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Nineteenth-Century Music Review aims to locate music
within the widest possible framework of intellectual
activity pertaining to the long nineteenth century
(c.1789-1914). It particularly welcomes interdisciplinary
scholarship that explores music within the context of
other artistic and scientific discourses. Articles with

fine visual or iconographic content are encouraged, as
are those rich in musically illustrative material. Articles
accepted for publication will reflect a diversity of critical
viewpoints.

All material submitted for consideration will receive open-
minded editorial attention, and works, once accepted for
peer review, will proceed anonymously to at least two
readers (one from the editorial board, the other external
to it). Books and music will be reviewed extensively in
each issue with the particular aim of extending awareness
of music literature into extra-musical disciplines.
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all its manifestations. The Journal publishes essays not
only on all aspects of the European operatic tradition,
but also on American opera and musical theatre, on
non-Western music theatres, on contemporary opera
production, and on the theory and historiography of
opera. Carefully researched and often illustrated with
music examples and pictures, articles adopt a wide
spectrum of critical approaches. As well as major
articles, each issue includes reviews of recent important
publications in the field.
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which focuses on the rapidly developing methods and
issues arising from the use of technology in music today.
It concentrates upon the impact which the application of
technology is having upon music in a variety of genres,
including multimedia, performance art, sound sculpture
and music ranging from popular idioms to experimental
electroacoustic composition. It provides a unique forum
for anyone interested in electroacoustic music studies,

its creation and related developments to share the
results of their research as they affect musical issues. An
accompanying DVD is sent to subscribers annually.
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The Journal of the Society for American Music is an
international, peer-reviewed journal dealing with all
aspects of American music and music in the Americas.
JSAM is dedicated to supporting scholarship that
transcends disciplinary boundaries, cutting across
historical musicology, music theory, ethnomusicology,
cultural theory, identity studies, and American studies.
JSAM encourages international dialogue across disciplines.
The journal features articles; reviews of books, recordings,
and multimedia items; and explorations of special topics.
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Instructions for Contributors
Contributions written in English are welcomed from all countries. Manuscripts should not have been published
previously or be under consideration for publication elsewhere in any form.

The Editors are keen to publish articles on the new music scene in all its complexity, not simply on a particular
work by a particular composer. Discussion of compositional trends, performance practices, listening practices, new
music contexts and reception histories are encouraged. TEMPO is sympathetic both to writing about new forms
of creative practice (electronic, interdisciplinary, performance-based) and to writing that employs innovative methods of
enquiry that differ from the aims of traditional musicology (work broadly adhering to the latter is nonetheless not
excluded). These considerations apply equally to TEMPO’s Reviews Section.

Articles

Article suggestions or submissions, and all correspondence relating to articles, should be sent to the Editor,
Bob Gilmore, at tempoeditor(@cambridge.org. Articles should be in the form of a MS Word Document, not in
pdf format. They should generally be no more than 5,000 words in length, and may also be shorter, and may be illus-
trated by music examples, photographs and/or facsimiles. Normally articles will contain no more than six examples
and/or tables and one or two photographs and/or facsimiles. Authors are responsible for providing camera-ready
copy of each table, figure, or image with the submission of an article. Any such material should be submitted sepa-
rately to the article text, in the form of a jpg or tiff, ideally at 1200 dpi. Contributors are responsible for providing
a ¢. 150-word abstract of their article, and also for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are included in the typescript. The
full address of the copyright holder should be provided. Contributors should also submit a 100-word biography.

Articles should not end with a bibliography — all references should be put in footnotes (and not endnotes or
in-text citations). Single quotation marks should be used for quotations in the main text, double quotation marks for
quotations within a quotation. Contributors from North America may submit with American spellings, but these
will be changed to UK spellings for publication. Dates are written thus: ¢. 1999, 2000s, 14 April 2008. Bibliographic
citations should follow the pattern:

Natasha Barrett, “Trends in electroacoustic music’, in Collins and d’Escrivan (eds.), The Cambridge Companion
to Electronic Music (Cambridge: Cambridge University Press, 2007), pp.232-255.

