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New York University vv;;:'s r"":'°J'-A'<~:&$\$'£*.<&'
School of the Arts Theatre Program

Professional Training
Peter Kass,

Director

Chairmen

Lloyd Richards, Acting
Jean Erdman, Dance

Robert Rabinowitz, Design
' Mel Shapiro, Directing

The Theatre Program provides professional instruction.for-a selected group
of participants who will be assigned to classes according to their individual
abilities and needs. Special sequences of study and production experience
will be offered in acting, dance theatre, design, technical production,
theatre administration, playwriting and directing. Courses'iri play analysis
and theatre history, in languages, and in the humanities and social sciences
will be directly related to progress in theatre work.

ACTING
Lloyd Richards
Rae Allen
Olympia Dukakis
Peter Kass

CIRCUS
Hovey Burgess

GAMES, IMPROVISATION
Omar Shapli

MUSICAL THEATRE
Mark Zeller
William Bolcom
Elliot Prescott

SPEECH
Nora Dunfee

DESIGN
Robert Rabinowitz
Arnold Abramson
Karl Eigsti
Beverly Emmons
Jules Fisher
Ming Cho Lee
Eion Sprott
James Stearns
Fred Voelpel

TECHNICAL PRODUCTION
James Hamilton
Sandra Jones
Robert Cuerra
Kenneth Keneally
Christopher Langhart

DIRECTING
Mel Shapiro
Carl Weber

DANCE
Jean Erdman
Gladys Bailin
Irmgard Bartenieff
Andre Bernard
Percival Borde
Nanette Charisse
Kelly Holt
Matt Mattox
Ruth Solomon

ACADEMIC
Irma Brandeis
Selma Jeanne Cohen
Richard Levy
Pearl Primus
Paul Ramsier

VOICE
Kristin Linklater
Rowena Balos
David Smukler

Assistant Director,

Richard Thayer

For information, write: Mr. R. Lee Mauk, Chairman of Admissions
New York University School'of the Arts 111 Second Avenue, New York, N.Y. 10003
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An actor's art is like
a beggars bag...
e should pick up everything

ie comes across!
-SakataTojuro (1647-1707)

The Actors'Analects is a collection of advice and notes
left by great actors of the live popular theater of Japan—
the kabukiof the 17th century. Here is the theater
gossip of the day: who is "sharing a pillow" with whom;
managers berating playwrights; playwrights demanding
equal billing; actors demanding vehicles for stardom—
sometimes even stealing them. Their sharp criticism
of each other's craft and life, both on and off the stage,
provides an insight into the principles, mentality and
aesthetics of the rise and development of a popular
national theater.

THE ACTORS'ANALECTS (Yakusha Rongo)
Edited, translated and with an introduction and notes by
CHARLES J. DUNN and BUNZO TORIGOE
Illustrated. $11.00

Chikamatsu is ranked as the greatest of Japanese
dramatists, writing 160 plays for the puppet and
kabuki theaters. Eleven of these plays, considered
to be his most exceptional, were selected for this
volume. Donald Keene in his foreword calls them
"a voice which speaks with human accents about human
problems. Across the centuries we recognize our
brothers and ourselves."

MAJOR PLAYS OF CHIKAMATSU
Translated by DONALD KEENE
Illustrated. $8.50

The no"dramas are important not only as works for
the stage, but as masterpieces of Japanese literature.
These translations, selected from plays never available
in English before, attempt to communicate the poetic
beauty of the original texts. To help the reader visualize a
performance or to follow one on stage, line drawings
showing the actors' movements are included with the texts.

TWENTY PLAYS OF THE NO THEATRE
Edited with an introduction by DONALD KEENE
Illustrated. Cloth $15.00; paper $4.95
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EXCLUSIVE OFFER
TDR wi th THE POSTER GALLERJ
brings you a combination saving: su
scribe to TDR for 1 year at the low pric
of $4.50 (regularly $6) and these class
photographic posters can be yours fo
$1.25-1.50 each. See details botton
next page.

m,
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11

DIONYSUS IN 69 12

Posters are black and white, 22x29,
printed on handsome paper stock by
aleading lithographer of museum art
books.

