Isager, pp. 147–178; Nattapoll Chaiching, Kho fan fai nai fan an luea chuea. Khwam khluean wai

khong khabuan kan patipak patiwat sayam, 2475–2500 [An Unbelievable Dream: The Resistance Movement
against the Siamese Revolution, 1932–1957] (Bangkok: Fa Diao Kan, 2013); Nattapoll Chaiching, Kabot
boworadet: Bueang raek patipak patiwat sayam 2475 [The Boworadet Rebellion: The First Counterrevolution
Against 1932] (Bangkok: Matichon, 2016); Frederico Ferrara, ‘The Legend of King Prajadhipok: Tall Tales
and Stubborn Facts on the Seventh Reign in Siam’, Journal of Southeast Asian Studies, vol. 43, no. 1,
2012, pp. 4–31.

35Sarunyou, Ratsadonthipatai, Chapters 1 and 2.
36Chatri, Sinlapa-sathapattayakam.
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the masses on a national scale.37 As Arjun Subrahmanyan observes, the revolution
‘ignited aspirations among commonpeople for a greater say in government and amore
egalitarian society. Making democracy a social good became a task shared by govern-
ment and society.’38 Subrahmanyan links Khana Ratsadon with a democratic idealism
that took root among lower-level civil servants, Buddhistmonks, the rural bourgeoisie,
lawyers, and teachers outside Khana Ratsadon. Over time, he argues, Khana Ratsadon
developed a form of democratic paternalism that at times aligned with and at other
times diverged from the views of these outside groups.

The royalist standard narrative of the emergence of constitutional rule in Siam
has remained hegemonic, contributing to the marginalization of the central role of
the 1932 revolution and Khana Ratsadon in this political transformation. However, as
shown in this section, a potent counter-history has emerged that challenges this dom-
inant narrative. This counter-history disrupts the silence and undermines the unity
and continuity promoted by official history. It highlights the opposition and divisions
within the political body, reflecting and producing disunity. It also emphasizes discon-
tinuous moments in the nation’s past that broke up the continuity of the monarchy’s
glorified role as the creators of Thailand’s modern history.

In the following section, we will explore how the contested nature of Khana
Ratsadon is also reflected in material culture.

Banal revolutionary objects and the re-materialization of Khana Ratsadon

Spanning over 60 years—from the political decline of Khana Ratsadon following
the 1947 coup until the 2006 coup that toppled the Thaksin government—the
material heritage of Khana Ratsadon, including its art, architecture, and artefacts,
became an ‘inconvenient heritage’ for Thai society, particularly in public spaces. The
‘Constitution Pedestal’, a major political symbol of Khana Ratsadon, was no longer
used. Once depicted on Thai banknotes as a watermark, it was replaced with royal
portraits in 1957.39 The Khana Ratsadon Plaque, once an important emblem, became
merely an unnoticed metal plate embedded in a road, gradually fading from collective
memory.40 Similarly, although it never materialized, official documents show that in
1951 there were plans to significantly alter the Democracy Monument; this included
the removal of certain structures and the replacement of the Constitution Pedestal
with a statue of King Prajadhipok.41 The Chalerm Thai Theatre, once a modern cin-
ema in Thailand constructed in the 1940s in the Art Deco style associated with Khana
Ratsadon, was demolished in 1989 for the peculiar reason that it was considered ‘vul-
gar’, lacked Thai cultural identity, and obstructed the scenic view ofWat Ratchanadda,
a temple built during the reign of King Nangklao (r. 1824–1851) over 140 years earlier.42

37Puli, ‘”Long Live Ratthathammanun!”’.
38Subrahmanyan, Amnesia, p. 2.
39Chatri Prakitnonthakan, Sathapattayakam thai lang ratthaprahan 19 kanya 49 [Thai Architecture after

the 2006 Coup] (Bangkok: AAN, 2015), p. 150.
40On every 24 June, the anniversary of the 1932 Revolution, only a small group of elderly individ-

uals gathers to commemorate the event. Their observance is brief and devoid of any explicit political
significance.

41Sarunyou, Ratsadonthipatai, Chapter 6.
42Chatri, Sinlapa-sathapattayakam, p. 4.
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Most notably, during this period, Thailand experienced several pro-democracy
movements, including the 14 October 1973 uprising and Black May in 1992.
Interestingly, none of these movements referenced the history of Khana Ratsadon
or utilized it as a symbol of democratic aspirations, despite the group’s pivotal role
in introducing democracy to Thai society. The pro-democracy leaders of the later
eras largely regarded Khana Ratsadon as a group of dictators rather than as cham-
pions of democracy.43 Consequently, the art, monuments, and architectural works
that once symbolized democracy during the Khana Ratsadon era—such as the Khana
Ratsadon Plaque, the Suppression of Rebellion Monument (built as a memorial to
the suppression of the Boworadet Rebellion in 1933 to reinstate King Prajadhipok),
and the Democracy Monument—remained disconnected from the political struggles
for democracy between 1947 and 2006. In essence, the material heritage of Khana
Ratsadon became a distorted and forgotten chapter of Thai history. However, this
status would change dramatically after the 2006 coup.

While coups are a recurring feature of Thai political history, the 2006 coup differed
significantly from its predecessors.44 At its core, the political conflicts leading to the
coup revolved around the status and role of the monarchy in Thai politics.45 Unlike
previous coups, where the monarchy might have been a peripheral factor, in 2006, it
became central to the political discourse.46

The coup marked a pivotal moment in the country’s political history, as it pre-
cipitated the unprecedented emergence of two large, ideologically opposed mass
movements. The first group, commonly referred to as the Yellow Shirts, rallied in
support of the coup. Associated with the People’s Alliance for Democracy (PAD), this
movement espoused royalist and nationalist ideals and expressed deep distrust of
representative democracy, particularly in its electoral form. They perceived elected
politicians as inherently corrupt and susceptible to populist manipulation, especially
under the administration of Prime Minister Thaksin Shinawatra. Consequently, the
Yellow Shirts advocated for the expansion of royal prerogatives andwelcomedmilitary
intervention as a legitimate means to preserve national stability and moral order.47

In contrast, the second group, known as the Red Shirts, formally the United Front
for Democracy Against Dictatorship (UDD), emerged in opposition to the coup. They
championed representative democracy and universal suffrage, arguing that electoral
mechanisms were essential for resolving Thailand’s social and political inequalities.
The Red Shirts rejected the growing influence of unelected institutions, particularly
the monarchy and military, in the political sphere. Their activism was grounded in a

43Prajak, Lae laeo khwam khluean wai ko prakot.
44Since the change in the formof government froman absolutemonarchy to a democracy in 1932, there

have been a total of 20 attempted coups (13 successful and seven unsuccessful) in Thailand, averaging one
coup attempt every 4.2 years.

