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New for 1992, Plainsong &
Medieval Music will be
published twice a year by
Cambridge University Press in
association with the Plainsong
and Mediaeval Music Society.

Plainsong & Medieval Music
covers the whole field of
plainchant and medieval music,
monophonic and polyphonic, in
both East and West, and will
embrace the liturgical chant of
any period. The journal will also
publish original research articles,
reviews of the most important
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"Recommended for all libraries supporting programs in education
research."

MAGAZINES FOR LIBRARIES

British Journal of
Music Education
The British Journal of Music Education aims
to provide clear, stimulating and readable
accounts of current issues in music education
worldwide. In particular the journal strives to
strengthen professional development and
improve practice within the field of music
education.

Why you should read this
journal
Benefits include a free cassette of music examples
to complement the articles, a large and
comprehensive book review section and an
information section which describes new
associations, conferences and publications
relevant to music education.

Essential reading
The prestigious journal will be of great interest to
anyone involved in music education in schools or
colleges of music, universities and private
instrumental teachers. It should be part of the
music collection of any library serving the needs
of music educators.

Coverage
Contributors and subscribers represent the entire
range of music education including:

• classroom music teaching • individual
instrumental teaching and group teaching
• international comparative music education
and the development of literature in this field
• music in associated fields such as drama, dance
and music therapy.

Subscription Information
Volume 9,1992: March, July andNovember: £38for institutions;

£23 for individuals; £18 for students and probationary teachers;

airmail £9-50 per year extra ISSN0265-0517
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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Roger Parker Professor Arthur Groos
sent to either editor: Music Department Department of German Studies

Lincoln Hall Goldwin Smith Hall
Cornell University Cornell University
Ithaca Ithaca
NY 14853 NY 14853
USA USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any other material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left without quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original language
followed by a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should
be to: Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9,
motif(s) and leitmotif(s). For precise identification of pitch, use this system:

m 0

C c d e f g a b c' c" C"

Sample footnotes (do not abbreviate journal titles):
1 John Whenham, Claudio Monteverdi: 'Orfeo', Cambridge Opera Handbooks, 3rd edn (Cam-

bridge, 1996), 44-6.
2 Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8

(Oxford, 1982), 100-6.
3 Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),

II, 77f.
4 Winton Dean, 'French Opera', in Abraham, Beethoven, 137-46.
5 Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.
6 Edgar Istel, 'Beethoven's Leonora and Fidelio', Musical Quarterly, 7 (1921), 228-31.
7 K. T. Rohrer, '"The Energy of English Words": A Linguistic Approach to Henry Purcell's

Method of Setting Texts', Ph.D. diss. (Princeton University, 1980), 33.
8 Rohrer, 249n3.
9 Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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New Theatre Quarterly
Edited by: CLIVE BARKER, Department of Theatre Studies, University of Warwick
& SIMON TRUSSLER, Goldsmiths'College, University of London
New Theatre Quarterly has established itself as a leading journal in the field of theatre studies. It
provides a vital international forum where theatrical scholarship and practice can meet, and where
prevailing dramatic assumptions can be subjected to vigorous critical questioning. With articles by
important writers, NTQwill keep you informed on all aspects of theatre studies. Its news, debate
and analysis keep you in touch with what is happening in the theatre at the moment.

NTQ is di(Tt6d 3tl NTQfollows four independent premises: that
• teachers and students in schools and colleges t h e a t r e n e e d s a philosophy; that theatre studies

need methodology; that criticism needs a
language; and that theatre history has a
contemporary relevance,

actors, playwrights, critics and directors

theatre-goers worldwide who need to keep

national and regional arts authorities, arts
administrators

in touch with the affairs of world drama

CAMBRIDGE

Journals

Subscription Information! New Theatre Quarterly is
published™ February, May, August and November. ISSN

0266A64X. Volume 8 in 1992, £37'for institutions; £21 for
individuals; airmail £12 per year extra

For more information write to: Journals Marketing

Department, Cambridge University Press, FREEPOST",

The Edinburgh Building, Cambridge CBZ IBR, UK (* no

postage stamp necessary if posted in UK) 0 P R

OXFORD UNIVERSITY PRESS
ra

The Operas of Verdi
Volume I: From Oberto to Rigoletto
Volume II: From / / Trovatore to
La Forza del Destino
Volume III: From Don Carlos to Fahtaff
Revised Edition
JULIAN BUDDEN
A rc\iscd and updated edition of Julian Budden's
monumental survey of the operas of Verdi.
Vol. I: 0 19 816261 8, 534 pages, 360 music examples.
Vol. II: 0 19 816262 6, 534 pages, 357 music examples.
Vol. Ill: () 19 816263 4, 550 pages, 355 music examples,
Clarendon Paperbacks

£14.95
£14.95
£14.95

Gluck and the French Theatre
in Vienna
BRUCE ALAN BROWN
Places the Viennese reform of opera and ballet in the context
of Gluck's decade-long involvement with the city's first
French theatre (established in 1752).
0 19 316415 9, 544 pages, 12 pp plates, 60 music examples.
Clarendon Press £60.00

Richard Strauss's Elektra
BRYAN GILLIAM
This study of one of Strauss's most important works
examines its musical-historical context and also provides a
detailed analysis of some ot its musical features.
Studies in Musical Genesis and Structure
0 19 313214 1, 288 pages, 4 plates,
7 figures, 50 music examples,
Clarendon Press £35.00

Richard Wagner:
Theory and Theatre
DIETER BORCHMEYER
First published in German in 1982, this book has become
established as a standard work on Wagner. This first F.nglish
edition is completely revised with a number of new chapters.
0 19 315322 X, 444 pages,
Clarendon Press £50.00

For more details, please write to Jason Freeman, Arts & Reference
Publicity, Oxford University Press, Walton Street, Oxford OX2 6DP.
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