New and Noteworthy

The Waldensian Dissent
Persecution and Survival,

¢. 1170-. 1570

Gabriel Audisio

Cambridge Medieval Textbooks

0-521-55029-7 Hardback $59.95
0-521-55984-7 Paperback $21.95

The Performance of
Nobility in Early Modern
European Literature
David M. Posner

This valuable study illuminates the idea
of nobility as display, as public perfor-
mance, in Renaissance and seventeenth-
century literature and society.

Cambridge Studies in Renaissance BODIES AND SELVES 1N

Literature and Culture 33 FARLY MODERN PNGIAND
PAMLaGY 4D Ivmasene sy

0-521-66181-1 Hardback $59.95 W e ‘-a-wu..

Bodies and Selves in
Early Modern England

Physiology and Inwardness in Spenser,
Shakespeare, Herbert, and Milton
Michael C. Schoenfeldt
Michael Schoenfeldt’s fascinating
study explores the close relationship
between selves and bodies, psychological
inwardness and corporeal processes,
as they are represented in English
Renaissance literature.

Cambridge Studies in Renaissance
Literature and Culture 34

0-521-63073-8 Hardback $59.95
0-521-66902-2 Paperback $21.95

Political Culture in the Th‘gﬂdcnsian
Reign of Elizabeth | 1sscnt
Queen and Commonwealth 1558-1585 Persecution and Survival

cl170-¢15
Anne McLaren 1570

Ideas in Context 56
0-521-65144-1 Hardback $54.95
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from Cambridge

The Politics of Ritual
Kinship

Confraternities and Social Order
in Early Modern Italy
Nicholas Terpstra, Editor

0-521-62185-2 Hardback $69.95

The Cambridge History
of Literary Criticism
Volume 3: The Renaissance

Glyn P. Norton, Editor

This volume provides the first
comprehensive treatment of the
issues that helped shape the way
writers thought about literature
from the late Middle Ages to the
late seventeenth century.

The Cambridge History of
Literary Criticism

0-521-30008-8 Hardback

On Tycho'’s Island

Tycho Brahe and his Assistants,
1570-1601

John Robert Christianson

“...Christianson provides a double share
of fascinating insights into one era and the
career of perhaps the greatest astronomer
of the pre-telescope era. A gold mine for
anyone interested in one of the giants of
Renaissance science.”
—Kirkus Reviews
0-521-65081-X Hardback

$125.00

$34.95

Drawing and Painting in
the Italian Renaissance
Workshop

Theory and Practice,
1300-1600

Carmen C. Bambach

0-521-40218-2 Hardback $125.00
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The Tombs of the

Doges of Venice

Debra Pincus

The Tombs of the Doges of Venice
examines a series of funerary monuments
created in the late Middle Ages and early
modern period.
0-521-59354-9

Defiled Trades and

Social Outcasts
Honour and Ritual Pollution
in Early Modern Germany
Kathy Stuart

Cambridge Studies in
Early Modern History

0-521-65239-1 Hardback

The Politics of
Social Order

The Peak Country, 1520-1770
Andy Wood

This book provides a new approach to
the history of social conflict, popular
politics and plebeian culture.

Cambridge Studies in
Early Modern British History

0-521-56114-0 Hardback

Hardback $80.00

$64.95

$74.95

Available in bookstores or from
CAMBRIDGE
UNIVERSITY PRESS

40 West 20th Street,

New York, NY 10011-4211
Call toll-free 800-872-7423
Web site: www.cup.org
MasterCard/VISA accepted.
Prices subject to change.
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Religious Authority in

the Spanish Renaissance
LU ANN HOMZA

“Homza’s book is an intelligent,
original study bristling with sound
scholarship and wise judgment.
Through a series of detailed case
studies, she demonstrates quite
convincingly that not all humanists
were progressives nor were the
scholastics invariably opposed to the
methods and aims of humanist
scholarship. The overall result is a
richly woven intellectual tapestry that
presents both the complexity and the
variety of Spanish Renaissance
thought”—Richard Kagan, The Johns
Hopkins University