To purchase posters, along with your
11 year subscription to TDR, enter
your choices at right. Minimum order:
3posters. Money back guarantee

[should you not be satisfied. No ex-
I changes after delivery.

THE LIVING THEATRE

Send me the posters circled at $1.50 each for the first |
three and $1.25 for each additional. Minimum order!
three. Add 50; postage.

Marat/Sade: 1 2 3 4 5 6 8

Dionysus in 69: 11 12

Living Theatre: 22 23 24

Total
enclosed:

D Enter my 1 year subscription for $4.50 (Note: price
only with purchase of posters. Regular subscription
rate: $6)

TDR 32

Name

Street

City

Washington Place, Rm.

State

73, N.Y. 10003

Zip
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INDIANA UNIVERSITY PRESS

CURRENTS IN CONTEMPORARY DRAMA
By Ruby Conn
"This book, because it steps back from individuals or nationalities, per-
forms the invaluable function of delineating several meaningful and com-
plex patterns in contemporary drama."

— Thomas E. Luddy, Library Journal
288 pages, index $5.95

WILD CIVILITY
The English Comic Spirit on the Restoration Stage
By Virginia Ogden Birdsall
An enlightening study of the Restoration comic dramatists that establishes
them as serious artists and their plays as the culmination of a long comic
tradition with roots in the medieval morality.

320 pages, notes, index $11.50

THE THING CONTAINED
Theory of the Tragic
By Laurence Michel
"This book is the most satisfactory and the most stimulating account of
tragedy I have ever read, true to its own definitions, yet at the same time
deeply responsive to the works studied."

—Norman Rabkin
192 pages $7.50

Now in paperback...

THE THEORY OF COMEDY
By Elder Olson
"This is an unusually able and superior work . . . I must say I greatly ad-
mire this book and hope it gets the attention it deserves."

— Kenneth Burke, The New Republic
160 pages, notes, index cloth $5.00 paper $1.95

GODARD
By Richard Roud
" . . . A level of discourse comparable with that one would expect in a book
of literary criticism . . . Naturally, there is plenty of ground for argument
in this book but it is hard to imagine one which could do its job better than
Mr. Roud's."

— Times Literary Supplement
176 pages, illus., filmography cloth $5.95 paper $2.25

FOUR SCREENPLAYS
By Carl Theodor Dreyer
Translated from the Danish by Oliver Stallybrass
"The editor of this volume has, to my delight, selected the scripts of pre-
cisely those four of my films which I myself like best and rate highest."

— Carl Theodor Dreyer, Foreword
296 pages, illus., filmography, notes cloth $12.00 paper $3.95

through your bookseller, or

INDIANA University Press
Tenth & Morton Streets

Blcomington, Indiana 47401
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theatre at emer/on
These degrees in theatre are offered by the

Department of Dramatic Arts and the Department of
Theatre Education: Bachelor of Arts, Bachelor of

Science in Speech, Master of Arts, Master of
Science in Speech.

Concentrations in acting and directing; history and
criticism; scene and costume design; technical

theatre; secondary school drama; dramatic
literature; children's theatre; community theatre;

drama therapy; musical theatre.

Write to the Director of Admissions at the
address below.

emec/on
COLLEGE 148 BEACON STREET BOSTON MASS 02116
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Dramatic Character in the English Romantic Age
JOSEPH W. DONOHUE, JR.