45Kasian Tejapira, Ratthaprahan kap prachathipatai [Coups and Thai Democracy] (Bangkok: Foundation
for the Promotion of Social Sciences and Humanities Textbooks Project, 2007).

46Thamrongsak Petchlertanan, ‘Kor ang’ kan patiwat ratthaprahannai kanmueang thai samaimai [‘Reasons’
for Coups in Modern Siam/Thailand] (Bangkok: Chulalongkorn Press, 2018).

47See Duncan McCargo, ‘Network Monarchy and Legitimacy Crises in Thailand’, The Pacific Review,
vol. 18, no. 4, 2005, pp. 499–519; and Kevin Hewison, ‘Thailand’s Conservative Democratization’, in East

Asia’s New Democracies: Deepening, Reversal, Non-liberal Alternatives, (eds) Y-W. Chu and S-L. Wong (London:
Routledge, 2010), pp. 122–140.
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broader critique of elite dominance and what they saw as a royalist-military alliance
undermining democratic norms.48

This political bifurcation reflected not merely diverging opinions on the coup itself
but a deeper structural conflict between two conceptions of political legitimacy: one
rooted in hierarchical, extra-electoral authority and the other in democratic represen-
tation andpopular sovereignty. Scholars have interpreted this division as a symptomof
Thailand’s enduring political malaise, where contestations over the locus of sovereign
power remain unresolved.49

A novel and intriguing phenomenon arising from this polarization was the cre-
ation and use of political symbols by both groups. These symbols, often mundane
everyday objects, were reimagined to reflect each group’s political ideology, something
previously unseen in Thailand’s political history.

The Yellow Shirts adopted yellow shirts and wristbands as symbols of loyalty to the
monarchy as yellow was the colour of King Bhumibol’s birthday. In some cases, blue
scarves were added to signify allegiance to Queen Sirikit, blue being her birth colour.
Other items included pins bearing royal emblems, portraits of the royal family, and
quotes attributed to the king. Conversely, the Red Shirts used the colour red, sym-
bolizing the people, and incorporated it into their clothing, hats, scarves, and other
accessories for political rallies. They also utilized images of Thaksin Shinawatra, the
prime minister ousted by the 2006 coup, as a political symbol.

However, in the Red Shirt rallies we also encounter a hitherto unprecedented use
of objects related to Khana Ratsadon. A key example is the Khana Ratsadon Plaque, a
brass disk roughly one foot in diameter, that was set into the road near Dusit Palace in
1936. It marks the spot where Phraya Phahonphon Phayuhasena, the leader of Khana
Ratsadon, is believed to have undertaken to overthrow the absolute monarchy on
24 June 1932. As shown by Chatri and Thanavi, despite this historical significance,
the plaque remained largely overlooked in political rallies after Khana Ratsadon lost
power. It faded frompublicmemory until the 2006 coup, when various political activist
groups began to utilize it, eventually making it a central site for anti-coup protests.
The plaque also became a logo for several demonstration groups, a development
unprecedented in its history.50

Another notable example is the Constitution Defence Monument, located in the
Bang Khen district, whichwas the site of a large battle during the Boworadet Rebellion.
After Khana Ratsadon lost political power, the monument’s significance diminished
steadily, to the point that it became largely unrecognized by the general public.
However, as Chatri and Koompong have argued, following themassive Red Shirt rallies
in 2010, which culminated in a violent military crackdown and the deaths of nearly a

48See Thongchai Winichakul, ‘Toppling Democracy’, Journal of Contemporary Asia, vol. 38, no. 1,
2008, pp. 11–37; AndrewWalker, Thailand’s Political Peasants: Power in the Modern Rural Economy (Wisconsin:
University of Wisconsin Press, 2012).

49See Apichat Satitniramai, ‘Yellow vs. Red and the Rise of a NewMiddle Class in Thailand’, in Citizenship

and Democratization in Southeast Asia, (eds) Ward Berenschot, Henk Schulte Nordholt and Laurens Bakker
(Leiden: Brill, 2017), pp. 289–312; Naruemon Thabchumpon, ‘Contending Political Networks: A Study
of the “Yellow Shirts” and “Red Shirts” in Thailand’s Politics’, Southeast Asian Studies, vol. 5, no. 1,
2016, pp. 93–113.

50Chatri, Sinlapa-sathapattayakam, pp. 332–336; Thanavi, ‘A Dark Spot on a Royal Space’, pp. 141–143.
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hundred people, the Constitution Defence Monument began to re-emerge as a mean-
ingful political rally site. It was increasingly appropriated by Red Shirt supporters and
younger activists, becoming once again a prominent venue for political expression.51

Besides these examples, numerous other monuments across the country dating
back to the Khana Ratsadon era had never been widely utilized as political symbols
until after the 2006 coup. Important dates from the Khana Ratsadon era began to be
celebrated by political activities, including the reproduction of images and speeches
of members of Khana Ratsadon from the past, representing a novel use of political
symbolism.

In summary, Khana Ratsadon has emerged twice in historical memory. Initially,
it arose from its revolutionary efforts to overthrow the absolute monarchy in 1932.
However, within just 15 years, memories of Khana Ratsadon began to fade and were
even reinterpretednegatively to the pointwhere itwas almost considered extinct from
historical memory. The 2006 coup, however, revitalized the second rebirth of Khana
Ratsadon as heroes and symbols of the struggle against the prevailing monarchist
sentiment in Thai society.

Why did the history of Khana Ratsadon and the material heritage created during
their era emerge as political symbols of resistance against coups in the post-2006 coup
period? To address this question, it is necessary to revisit the origins of the 2006 coup.

As previously discussed, the political conflicts leading to the 2006 coup, and sub-
sequent tensions up to the present day, centre on the status and role of the monar-
chy in Thai politics. These conflicts have significantly transformed the struggle for
democracy, prompting the younger generation to increasingly critique the monar-
chy’s political influence. Notably, in the aftermath of the coup, the history of the
Khana Ratsadon era has emerged as a poignant symbol that addresses these ideological
divides. It stands in stark opposition to monarchist sentiments, becoming an effective
instrument in the fight against Ultra-Royalist, Hyper-Royalist, and NetworkMonarchy
factions.

This symbolic potency stems from Khana Ratsadon’s most defining historical act:
its revolutionary efforts to dismantle the absolute monarchy and curtail royal power
within the confines of constitutional law. In the current political climate, where
conservative forces advocate for expanding royal influence or employing the monar-
chy as a political tool, Khana Ratsadon’s historical narrative provides a compelling
counterbalance.