Reviews
Review suggestions or submissions, and correspondence relating to reviews, should be sent to the Reviews
Editor, Juliet Fraser, at temporeviews@cambridge.org. All reviews should be submitted to the Reviews Editor as
a Word document. As a general rule, reviews should not include illustrations. Exceptions to this should be discussed
with the Reviews Editor. To submit items for review, please send to:

Tempo

PO Box 171

Herne Bay

CT6 6WD

UK

The Reviews section of TEMPO is divided into three sections:
« PERFORMANCES (focusing on premieres of relevant contemporary works, and often grouped to form
a broader context such as a festival, a series, a performer/ensemble, or a particular composer/group of
composers);
* CDs and DVDs (most often reviewed individually, though broader groupings are accepted);
»  BOOKS (most often reviewed individually).

Reviews should reflect the journal’s mission statement by documenting an event or release and by examining the mean-
ing — perceived or potential — of this event within the contemporary music scene more broadly. Contributors are
discouraged from writing overly lengthy, detailed descriptions of the music itself; rather, they are encouraged to
attempt a broader contextualisation and evaluation of the event/release.

The following word limits are guidelines. Contributors planning to exceed these guidelines should seek prior
approval from the Reviews Editor.

«  PERFORMANCES: 2000 words

e CDs and DVDs: 800 words

e BOOKS: 1500 words

Proofs
First proofs of an article or review will be sent to the author as a PDF attached to an e-mail, and should be returned
within two days of receipt. Corrections should be confined to typographical errors and matters of fact.

PDFs
Authors of an article or review will receive a high-quality PDF of their article without charge upon publication.

Copyright
Contributors of accepted articles will be required to assign their copyrights on certain conditions to Cambridge

University Press to help protect their material.
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The Cambridge
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Deborah Mawer

Music Since 1900
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Hardback: 978-1-107-03753-3: 265.

Twelve-Tone

Music in America
Joseph N. Straus

Music in the Twentieth
Century

$31.99/£20.99

Paperback: 978-1-107-63731-3: 326 pp.

Follow us on Twitter:

The Cambridge
Companion to
Duke Ellington

Edited by Edward Green

Cambridge Companions to
Music

$90.00 / £55.00

Hardback: 978-0-521-88119-7: 320 pp.
$29.99/£19.99

Paperback: 978-0-521-70753-4

Music and Ethical
Responsibility
Jeff R. Warren

$90.00 / £60.00
Hardback: 978-1-107-04394-7: 213 pp.

The Spectral Piano
From Liszt, Scriabin, and
Debussy to the Digital Age
Marilyn Nonken

Music Since 1900

$90.00 / £55.00
Hardback: 978-1-107-01854-9: 207 pp.

NOW IN PAPERBACK!
A History of Singing
John Potter and Neil Sorrell

$34.99/£19.99
Paperback: 978-1-107-63009-3: 355 pp.

Schoenberg’s
Twelve-Tone Music
Symmetry and the Musical Idea
Jack Boss

Music Since 1900

$110.00/ £70.00
Hardback: 978-1-107-04686-3: 463 pp.
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Becoming

Heinrich Schenker
Music Theory and Ideology
Robert P. Morgan

$99.00 / £65.00
Hardback: 978-1-107-06769-1: 294 pp.

NOW IN PAPERBACK!

New Music at Darmstadt
Nono, Stockhausen, Cage and
Boulez

Martin Iddon

Music Since 1900

$32.99/£22.99
Paperback: 978-1-107-48001-8: 354 pp.

Popular Musical Theatre
in London and Berlin
1890 to 1939

Edited by Len Platt,

Tobias Becker and David Linton

$95.00 / £60.00
Hardback: 978-1-107-05100-3: 227 pp.

Schoenberg and
Redemption

Julie Brown

New Perspectives in Music

History and Criticism

$99.00 / £65.00
Hardback: 978-0-521-55035-2: 272 pp.
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