Kean's Hamlet overshadowed Shakespeare's in the English theater of
the Romantic period! the actor in the character he portrayed now at-
tracted audiences and evoked critical comment. Joseph Donohue shows
that changing concepts of dramatic character in the late eighteenth and
early nineteenth centuries mirrored a general movement toward sub-
jectivity in the arts. Illustrated. $14.50

Shelley's Cenci
Scorpions Ringed with Fire

STUART CURRAN

Analyzing Shelley's only actable play, Stuart Curran discusses its patterns,
themes, and imagery and places it within the context of England's
Regency theater. He traces the fascinating course of its stage history and
finds Shelley foreshadowing such modern emphases as psychodrama and
the Theatre of Cruelty. Illustrated. $ 10.00

Samuel Beckett, Poet and Critic
LAWRENCE E. HARVEY

"Professor Harvey's book is not only a guide to [Beckett's early writings]
but also a useful anthology of it. His account of Beckett's first poem, the
difficult Whoroscope, . . . is all but indispensable to an understanding of
Beckett's philosophical outlook. And the detailed resume of Beckett's
critical writings is, if not indispensable, certainly illuminating about the
vast reservoir of thought and learning that underlie the obscurities of the
later and more important works."—Hilton Kramer, Saturday Review

$12.50

Princeton University Press
Princeton, New Jersey 08540
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If you desire an understanding
of the dynamic Open Stage The-
atre and its particular tech-
niques, write for Hub design,
size and shape of platforms, na-
ture of walls, floors, ceilings, and
seating.

Its 68 pages are also crammed
with specific details of scenery
design techniques, background
projection and parts of the light-
ing and lighting control systems
required for Open Stage. MB [1KTRIC COMPANY, INC.. 140 Ind.ilnol Dint IMunt III 10176

Maybe this belongs in
your reference files...
Write today, on your letterhead,
requesting Bulletin 126. It's
yours without charge.

If you already are working with
an Open Stage, ask too, for Bul-
letin 121 "Freestanding Scen-
ery" by James Hull Miller.

HUB
ELECTRIC COMPANY, INC.

940 INDUSTRIAL DRIVE
ELMHURST. ILL. 60126

HUB BULLETIN 126 is the sev-
enth in a series, covering major
areas of educational theatre and
educational TV as explored by
Hub with the help of leading de-
signers and consultants. This con-
tinuing research is why our engi-
neering and design staff "knows"
the exacting requirements of the-
atrical lighting and lighting con-
trol systems.

Resident Engineers
in Principal Cities
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uate theatre training

Study leading to B.A. in drama for liberal arts students and
teachers; B.F.A. in acting for professional students (application
deadline March 15); M.A. in children's drama, directing, scene
and costume design, and technical direction; and Ph.D. in
theatre history and dramatic criticism.

WORK SCHOLARSHIPS and
GRADUATE ASSISTANT-

https://doi.org/10.1017/S001259620054005X Published online by Cambridge University Press

https://doi.org/10.1017/S001259620054005X


The University Resident
Theatre Association (a Division of AETA)

National Auditions
for 1971-1972 Engagements
Actors • Technicians & Designers
Costumers • Promotion & Business
400 Positions for Qualified Applicants
Equity and Non-Equity Companies
Advanced Credits-Fellowships-Assjstantships
A new organization of college and university theatres,
professionally oriented and devoted to highest
standards of production, will hold auditions and
interviews for candidates nominated by their Theatre/
Speech Departments for engagements with university
related companies.

Chicago—Jan. 22-23 New York—Jan. 29-30
Memphis-Feb. 5-6 San Francisco-Feb. 12-13

A unique opportunity to audition for
advanced work, professionally
and academically, with the leading
institutions devoted to increased
professionalism
Bowling Green University
Brigham Young University
University of Colorado
University of Denver
Florida State University
Illinois State University
Indiana University
Memphis State University
University of Michigan
Michigan State University

Annenberg Center,

University of Minnesota
Univ. of Missouri (Columbia)
Univ. of Missouri (Kan. City)
University of Nebraska
University of Northern Colorado
Pennsylvania State University
University of Southern Illinois
Stephens College
University of Utah
Wayne State University

University of Pennsylvania

For information: University Resident
Theatre Association
Mendelssohn Theatre
Ann Arbor, Michigan 48104
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We have Oscar Brockett
and Philip Hill standing in
the wings. They're waiting
for the cue to introduce
your students to the theatre.
Professors Brockett and Hill have excellent credentials—they're per-
fectly suited for introducing students to the world of drama and stage-
craft. Assisting them in theatrical orientation are such noteworthy
consultants as William Shakespeare, Oscar Wilde, Moliere, Archibald
MacLeish, and many others too numerous to mention here.