The legacy of Khana Ratsadon, interpreted through various lenses, consistently
highlights its role in overturning the absolute monarchy and weakening royalist dom-
inance. Consequently, those opposed to the coup and monarchist ideologies have
gravitated toward Khana Ratsadon as a source of ideological and symbolic inspira-
tion. Historical accounts and imagery—ranging from the 24 June 1932 revolution to the
suppression of the Boworadet Rebellion—have been revisited, analysed, and even rein-
terpreted. These narratives not only serve as symbols of resistance but also offer hope,
reminding opponents of monarchist dominance that democratic ideals have prevailed
in Thai history, even if temporarily.

51Chatri, Sinlapa-sathapattayakam, pp. 337–340; and Koompong, ‘Forgotten Memorials’, pp. 193–235.
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The Khana Ratsadon era is unique as the sole historical period in which
anti-monarchist sentiment culminated in a decisive, albeit short-lived, triumph.
Despite the eventual defeat of the Khana Ratsadon, its revolution ushered Thai
society into a political landscape where the concept of democracy became
prominent.52

However, ‘the second rebirth’ of Khana Ratsadon, which was rekindled after the
2014 coup, has faced intense backlash from conservative factions. As previously out-
lined, conservative groups have persistently resisted efforts to reconstruct the his-
torical monuments and memories associated with Khana Ratsadon, framing their
opposition as a defence of traditional values and national virtue in the post-coup
period.

This backlash is evident in the sharp decline of public and academic commemora-
tions of 24 June. While a few events persist, they are far fewer in number compared
to those held before the coup. Political activities tied to Khana Ratsadon’s legacy have
also nearly vanished.53 A pivotal moment in this backlash was the mysterious removal
of the Khana Ratsadon Plaque in 2017. The disappearance occurred without explana-
tion or accountability, and marked a significant turning point in the erasure of Khana
Ratsadon’s material heritage.

Similarly, in December 2018, the Constitution DefenceMonument vanishedwithout
trace. Despite its designation as aNational Historic Site by the Department of Fine Arts,
the department remained conspicuously silent about its removal, offering vague and
unsatisfactory responses to public enquiries. The demolition of such a significantmon-
ument without explanation raises critical questions about the state’s role in erasing
symbols of Khana Ratsadon.

The assault on Khana Ratsadon’s material legacy escalated in early 2020. Statues
of prominent figures such as Phraya Phahonphon Phayuhasena and Field Marshal
Phibunsongkhram were removed from the Artillery Centre (Fort Phahonyothin)
in Lopburi Province under similarly opaque circumstances. Later, the statue of
Phibun, located in front of the National Defense Studies Institute, was also
removed, with no further information provided. This campaign extended to renam-
ing historical sites: the General Phraya Phahonphon Phayuhasena Museum at the
Artillery Centre was rechristened the ‘Artillery Museum’, while Fort Phahonyothin
became ‘Fort Bhumibol’, and Fort Phibunsongkhram was renamed ‘Fort Sirikit’ in
March 2020.

Despite the escalation of demolitions, if we were to measure the success of erasing
historical memories and consigning them to public oblivion, the mission has unequiv-
ocally failed. This failure became particularly evident after the 2019 general election
and the dissolution of the Future Forward Party, which sparked widespread public dis-
satisfaction. This discontent catalysed the emergence of newprotest groups, primarily
composed of younger generations, demanding the restoration of a full democracy in
Thailand, opposing military coups, and calling for reforms of the monarchy to align
with democratic principles.

52Chatri, Sathapattayakam, pp. 377–405.
53Chatri, ‘Destroying Monuments’, pp. 241–245.
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These protestors later coalesced into a movement known as the ‘Khana Ratsadon
2020’, a name that clearly draws inspiration from the original Khana Ratsadon.54

Notably, political demonstrations frequently incorporated artefacts and symbols
directly associated with the original Khana Ratsadon, reinforcing their ideological
lineage. A pivotal moment occurred during the mass protest at Sanam Luang on 20
September 2020, when protest leaders conducted a ceremony to install the People’s
Plaque. This plaque, newly designed and inspired by the original Khana Ratsadon
Plaque that had been removed, was embedded into the ground at Sanam Luang.

The 2020 plaque serves as a powerful symbol connecting the present-day move-
ment to the 1932 revolution led by the original Khana Ratsadon. It simultaneously
conveys demands for monarchical reform and makes it clear to those in power that
efforts to erase the history of Khana Ratsadon—through the demolition of artefacts
and architectural heritage following the 2014 coup—have been unsuccessful.

Moreover, there has been a surge in the reproduction of the plaque in various
mediums, including commemorative coins, keychains, T-shirts, pins, watches, and cal-
endars (Figure 2). Paradoxically, its unexplained disappearance has prompted Thai
society to revisit and reflect on the significance of the Khana Ratsadon Plaque more
profoundly than ever before. Some observers have described this phenomenon as the
equivalent of the third emergence of Khana Ratsadon.55

What we see here is a third rebirth of the People’s Party in connection to pro-
democracy rallies. This emergence is not limited to a ‘spiritual’ political revival rooted
in memory and ideology, as seen after the 2006 coup. It also encompasses a ‘physical’
resurgence through the widespread reproduction of a historical artefact. Despite the
destruction of the original plaque, replicas in various forms have emerged and prolif-
erated in ways that are beyond the control of the state. This development highlights
that the political significance and power of historical artefacts can extend far beyond
their original authenticity.

The replication andmass reproduction of these artefacts play an equally influential
role in shaping political symbols. While original objects may carry greater historical
value, the distinction between originals and replicas becomes relatively insignificant
in terms of their political symbolism. Replicas offer interpretive flexibility, adaptabil-
ity to contemporary contexts, and the ability to engage a broader audience without
necessitating interaction with the original artefact or site. From this perspective,
the reconstruction, preservation, and reinterpretation of the history and memory of
Khana Ratsadon can be substantially amplified.

More importantly, many of these new political objects and symbols, created after
the 2014 coup, were designed as everyday items that could be seamlessly integrated
into daily life. Examples include keychains, T-shirts, pins, watches, and calendars.
Drawing on Billig’s concept, they can be viewed as ‘banal revolutionary objects’ that
play a critical role in mobilizing counter-memory sentiments among those who use,

54Somchai Preecha-sinlapakul, ‘Khana Ratsadon 2563 [The People’s Party 2020]’, The 101 World, pub-
lished online 14 October 2020, available at https://www.the101.world/khana-ratsadon-2563/, [accessed
29 October 2025].

55Thanapol Eawsakul, ‘The Third Emergence of the People’s Party’, The 101 World, published online
25 June 2018, available at https://www.the101.world/the-third-emergence-of-the-peoples-party/,
[accessed 29 October 2025].
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Figure 2. An example of the reproduction of the Khana Ratsadon Plaque in various everyday objects.All of them
were created after the 2014 coup, especially following the mysterious removal of the Khana Ratsadon Plaque in 2017.

wear, or display them in their everyday practices.56 In other words, following Rigney’s
framework, these objects represent ‘small qualitative changes’ in the formation of
a new political imaginary, achieved through creative acts of remembering and rein-
terpreting Khana Ratsadon.57 In a variety of ways, they offer an alternative frame
of understanding with reference to people, events, ideals, and concepts hitherto
marginalized in the hegemonic historical narrative of the emergence of democracy in
Thailand. In doing so, these objects are pedagogical tools that help users of the objects
to retrieve and naturalize conceptual and lexical vocabularies disabled by the hege-
monic historiography of oblivion. In thisway, the objects are carriers ofmemorywhich
unsettle not only the representation of King Prajadhipok as a democratic and moral
monarch who is above politics, but also the existing standard view of the monarchy.

In the following sections, we provide specific examples of these banal revolutionary
objects associated with Khana Ratsadon that have proliferated in Thailand over the
past decade.58

Banal revolutionary objects 1: Calendars and revolutionary time

Calendars function as practical instruments for temporal organization, enabling indi-
viduals to monitor social engagements, professional obligations, anniversaries, and

56Billig, Banal Nationalism.
57Rigney, ‘Remaking Memory’.
58In September 2024, the authors of this article launched the website ‘Wathu patiwat: Kan ko tua khong

khana ratsadon phanwathu sing khong [Revolutionary Objects: TheMaterial Culture of Khana Ratsadon]’
and the following examples draw on this website—https://revolutionaryobjects.org/th.
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other significant events. Furthermore, official calendars serve as a medium through
which governments disseminate prevailing ideologies and historical narratives. This
is exemplified by the emphasis placed on certain occurrences deemed socially sig-
nificant, which are designated as national holidays, while other events that might
support alternative historical perspectives are marginalized. Consequently, the cal-
endar becomes a conduit for a dominant commemorative narrative that highlights
specific aspects of history while suppressing others. As Zerubavel notes, ‘the act of
introducing a unique national calendar is functionally analogous to acts such as intro-
ducing a national anthem, flag, costume, or dish’.59 Through such an ordering of time
with reference to commemorative events, the state established a ‘particular under-
standing about the historical background of the state or the kind of ideology, which
the state seeks to project about itself ’.60

The predominant historical narrative used for commemoration in Thailand is
deeply intertwined with the royal family and Buddhist faith. These institutions are
regarded as central to Thai culture, as evidenced by the national holidays that pri-
marily celebrate them. Buddhist festivals such as Makha Bucha and Visakha Bucha
honour the Buddha’s teachings to his disciples, and the birth, enlightenment and
death of the Buddha, respectively. The current monarch and his queen consort are
celebrated on Coronation Day, Queen Suthida’s Birthday, and King Vajiralongkorn’s
Birthday. Additionally, commemorations for the previous king and queen remain sig-
nificant, including the Queen (Mother)’s Birthday, the Anniversary of the Death of
King Bhumibol, and King Bhumibol’s Birthday/Father’s Day. Finally, historical roots
are acknowledged on Chakri Day, marking the establishment of the present dynasty
in 1782, and Chulalongkorn Day, remembering a revered king credited with modern-
izing Thailand. While Constitution Day on 10 December appears to deviate from this
pattern, it actually reinforces it by commemorating King Prajadhipok’s official grant-
ing of the nation’s first constitution, rather than emphasizing Khana Ratsadon’s role
in this crucial political change.

In recent years, new commemorative narratives have been introduced through
calendars issued by the Puey Ungpakorn Project and Sathirakoses-Nagapradipa
Foundation. These calendars highlight the significance of Khana Ratsadon and the
1932 revolution (Figure 3). The initial calendar, released in 2020, was named ‘New Thai’
and showcased watercolour depictions of notable art and architecture from the Khana
Ratsadon era. The subsequent calendar, published in 2022 to commemorate the 90th
anniversary of the successful 1932 revolution and the 110th anniversary of the unsuc-
cessful 1912 revolution against absolute monarchy, was titled ‘The 2475 Vanguard’.
It portrayed key figures from these events through text and illustrations, with the
calendar’s promotional material stating: ‘Let each passing month on your desk serve
as a reminder of these revolutionaries who collectively transformed Thailand into a

59Eviater Zerubavel, Hidden Rhythms: Schedules and Calendars in Social Life (Chicago: University of
California Press, 1981), p. 95. See also Yael Zerubavel, Recovered Roots: Collective Memory and the Making

of Israeli National Tradition (Chicago: University of Chicago Press, 1995).
60Ali Usman Qasmi, ‘Identity Formation through National Calendar: Holidays and Commemorations in

Pakistan’, Nations and Nationalism, vol. 23, no, 3, 2017, p. 3.
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Figure 3. Left: Calendar entitled ‘The 2475Vanguard’ to commemorate the 90th anniversary of the successful 1932
revolution and the 110th anniversary of the unsuccessful 1912 revolution against absolute monarchy. Right: Calendar
entitled ‘Honouring the Constitution’ to commemorate the first year of constitutional rule in Thailand.

nation for all people’.61 The third calendar, launched in 2023, was called ‘Honouring the
Constitution’ and marked the first year of constitutional rule in Thailand. Focusing on
key events from 1933, this calendar utilized text and illustrations to emphasize Khana
Ratsadon’s successful establishment of constitutional rule despite internal political
conflicts and the threat of a royalist countercoup, the Boworadet Rebellion. While the
calendars include official holidays, they also present a basic alternative commemo-
rative framework. This framework invites calendar users to remember specific dates,
such as 26 June, whichmarks the 1932 revolution and served as national day from 1939
to 1960. Additionally, it highlights 27 June as the daywhen Khana Ratsadon proclaimed
the first constitution, and 14 October as the date commemorating the suppression of
the Boworadet Rebellion.