THE THEATRE: An Introduction, Second Edition
Oscar Brockett, Indiana University
This edition continues to use the professional theatre as its standard to
survey the historical development of Western theatre art and literature
from the Greeks to the present. With all chapters rewritten in part, the
second edition features a new chapter on the Oriental theatre and
drama and a new section on audience psychology. In addition, the
analysis of contemporary play structure and the review of the evolution
of the theatre and drama have been expanded. This edition has been
reset in an enlarged format and many new illustrations have been added.
1969 608 pages '• $9.95

THE LIVING ART: An Introduction to Theatre and Drama
Philip Hill, Furman University
Unique in premise, this text successfully combines a study of the form
and structure of play scripts with an analysis of the elements of play
production. Ten plays are illuminated both by essays discussing their
literary values and by essays on acting, directing, and the other arts and
crafts of the theatre. The overall approach is designed to introduce the
student to the theatre as a total art form in which any real comprehen-
sion of a script depends upon an intelligent grasp of its production
potentials and problems, whereas acting, directing, and technical
design must grow from the artist's insight into the script. Without
attempting to provide a complete historical survey of the theatre, the
book nevertheless includes scripts from ancient Greece to a recent
"happening."
May 1971 608 pages $8.95 (tent.)

HOLT, RINEHART AND WINSTON, INC.
383 Madison Avenue, New York, New York 10017
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California
institute
of the
arts

Robert W. Corrigan,
President

Herbert Blau,
Provost

Currently fn Burbank, California

OPENING OCTOBER 1971
in Valencia, California
a new city just north of Los Angeles

THEATER TRAINING IN A COMMUNITY OF THE ARTS
The Institute is a single complex of six schools with studios,
workshops, theaters, galleries and unusual facilities, such as
an electronic music center, designed as a total environment.

SCHOOL OF THEATER AND DANCE

Herbert Blau, Dean
Dugald MacArthur, Associate Dean
Bella Lewitzky, Director of Dance

Actors, dancers, directors, choreographers, playwrights
and designers will collaborate to develop an expanded
and flexible craft by exploration of common ground.
The resources of film, music, the verbal and graphic arts
will be drawn into the repertoire of training.
There will be emphasis on ensemble technique and
performing groups, absorbing the traditional disciplines.
The Institute will be a laboratory of the arts and a
performance center. Theater events will occur in a wide
variety of playing spaces, indoor and out. The modular
theater of the Institute will be one of the most advanced
in the world.

SCHOOL OF THEATRE AND DANCE: Herbert Blau, Dean; Associate
Deans: Dugald MacArthur; Bella Lewitzky, Director of Dance.

FACULTY
ENSEMBLE DIRECTORS: Herbert Blau, Dugald MacArthur,

Juris Svendsen
ACTING COACH: Beatrice Manley
VOICE: Robert Chapline; Gilbert Seeley, choral;.Marni Nixon,

singing coach; Marvin Hayes, singing coach.
DANCE/MOVEMENT: Bella Lewitzky, modern dance; Mamako

Yoneyama, mime; Marshall Ho'o, T'ai Chi Chuan; Mia Slavenska,
ballet; Stefan Wenta, ballet.

MUSIC FOR DANCE: Cara Bradbury Rhodes
DRAMATIC LITERATURE AND THEATER HISTORY:

Robert W. Corrigan, Ruby Cohn
TECHNICAL DIRECTOR: Jose Seville
INTERMEDIA/HAPPENINGS: Allan Kaprow, Dick Higgins
PLAYWRITING: Mark Harris, Herbert Blau
STAGE DESIGN: James Stearns, Sally Jacobs
Degrees: BFA, MFA. Certificate program available.

For information write:
Admissions Office, California Institute of the Arts
7500 Glenoaks Blvd., Burbank, California 91504
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NOW.....GHV Brings

"on-Campus"
It has been said of the American Place Theatre that "there is no establishment
producing company in the country more courageous, more putting-its-money-
where-its-mouth-is, more important to the cause of new plays and more inter-
ested in today's violently changing attitudes than the American Place Theatre."