These calendars serve as powerful everyday political tools, challenging the prevail-
ing ideological position in Thai society. They bring Khana Ratsadon back into focus
and contest the current dominant historical narrative, which neglects the vital role
played by Khana Ratsadon in Thailand’s constitutional history. In doing so, the cal-
endars help to free Khana Ratsadon from the ‘mnemonic no-man’s land’ to which a
hegemonic historiography of oblivion has long confined them. Rather than portray-
ing Khana Ratsadon as historical victims, the calendars associate them with historical

61‘#patithin puay 2565 [#The 2022 Puey calendar]’, Facebook, published online 16 October 2021,
available at https://www.facebook.com/PridiBanomyong125/posts/-ปฏิทินป๋วย2565-x-ปรดี-ีปี-2565-
ที่กําลังจะมาถึงน้ีเป็นวาระครบรอบ-90-ปีแห่งการอภิ/, [last accessed 23 November 2024].
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agency as ‘active citizens’ striving for greater political freedoms and social equity in
Thai society. Thus, the calendars remind users that history could have unfolded differ-
ently from the commemorative narratives embedded in official calendars, and thereby
function as ‘carriers of hope’.62

Banal revolutionary objects 2: The ‘Khana Ratsadon’ font

Fonts and typefaces are sets of characters used in written communication, appearing
in various printed materials. Beyond their basic role of presenting text on paper, fonts
have the power to convey social meanings, making them effective tools for creating
specific identities and social structures. Consequently, fonts have come to stand for a
nation, a political ideology, or a city, among other things.63 In these instances, what is
at stake is not the textualmessages they convey, but rather how they serve as emblems
that articulate ideas of cultural uniqueness and historical rootedness. As Järlehed and
Fanni point out in their analysis of two city fonts, ‘there are no neutral graphic or
typographical forms; they are always investedwith social value andmeaning, and thus
part of ideological negotiations and reproduction’.64 They emphasize the importance
of exploring the ‘graphic ideologies’ inherent in fonts, which encompass the social
values and beliefs attributed to them.65 In Thailand we also see how fonts are part of
ideological negotiations and reproductions.

Considering the monarchy’s crucial role in establishing legitimacy and defining
power and moral order in Thailand, it is unsurprising that some fonts embody a
graphic royalist ideology. For example, the computer fonts created for use on com-
puters by King Bhumibol in the 1980s included several Thai fonts, such as Chitralada
andPhuping, aswell as theDevanagari font forwriting Sanskrit, Pali, Hindi, andNepali.
Beyond their practical use, themere existence of these fonts is significant, as they con-
tribute to the ideological production and reproduction of the portrait of a monarch
actively engaged in ensuring Thailand’s ongoing progress through his personal efforts
to address complex ecological, technological, economic, and social issues.66 The fonts
serve as emblems of themonarchy’s image as one of modernity and progress. They are

62For a general discussion of the relationship between memory and activism, see Ann Rigney,
‘Remembering Hope: Transnational Activism Beyond the Traumatic’, Memory Studies, vol. 11, no. 3,
2018, pp. 368–380.

63For example, Johan Järlehed, ‘Ideological Framing of Vernacular Type Choices in the Galician and
Basque Semiotic Landscape’, Social Semiotics, vol. 25, no. 2, 2015, pp. 165–199, examines how vernacular
typology is used to produce cultural distinction in Galicia and the Basque Country in Northern Spain. The
role of so-called ‘city fonts’ in processes of placemaking and branding is examined in Johan Järlehed and
MaryamFanni, ‘The Politics of Typographic Placemaking: The Cases of TilburgsAns andDubai Font’,Visual
Communication, vol. 23, no. 2, 2024, pp. 244–264; and Stefano Presutti, ‘Authentic Roman Type: Historical
Legacies in Contemporary Rome’s City Brand’, Visual Communication, 2024. Fonts and the branding of a
nation is explored in Shannon Mattern, ‘Font of a Nation: Creating a National Graphic Identity for Qatar’,
Public Culture, vol. 20, no. 3, 2008, 479–496.

64Järlehed and Fanni, ‘The Politics of Typographic Placemaking’, p. 248.
65Ibid., p. 245. For more on ‘graphic ideologies’, see Jürgen Spitzmüller, ‘Floating Ideologies:

Metamorphoses of Graphic “Germanness”’, in Orthography as Social Action: Scripts, Spelling, Identity and

Power, (eds) Alexandra Jaffe, Jannie Androutsopoulos and Mark Johnson (Berlin; New York: Mouton de
Gruyter, 2012), pp. 255–288.

66For the production of this portrait of the Thai king, see Ivarsson and Isager, ‘Introduction’.
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emblems of ‘Thailand’s IT savvy King’ and how he applied computer and information
science for the benefit of his subjects:

His Majesty King Bhumibol Adulyadej (King Rama IX) was a monarch deeply
interested in knowledge and studied diligently in the fields of science, engineer-
ing, agriculture, irrigation, environmental conservation, and the use of various
technological tools. Particularly in the area of information technology, he recog-
nized its immense importance and benefits. He supported research in computer
science, and on a personal level, he studied and developed computer programs
for data processing. He invented a beautiful Thai font style to display on com-
puter screens and printers. He used computers to record his royal duties and
established a computer communication network to support his royal responsi-
bilities. He even created NewYear’s cards using computers and distributed them
through the media to offer his blessings to the Thai people.67

Another example of fonts emblematic of King Bhumibol—and the Thaimonarchymore
generally—are the fonts designed for the contest ‘Nine Fonts for Dad’. This contest was
organized by the Federation of Thai printing after the passing of King Bhumibol in
2016,with the aimof demonstrating gratitude and allegiance to the deceasedmonarch.
These fonts are intended for use in texts related to the late king, but also stand
as monuments to a king ‘who was considered the father of many innovations and
technology’.68

At the same time, fonts became crucial instruments of political protest during the
anti-government rallies of 2020–2021. One example is the ‘Missing Head’ (hua hai) font,
created by an anonymous designer operating under the name PrachatipaType—‘Font
for Democracy’. This font was developed in response to parliament’s dismissal of
a constitutional amendment proposal backed by 100,000 signatures. It modifies the
government’s standard TH Sarabun PSK font by removing the top portion of each char-
acter, symbolizing the government’s disregard for public opinion.69 Another example,
also designed by PrachatipaType, is the ‘33712’ font, which emerged from graphics
used by Bencha Saengchantra, aMove Forward party-listMP, during a June 2021 parlia-
mentary discussion on themonarchy’s budget. Bencha had estimated the budget to be
at least 33,712,000,000 baht and advocated for increased transparency in its allocation.

67The expression ‘Thailand’s IT savvy king’ appears in ‘Self-taught on the Computer, His Majesty the
King Sent his Personal New Year Greeting Cards to his People Every Year’, The Nation, 28 October 2016,
https://www.nationthailand.com/life/30298646, [accessed 29 October 2025]. The quote is fromMangkon,
‘Font khong nai luang [The King’s Fonts]’, Font, posted online 28 April 2005, https://forum.f0nt.com/
index.php/topic, [accessed 29 October 2025]. See also ‘Sarakhadi chaloem phra kiat phra bat somdet phra chao

yu hua nueang nai okat phra ratcha phithi maha mongkhon chaloem phra chonma phansa chet rop ha thanwakom

2554 [Documentary Celebrating the King on the Auspicious Occasion of His Majesty’s the King’s Seventh
Cycle Birthday Anniversary, 5 December 2011]’, posted online on 27 December 2011, available at https://
www.youtube.com/watch?v=tKPKBuKxKXE, [accessed 29 October 2025].

68‘The Shape of Words to Come. Nine New Fonts Are Being Released in June in Honour of the Late
Monarch’, The Nation, published online 10 February 2017, available at https://www.nationthailand.com/
lifestyle/30306146, [accessed 29 October 2025].

69Prachathipatype, Mob type: Banthuek kan to su khong prachachon phan sinlapa tua akson [Mob Fonts:
Recording the People’s Struggle through the Art of Lettering] (Nonthaburi: Parbpim Printing, 2020), p. 38.
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PrachatipaType developed this font as a symbol of public outrage over the govern-
ment’s allocation of such a substantial amount to the monarchy while many citizens
were struggling as a result of the Covid-19 pandemic.70

The ‘Khana Ratsadon’ font is another illustration of a resistance typeface that coun-
ters graphic royalist ideology. It closely replicates the angular lettering of the Khana
Ratsadon period, which was systematically eliminated in the 1950s as royalist groups
attempted to obliterate the Khana Ratsadon heritage. An unidentified designer cre-
ated this font, explaining that it was developed to commemorate Khana Ratsadon and
is ‘dedicated to the populace, much like how Khana Ratsadon installed the plaque to
transform the government and grant ultimate authority to the people. May it act as
a reminder that although the initial Khana Ratsadon Plaque has vanished, its “spirit”
will endure.’71

The ‘Khana Ratsadon’ font quickly became popular and was extensively used across
various platforms, including social media, academic presentations, and protest signs,
particularly during major demonstrations from 2020 to 2021 (Figure 4). It has been
incorporated into the design of political seminar posters and covers of books that
discuss the history of Khana Ratsadon. As the font was freely distributed, it quickly
spread into everyday use, especially among younger people. Its widespread adoption,
particularly in academic settings, serves as a subtle yet impactful political statement,
allowing users to challenge the prevailing historical narratives promoted by the state
through education. At a time when Khana Ratsadon symbols are being removed from
public spaces, this font stands as an emblem of both the memory of Khana Ratsadon
and of the ongoing erasure of the material heritage of Khana Ratsadon. It embodies a
graphic ideology that confronts the official account of Thailand’s constitutional his-
tory by decentring the monarchy’s role in a crucial period of the nation’s political
development.

Banal revolutionary objects 3: 2475—nak khian phi haeng sayam and heirs to the

revolution

The formationof historicalmemory is influencedby a variety of sources, including aca-
demic literature, educational materials, personal anecdotes, artistic representations,
media productions, public monuments, and cultural celebrations. Among these, the
graphic novel and the comic book have emerged as significant contributors to our col-
lective understanding of the past, alongside cinema and literature. Since the Pulitzer
Prize was won by Art Spiegelman’s Holocaust narrative Maus in 1992, graphic novels
have gained considerable acclaim and popularity as a medium for exploring historical
events and figures. These works offer unique insights into the complexities of history
and the choices made by historical actors.72

In 2021, coinciding with the zenith of the demonstrations for political reform and
of the monarchy in Thailand, the Ministry of Culture published a historical account
in the form of a comic book, honouring the royal institution. The 237-page book is

70Ibid., p. 44.
71Ibid., p. 24.
72For further discussion on comic book histories, refer to TessaMorris-Suzuki, The PastWithin Us: Media,

Memory, History (London: Verso, 2005), Chapter 5.
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Figure 4. Examples of the ‘Khana Ratsadon’ font which was extensively utilized across various platforms, including
book covers, social media, academic presentations, and protest signs, particularly during major demonstrations from
2020 to 2021. Source: PrachathipaType.

divided into 10 chapters, each devoted to a presentation of the ten kings of the Chakri
dynasty and the defining events of their reigns. The Ministry’s objective in using the
comic book format was to foster interest among the younger generation in the royal
institution, urging them to remember:

The monarchy has long been the spiritual centre of the Thai people. Every Thai
monarch has possessed noble virtues, embodying the Ten Kingly Virtues and
extending their compassion to all subjects. They have fostered unity and stabil-
ity, defended the kingdom from invading enemies, and nurtured its prosperity.
Their efforts have elevated the quality of life, enabling the people to live in
comfort and well-being. Furthermore, the kings have played a vital role in pro-
moting and sustaining Buddhism as a guiding principle for life. They have also
supported and cultivated the arts and culture, leaving behind a rich cultural her-
itage. As a result, the country has remained peaceful and harmonious under the
benevolent rule of the Thai kings throughout history. This is why all Thai people
deeply respect and revere the monarchy, holding it in the highest regard with
unwavering loyalty.73

73Ministry of Culture, Phra maha kasat thai haeng phra borom ratcha chakri wong sip rachakan chabap katun

[The 10 Kings of the Chakri Dynasty] (Bangkok: Ministry of Culture, 2021), p. 3. For the Minister of
Culture’s remarks on the choice of the comic book format, see ‘New Comic Honours 10 Kings’, Bangkok
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The chapter that celebrates the merits of King Prajadhipok is entitled ‘Democracy’,
and readers learn that the king was a staunch supporter of introducing democracy to
Siam. However, it is evident that the narrative presented in this chapter conforms to
the hegemonic narrative of oblivion, as evidenced by the opening epigrapgh, which
features a celebrated quote from his abdication letter that reflects his perspective on
Khana Ratsadon’s revolution as a selfish act that failed to introduce true democracy to
Siam:

I am willing to surrender the power that has originally belonged to me to the
people as a whole. However, I do not consent to surrender all my power to
any individual or any group exclusively, for them to exercise it absolutely and
without heeding the true voice of the people.74

This perception of Khana Ratsadon is strongly challenged in the graphic novel
2475—nak khian phi haeng sayam (1932—Ghostwriter of Siam) released in Thailand at the
beginning of 2024 (Figure 5).75 This work, co-written and edited by Podcharakrit To-
Im, with artwork and co-writing by Thanis Wirasakdiwong (Sa-ard), centres on Nipa,
a young woman employed as a proofreader at a Bangkok newspaper in the period
preceding the 1932 revolution. Nipa also serves as a ghostwriter, penning numer-
ous articles that criticize social conditions and the absolute monarchy in Siam. Her
strong desire for political transformation in Siam leads her to interact with Khana
Ratsadon, whose members are orchestrating the coup that would overthrow the abso-
lute monarchy and shape their vision for Siam’s future. While the novel touches on
these historical events, it primarily explores Nipa’s journey—her challenging deci-
sions, the deception she faces, and the growth of her dedication to social justice and
radical political change amid a hostile and violent political landscape.