Now GHV Productions has the opportunity to present "on-Campus," three of
the American Place Theatre's most popular shows.

LA TURISTA by Sam Shepard

This is the show for which Shepard was awarded
a playwriting "Obie" (1968-69).

HARRY, NOON & NIGHT by Ronald Ribman

Another "Obie" winner for playwriting . . . this
Ribman play was one of Dustin Hoffman's first
starring vehicles.

MERCY STREET by Anne Sexton

A Pulitzer prize winning author has fashioned a
gripping, compassionate drama.

Available nation-wide, on tour Winter, Spring and Fall 1971-1972. Write or call
Creative Management Associates (CMA), exclusive booking agent, 600 Madison
Avenue, New York City . . . 212-935-6472.

PACKAGES & PRODUCTIONS, ING
Specializing in To ft Theitn; Production - Promotion - Performance

901 EIGHTH AVENUE/SUITE SH/NEW YORK, N.Y. 10019/212 581-6838
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THE VICTORIAN THEATRE: A pictorial survey
by Richard Southern
The characters and techniques of the Victorian theatre are
here described with a wealth of illustration. Stage mach-
inery and methods of scene-changing, theatre architecture
and scene-painting are considered, as are the methods and
work of Kean and Irving. Hitherto unpublished photographs
and a review of the wide variety of Victorian shows make
this a lively piece of social history. $8.95

KAIHAKALl: An Introduction to the Dance Drama of Kerala
by Clifford R. Jones and Betty True Jones
This book traces the known history of Kathakali, that anc-
ient and vivid dance drama of South India; describing the
elaborate makeup and costumes, the Spartan training of the
Kathakali performers, the enormous special body of hand lan-
guage, and the acting techniques and music of this exotic
classic theatre. Many illustrations make this first Ameri-
can book on Kathakali both scholarly and inviting.
Co-published with the American Society for Eastern Arts.
Paperbound. • $3.95

DRAWINGS FOR THE THEATRE
by Robert Edmond Jones

For this second edition, Donald Oenslager, one of the great
contemporary scene designers, provides a biographical intro-
duction. It helps to explain the revolutionary outburst of
art in scene design led by Jones in the 1910s and 1920s.
First published in 1925, this book contains a number of his
designs not elsewhere reproduced, and documents the incan-
descent quality of Jones1 work. All partake of what Stark
Young called "a luster, a high intention
have had nowhere else in our theatre."

such as we
$13.50

THEATRE 2: The American Theatre 1968-69

edited by Martha Wadsworth Coigney, Judith Leabo and
Karl Leabo

This second annual of the International Theatre Institute
covers magnificently in pictures and text all aspects of a
changing theatre scene. "I don't see how Theatre 2 could
be improved. It is comprehensive: it represents all phases
of the theatre without prejudice." - Brooks Atkinson.
Paperbound. $4.95

THEATRE ARTS BOOKS
333 S I X T H AVENUE / NEW YORK 10014
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JUST PUBLISHED

AN ANTHOLOGY EDITED BY MARTIN ESSLIN

Brilliantly introduced and edited by Martin Esslin, this book,

the fourth volume of a series devoted to the contemporary

European theater, contains The Advertisement by the distinguished Italian writer

Natalia Ginzburg; Saved, Edward Bond's horrific classic; The Raspberry Picker, a

comedy by the Austrian playwright Fritz Hochwalder; the nightmarish Tomorrow,

from Any Window by France's Jean-Claude Grumberg; and Peter Handke's "play

without images," Self-Accusation. A DELTA ORIGINAL • $2.25

Other volumes in the
NEW THEATRE OF EUROPE SERIES
Edited by Robert W. Corrigan

NEW THEATRE OF EUROPE 1
Robert Bolt A Man tor All Seasons
Alfonso Sastre Anna Kleiber
Notis Peryalis Masks of Angels
Michel de Ghelderode Pantagleize
Ugo Betti Corruption in the Palace of Justice

NEW THEATRE OF EUROPE 2
Bertolt Brecht Mother Courage
Mario Fratti The Cage and The Suicide
Cunter Grass The Wicked Cooks
Georges SchehadS Vasco

NEW THEATRE OF EUROPE 3
John Osborne Inadmissable Evidence
Lars Forssell The Sunday Promenade
Tankred Dorst The Curve
David Guerdon The Laundry
DELTA ORIGINALS • $2.25 EACH .