The novel presents a counter-narrative to the dominant account of constitutional
rule’s emergence in Siam. Although Nipa is a fictional protagonist, her experiences
unfold against a carefully constructed historical backdrop, informed by extensive
revisionist research and contemporary sources. Through this approach, the novel’s
creators introduce and popularize an alternative interpretation of Thai history, depict-
ing the rise of constitutional governance as a result of growing discontent with the
absolute monarchy and ruling class. This narrative emphasizes the crucial role of the
press and portrays a story of societal struggle, contrasting sharply with accounts that
attribute the establishment of constitutional rule to monarchical support.

In the concluding pages of the graphic novel, Nipa contemplates the consequences
of the 1932 revolution in a surreal, dream-like sequence. Although the revolution
marked the beginning of a new era in many respects, Nipa expresses disappointment
that true political freedom remains elusive. The novel portrays the 1932 revolution as

Post, published online on 5 October 2021, available at https://www.bangkokpost.com/thailand/general/
2192367/new-comic-honours-10-kings, [last accessed 1 March 2025].

74Ibid., p. 130.
75Sa-ard andPodcharakrit To-Im, 2475—nakkhianphi haeng sayam [1932—Ghostwriter of Siam] (Bangkok:

Duang Comics, 2024); see also Sarunyou Thepsongkraow, ‘2475 Graphic Novel and the Representation of
the 1932 Siamese Revolution in Contemporary Thai Society’, Journal of Integrative and InnovativeHumanities,
vol. 4, no. 2, 2024, pp. 5–21.
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Figure 5. The graphic novel 2475— nak khian phi haeng sayam (1932—Ghostwriter of Siam) is a crowdfunded project
that offers a new perspective on Khana Ratsadon and presents a counter-narrative to the dominant account of the
emergence of constitutional rule in Siam. Source:TanisWerasakwong.

incomplete, establishing a connection between generations and suggesting that con-
temporary efforts for political reform in Thailand are part of an ongoing struggle for
change that can be traced back to the events of 1932.

The graphic novel is a crowdfunded project that offers a new perspective on Khana
Ratsadon and has received strong public support, which contributed to the project’s
success. After its publication, the graphic novel received positive feedback from the
public, especially from pro-democracy supporters. Many review articles were pub-
lished on various websites, and the writers were invited to give talks. Moreover, it was
selected by the Ministry of Culture, along with 14 other books, for translation into
English.76

76‘Prakat rai chue nangsue thai phan kan khat lueak khrongkan plae nangsue thai phuea pheoi phrae
pai yang tang prathet [The Announcement of the Selected Books for the Thai Book Translation Project,
Aimed at Promoting Thai Literature Internationally]’, Facebook, posted online 1 February 2025, available at
https://www.facebook.com/photo?fbid=1067804312043079&set=pcb.1067810668709110, [accessed 29
October 2025]. It is indeed surprising that this book was selected by theMinistry of Culture. Nevertheless,
such a decision becomes comprehensible when examined against the broader historical and political con-
text of that particular period. The time following the 2023 general electionmarked the establishment of a
civilian government for the first time since the military coup of 2014. Although the legitimacy of the new
administration, led by a prime minister from the Pheu Thai Party, was subject to considerable scrutiny
and debate, it may nonetheless be argued that an atmosphere conducive to democratic governance had
begun to re-emerge. Efforts to foster freedom of expression and to accommodate dissenting opinions
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Banal revolutionary objects 4: AR Ratsadondamnoen—rediscovering the lost

memories from the people’s streets

In an era where social media serves as the primary space for human communication
and modern technology has become an integral part of daily life, the transmission of
historical knowledge and collective social memory has increasingly shifted to these
digital platforms. This transformation is particularly evident among younger genera-
tions, including in Thai society. Consequently, the primary arena for political struggles
among the youth in the post-2014 coup period has also transitioned into social media
spaces, where contemporary digital tools are being employed to engage in intellec-
tual and ideological battles. This shift is particularly pronounced in the resurgence
and reinterpretation of the history of Khana Ratsadon as a symbol of democratic aspi-
rations and demands for monarchical reform. Various digital media, including social
media dissemination of historical narratives, as well as the use of 3D scanning and
photogrammetry to reconstruct demolishedmonuments and artworks associatedwith
Khana Ratsadon, have played a crucial role in this movement.

One of the most compelling examples of this phenomenon is the project ‘AR
Ratsadondamnoen: Rediscovering the Lost Memories from the People’s Streets’, ini-
tiated and launched in 2022 by ‘Kid Yang’, a collective of young activists advocating
democracy and opposingmilitary coups. This AugmentedReality (AR) project provides
virtual reconstructions and historical information on eight significant architectural
sites along Ratchadamnoen Avenue, some of which have disappeared, while oth-
ers have been significantly altered, losing their original historical and architectural
significance.

The project employs AR technology, which seamlessly integrates virtual elements
into real-world environments, to present the architectural heritage of Khana Ratsadon
through a curated selection of sites, making these narratives more accessible to
the general public. Notably, the term ‘Ratsadondamnoen’ (People Passage) replaces
‘Ratchadamnoen’ (Royal Passage) in the project’s name to underscore the role of the
Khana Ratsadon and the common people who once actively shaped these streets.

Accessible via the Urban Ally website, the AR experience includes an interac-
tive map featuring graphic representations of Ratchadamnoen Avenue and the eight
selected architectural structures that symbolize the architectural heritage of the
Khana Ratsadon era.77 These include temporary structures erected for Constitution
Day celebrations at Dusit Palace and Sanam Luang, which disappeared alongside the
grand commemorations of the Constitution; the Boworadet Rebellion Suppression
Crematorium (a temporary structure); the Sam Thaharn (Three Soldiers) Gas Station;
the Sala Chalerm Thai Theatre; and the Chalerm Chat Theatre (Figure 6). Additionally,
some structures have been altered beyond recognition, such as the Supreme Court

were among the key initiatives that the Pheu Thai Party sought to advance. However, these efforts were
themselves subject to further scepticism, as questions persisted regarding the extent to which the Pheu
Thai Party was genuinely committed to implementing such policies. It is within this complex and evolv-
ing political landscape that one may discern the rationale behind the selection of the graphic novel for
inclusion in the Ministry’s programme.

77Kid Yang, ‘Official Link to the AR Ratsadondamnoen Project’, published online 2022, available at
https://chalermchai.softwarewellion.com/, [last accessed 10 January 2025].
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Figure 6. The reconstructedAR image of ChalermThaiTheatre from theAR project entitled ‘AR Ratsadondamnoen:
Rediscovering the Lost Memories from the People’s Streets’, launched in 2022.ThisAR project provides virtual recon-
structions and historical information on eight significant architectural sites related to the memory of the Khana
Ratsadon. Source: KidYang.

Complex and several other buildings along the avenue, with the remaining structures
facing the risk of similar transformations.

The project narrates the history, disappearance, and transformation of these archi-
tectural elements through two primary methods. First, the AR feature allows users
to interact with historical sites by capturing photographs and videos of themselves
within these virtual reconstructions using mobile devices in real-world settings.
Secondly, historical narratives are supplemented by archival photographs and aca-
demic references, providing a scholarly context for the architectural heritage and the
sociopolitical activities associated with these sites.

Following its public launch, AR Ratsadondamnoen received widespread attention
and a positive reception from younger audiences. Various media outlets reported on
the project, and guided walking tours were organized to enable participants to expe-
rience the AR application on-site while engaging with historical discussions about the
People’s Party.78 This project exemplifies a new form of political struggle facilitated
by modern technology—one that operates through everyday activities rather than

78For more information about the walking tour event with AR Ratsadonsamnoen, see Kid Yang,
‘Walking Tour with AR Ratsadondamnoen’, published online 2022, available at https://x.com/arch_
kidyang/status/1578743181352763392, [accessed 29 October 2025].
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through traditional street protests. AR Ratsadondamnoen can be considered a polit-
ical artefact emerging from the so-called ‘Third Birth of the Khana Ratsadon’, marking
a significant shift in political contestation from offline spaces to online platforms and
fromphysical political gatherings space to subtle formsof resistance spacewithin daily
life practices.

Conclusion: Counter-memory, counter-counter memory, and royalist banal

objects

This article examines how the discursive and material (re)emergence of Khana
Ratsadon represents the formation of a counter-memory, which contributes to the
creation of a political arena for commentary and the reimagining of communal possi-
bilities in the aftermath of the 2006 coup. In doing so, it explores the interplay between
a hegemonic historiography of oblivion, counter-memory, and what we call ‘banal
revolutionary objects’. These objects, which gained prominence following the 2014
coup, are analysed through four case studies: the 2475 calendars, the ‘Khana Ratsadon’
font, the graphic novel 2475, and augmented reality (AR) models of urban spaces.
However, as this phenomenon gains traction among younger generations advocating
for democracy and opposing military coups, conservative and royalist elites have also
started producing similar ‘banal objects’ relating to Khana Ratsadon, but for oppos-
ing political purposes. These objects aim to counter Khana Ratsadon and promote a
royal-nationalist historical narrative, which we term ‘counter-counter memory’ and
‘royalist banal objects’.

Recently, two productions dealing with the 1932 revolution and Khana Ratsadon
appeared on YouTube. The first is a documentary titled ‘Phibun Sawasdee: The Story
of the Revolutionary Leader—The Highest Dream’ released in November 2023.79 The
documentary consists of three episodes and presents a portrait of Phibun Songkhram,
one of the key members of Khana Ratsadon, who served as commander of the army
and prime minster of Thailand from 1938 to 1944, and again from 1948 to 1957. It por-
trays Phibun as a political opportunist driven by a desire to undermine the monarchy
and establish himself as a supreme ruler, his ‘highest dream’ nurtured by the con-
temporary fascist leaders in Europe, Hitler and Mussolini. The documentary does not
explicitly reveal its creators, but it is widely believed to have been financed by the
Internal Security Operations Command, the political arm of the Royal Thai Armed
Forces.

The secondproduction is the animation ‘1932—TheDawnof Revolution’, which por-
trays the 1932 revolution and the individuals behind it.80 The central character in this
animation is King Prajadhipok, depicted as a ‘democratic king’ who is above politics

79‘Phibun sawatdi: Rueang rao kong nak patiwat—than phu nam—khwam fan an sung sut khong
khao [Phibun Sawasdee: The Story of the Revolutionary Leader—The Highest Dream], Three Episodes’,
YouTube@TheHighestDream, published online on 20 April 2023, available at https://www.youtube.com/
@TheHighestDream, [accessed 29 October 2025].

80Wiwat Chirotkun (screenplay, executive producer, and director) and Pantha Sirikul (screenplay and
consulting producer), ‘2475 rung arun haeng kan patiwat [1932—Dawn of Revolution], YouTube, pub-
lished online 13 March 2024, available at https://www.youtube.com/watch?v=rmNvPB6Jxzo, [accessed
29 October 2025].
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and solely concerned with the welfare of his people and country. The animation sug-
gests that the coup disrupted his efforts to transition Thailand towards constitutional
rule and that, despite political tensions, the king remained committed to negotiating
with Khana Ratsadon to exert a positive influence on their policies to guide the coun-
try towards democracy. It was with great grief that the king decided to abdicate when
conflicts between members of Khana Ratsadon affected the government’s policies in
ways he deemed detrimental to the country’s transition to a state of true democracy.
It is no secret who is behind this production, as the creators are credited in the ani-
mation. They claim that the production is solely motivated by a desire to shed light
on an important, though still somewhat obscure, event in Thailand’s history, and that
no state agencies are involved. However, it is widely believed to have been financed by
the Royal Thai Army.81

These two productions, freely available on YouTube, reflect the ongoing contesta-
tion of the 1932 revolution inThailand. They also illustrate howgovernmental agencies
mobilize extensive resources to reinforce the hegemonic narrative linking the roots
of constitutional rule to King Prajadhipok, presenting him as a democratic and moral
monarch above politics.

Nevertheless, as this article has demonstrated, a discursive and material (re)emer-
gence of Khana Ratsadon and a counter-memory are taking shape in Thailand. This
counter-memory highlights the positive impact of the 1932 revolution on the forma-
tion of constitutional rule in Thailand, an aspect that has been excluded from the
dominant historical narrative. It is sustained through creative acts of remembrance
at multiple sites linked with what we have coined ‘banal revolutionary objects’. This
counter-memory not only recognizes and challenges the limitations of the existing
dominant narrative but also opens up new possibilities for framing the history of
democracy in Thailand—one that diminishes the monarchy’s role in the country’s
transition to constitutional rule, while creating space for political commentary and
radical new visions of the future.
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