NEW THEATRE IN AMERICA
Edited by Edward Parone
Includes outstanding works by some of Amer-
ica's foremost young playwrights, some published
here for the first time.
LeRoi Jones Dutchman
William Hanley Mrs. Dally Has a Lover
Harvey Perr Upstairs, Sleeping
Lee Kalcheim Match Play
Ben Maddow In a Cold Hotel
Howard Sackler The 9:00 Mail
Lawrence Osgood The Rook
A DELTA ORIGINAL • $1.95

DELTA BOOKS

Dell Publishing Co., Inc.
750 Third Avenue, New York, N.Y. 10017
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Women's rights had
a champion
100 years ago.
Henrik Ibsen

"A Doll House" is nearly a century old but it could have been
written today. So could "An Enemy of the People" with its
cry for revolution or "Peer Gynt" with its search for self among
chaos. Uncanny in their presentation of human motives,
unshrinking in their criticism of society, Ibsen's plays have
an extraordinary relevance to our time. As Rolf Fjelde
—renowned Ibsen scholar and translator explains—Ibsen
aimed not to lull, or merely shock, but "to instigate human
beings into existence—to dare each individual to think,
to feel, to question, to live."

The Signet Classic Ibsen—translated with
critical introduction by Rolf Fjelde

IBSEN: FOUR MAJOR PLAYS,
VOLUME I
A Doll House • The Wild Duck • Hedda Ga-
bler • The Master Builder A Signet Classic

CT418 75?:

IBSEN: FOUR MAJOR PLAYS,
VOLUME II
Ghosts • An Enemy of the People • The Lady
from the Sea • John Gabriel Borkman
A Signet Classic CQ 502 95<i

PEER GYNT
A Signet Classic CP215 6O0

Examination copies and college catalog
available upon request.

NEW AMERICAN LIBRARY
Education Division
120 Woodbine Street, Bergenfield, N.J. 07621
Publishers of Signet, Mentor, Signet Classic,
Plume and Signette.

IMAL
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From this...

to this...

When New York City Center Renovated
A busy theatre like New York's 2,700-

seat City Center needs all the flexibility it
can get. The house plays a ballet season,
an opera company, a series of musicals
and a wide variety of other attractions.

The resistance dimming system in the
theatre required six men to operate and
was cumbersome and imprecise.

Kliegl Brothers installed a new system
this past summer which gave the City
Center 100 control channels (operated
through its own modern console) a ten-
scene pre-set and a remarkable matrix
panel that gave the lighting designers use
of 162 dimmers.

Kliegl's system requires only two or
three operators for maximum use . . . a
substantial saving in direct labor cost. It
occupies 40% less space than the old
system did.

The system is based around Kliegl's
famous "SCR Dimmer8", which has built-
in automatic current sensing, is insensitive
to load variations and does not generate
the electrical or RFI noise often associated
with SCR units.

Kliegl Brothers Is preparing a booklet de-
scribing the City Center renovation more
fully than Is possible In this space. Please
write or call Kliegl Brothers (Att: Dr. Joel
Rubin, Vlce-Pres.) for your free advance
copy.

Main Office
32-32 48th Avenue,
Long Island City. New York 11101.

(212) 7SB-74T4
Kliegl Bnthen Western Corp.
4728 Me/rose Avenue,
Los Angeles, California 90029.
(213)683-8124
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•New
The Films of Orson Welles
Charles Higham

Despite the intensely personal flamboyance of his films, Orson Welles remains one of the most mys-
terious of directors. His interviews are filled with puzzling contradictions—and sometimes put-ons of
gullible interviewers. His public image is diffused by his frequent appearances in grotesque roles in
other men's films—often undertaken to pay the costs of the films he directs. To unravel the mysteries
in Welles's career, Charles Higham has carried out a Citizen Kane-style investigation on Welles him-
self, talking to all of his major collaborators and patiently tracing hitherto shadowy aspects of Welles's
work. He gives a detailed account of Too Much Johnson—Welles's first film. He tells the story of
Welles's vexed, never-completed Latin American epic, It's All True, of which he has inspected the sole
remaining footage. He discusses an unknown TV film, The Fountain of Youth. A chapter is devoted
to each Welles film, giving the circumstances of its production and analyzing its dramatic structure
and stylistic strategies. Behind Welles's bold deployment of deep-focus photography and supple sound
montage, Higham finds a persistent concern with themes of time and loss. The book is lavishly illus-
trated, and many of its illustrations have never been published; they include revelatory production
stills, shots from the unknown films, and copious stills from all of Welles's films.

1970 LC: 72-92677 240 pages 180 illustrations, large format $10.95

Minneapolis Rehearsals
Tyrone Guthrie Directs Hamlet
Alfred Rossi
Foreword by Alan Schneider

Few detailed, concrete accounts exist of the complex process by which a play comes to life on the
stage. This study focuses on Guthrie's extraordinary production, which was a landmark in the dif-
fusion of professional theatre outside New Yotk. Alfred Rossi, an assistant to Guthrie and an actor
in the production, has based his book on the personal log he kept daily of rehearsals and presentations.
The prompt script, prepared with unusual care, perception, and detail by Edward Payson Call, provides
a full account of Guthrie's staging. Sketches of scenic and costume designs by Tanya Moiseiwitsch are
also included. 1970 LC: 70-115496 400 pages $8.95

Dramatic Structure
The Shaping of Experience
Jackson G. Barry

Why does the playwright organize the elements of drama the way he does? How do these schemes
relate to human experience? And how do drama structures differ from those of narrative, poetry, and
music? Mr. Barry answers these questions by explaining how dramatic structure is derived and how
it is used in shaping a play. He also asserts that structure rather than other traditional elements is of
central importance. 1970 LC: 78-100607 272 pages $9.75

The Works of John Dryden, Volume X
Plays: The Tempest, Tyrannick Love, An
Evening's Love t
Edited by Maximillian E. Novak and George Robert Guffey

This is the first thoroughly annotated and meticulously edited text of three of John Dryden's plays
performed between 1667 and 1669. Although very different in nature, these three plays are tied to-
gether by a concern with magic and magical effects on the stage. The Tempest is the first of Dryden's
Shakespearean adaptations; An Evenings Love contains in its preface Dryden's most important criti-
cal statement about comedy; and Tyrannick Love deals with the martyrdom of Saint Catherine.

1970 LC: 55-7149 500 pages $15.00
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PARADISE NOW: LIVING
THEATRE IN AMER1KA
by Marty Topp
also: the award winning film of

THE LIVING THEATRE'S
THE BRIO by Jonas Mekas

A WEAVING OF THE
MOVEMENT, TORMENT,
CONFRONTATION, LOVE,
AND ESSENCE OF THE
LIVING'S ABILITY TO
MESMORIZE THEIR
SPECTATORS AND
PARTICIPANTS.

A REVOLUTIONARY
DOCUMENT OF THIS
MONUMENTAL
EXPERIENCE
PARADISE NOW:
LIVING THEATRE
IN AMERIKA

for information on booking
contact:
UNIVERSAL MOVEMENT
THEATRE REPERTORY
BOX 774
TIMES SQUARE STATION
NEW YORK, NEW YORK
10036
(212) 222-4431

also:
THE INVASION OF
THUNDERBOLT PAGODA
by Ira Cohen
an animated blue cartoon

KOMIKSUTRA
by Kenny Schneider

Experience the total t h e a t r e . . . . . . while training

DRAMATIC
ACTING

PLAYWRITING THEATRICAL
DIRECTION

CREATIVE
PRODUCTION

STAGECRAFT
TECHNICIANS

How do you best "train" a producer? The answer
is — the same way you'd train an actor . . . that
is, while you expose him to the technical aspects
of his trade •— also let him experience the total
production process. Theatrical producing, acting,
directing and writing are not individual arts (like
painting or writing novels, for instance) but each
depends heavily upon the other for success. In
fact, the degree of success one achieves in the

theatre so often depends on how well one relates
to the other arts involved.

This total involvement is what we provide. It is
what our studio, compared to others, has to offer
actors, actresses, directors, producers, play-
wrights and technicians that the others do not.

To find out if this is for you, write for brochure
containing details and tuition facts or call for
an appointment.

TEST PATTERNS THEATRE STUDIO
901 Eighth Ave., Suite 5H, New York, N. Y. 10019 212-581-6838
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THE LIVING THEATRE/THE OPEN fHEATRE/BREAD AND PUPPET
THEATRE/SAN FRANCISCO MIME TROUPE/EL TEATRO CAMPESINO/
THE THEATRE COMPANY/MICHAEL GRANDO: MIME/ THEATRE
LABORATOIRE VICINAL/TRETEAUX LIBRES DE GENEVE/THE
RIDICULOUS THEATRICAL CO./ BURNING CITY THEATER/CARAVAN
THEATRE/THE REVOLTING THEATER/CATARO THEATRE WORKSHOP/
NEW SPACE REDACTION: THE COMPANY THEATRE/

6

•mi

Ss

A new non-profit, non-
commercial organism formed
to expand and broaden the
audience within the alternate
culture.

We are presently arranging
tours, one-night stands,
festivals, lectures, and film
programs for the participating
groups.

A catalogue giving detailed
information about each group
and its current offerings
will be mailed on written or
telephoned request. Engage-
ments are now being
accepted for the winter of
1970 and the entire year
through December 1971.

For further information
contact: UNIVERSAL
MOVEMENT THEATRE
REPERTORY
Box 774 Times Square Station
New York, New York 10036
(212) 222-4431
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J " INTERNATIONAL
STAGE MOVEMENT INSTITUTE

Southern Methodist University

i
Summer 1971—8 weehs June I9-August 13

An intensive exploration of the use of the body as an expressive
instrument, taught by a panel of experts in relevant systems

1.

• Alexander Technique • Tai Chi Chuan

• Rolf's "Structural Integration" • English Court Dances

• Elsa Gindler (Selver) • Delsarte

• Combat

Write: Jack Clay, Head, Professional Acting Program
SMU Theatre Department
Dallas, Texas 75222 s
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A.B.-DRAMA

M.F.A.-ACTING, SCENE DESIGN, COSTUME

DESIGN, LIGHTING, AND TECHNICAL

PH.D.-THEATRE HISTORY, DRAMATIC

LITERATURE, AND CRITICISM

FELLOWSHIPS AVAILABLE
FOR INFORMATION. WRITE TO
MICHAEL BARRY, DEPARTMENT
OF SPEECH AND DRAMA,
STANFORD UNIVERSITY,
STANFORD, CALIF. 94305

Theater and
Ballet at _

Point Park College
Department of Theater Arts, BA Degree

Acting, Directing, Design, Technical Theater, Dance
Academic studies in humanities, social, behavioral and natural
sciences in combination with professional training at the
Pittsburgh Playhouse, center for the performing arts.
• TWELVE THEATER PRODUCTIONS IN 3 THEATERS
• TWELVE BALLET PRODUCTIONS

For Information write:
S. Joseph Nassif, Chairman
Department of Theater Arts
Point Park College
Pittsburgh, Pennsylvania 15222
In affiliation with the Pittsburgh Playhouse and the Pittsburgh Ballet Theatre

ill

https://doi.org/10.1017/S001259620054005X Published online by Cambridge University Press

https://doi.org/10.1017/S001259620054005X


EDITOR
Erika Munk

ASSOCIATE EDITOR
William Coco
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ADVERTISING: Arlene Stahlberg
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