$42.50 hardcover

Women and Men in
Renaissance Venice

Twelve Essays on Patrician Society
STANLEY CHOJNACKI

“Chojnacki has complete command of
the secondary literature and constantly
relates the Venetian case study to
situations elsewhere. Italianists will find
here a wealth of specialized informa-
tion, while students of other regions
can benefit from its broadly compara-
tive aspects. Moreover, Chojnacki deals
with every imaginable aspect of
gender: this book thus provides a
useful introduction to the field as a
whole”—James S.Grubb, University of
Maryland-Baltimore County

$15.95 paperback

The Silk Indﬁstry of

Renaissance Venice
LUCA MOLA

“Mola’s comprehensive synthesis of the
secondary literature is itself an original
contribution; but it is, of course, his
thorough archival research in Venice
and his mastery of the extraordinarily
complex technical aspects of the
industry that mark the high quality of
his work. This is econonic history at
its very best.”—R ichard Goldthwaite,
The Johns Hopkins University

$48.00 hardcover

Charismatic Authority in
Early Modern Englis
Tragedy

RAPHAEL FALCO

“In the study of charisma, there is no
other book; in the theory of tragedy,
there is nothing like it”—Arthur E
Kinney, University of Massachusetts at
Ambherst

$39.95 hardcover

THE JOHNS HOPKINS UNIVERSITY PRESS

1-800-537-5487 » www.press.jhu.edu
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Perspectives from CALIFORNIA

Renaissance
ANDREW GRAHAM-DIXON

In his adventurous new book, lavishly illus-
trated with 125 color illustrations, acclaimed
art critic Andrew Graham-Dixon takes a fresh
look at this most exciting period in art history,
challenging many of the myths and miscon-
ceptions surrounding the Renaissance.

“Renaissance reflects the intensely personal
and passionate involvement of the author in

| his subject. In his analysis and his judgments,
Graham-Dixon is original, daring, occasional-
ly iconoclastic, and never dull or pedantic.”

—Gene Brucker, author of Florence:
The Golden Age, 1138-1737

$29.95 cloth

Available in paperback

The Complete Works of Francois
Rabelais

FRANCOIS RABELAIS
Translated from the French by DONALD M. FRAME
With a Foreword by RAYMOND C. LA CHARITE

A Centennial Book; A Wake Forest Studium Book
$29.95 paper

At bookstores or order (800) 822-6657

www.ucpress.edu University of California Press
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THE SCULP1I

NANNIDIBANCO

MARY BERGSTEIN

The Sculpture of Nanni di Banco
Mary Bergstein

Along with Brunelleschi, Ghiberti, and Donatello, Nanni di
Banco determined the course of Renaissance art in Florence, and
yet he has received relatively little critical attention. Here Mary
Bergstein brings a fresh, wide-ranging critical perspective to bear on
the artist who created some of the most important public works of
the early Renaissance period.

In a series of five thematic essays, Bergstein interweaves biogra-
phy with rich explorations of the political, historical, and cultural
context in which Nanni worked, while offering new insights into
several of his most famous sculptures. The book concludes with a
catalogue raisonné including all of his known works.

240 pages. 36 halftones. 20 duotones. 8 x 11.
Cloth $79.50 ISBN 0-691-00982-1 Due May

Princeton University Press

AT FINE BOOKSTORES OR CALL 800-777-4726 « WWW.PUP.PRINCETON.EDU
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LOVE IN A GREEN SHADE

Idyllic Romances Ancient to Modern
By Richard F. Hardin
Love in a Green Shade examines for
the first time in depth the reception
history of Daphnis and Chloe in
literature, beginning with its
Renaissance rediscovery and
working through its various
transformations in English,
French, Spanish, and other
literatures. At the same time,
Richard F. Hardin launches a
groundbreaking exploration of
the idyllic romance tradition in
fiction and drama.
$50 cloth

ELIZABETHAN SILENT
LANGUAGE

By Mary E. Hazard
Elizabethan Silent Language is an
anatomy of an alternative or
supplementary mode of communica-

tion in a culture prized for its literary
contributions.

$55 cloth
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EDITED BY
A.R. BRAUNMULLE
0-14-071462-6

EDITED BY
Russ MCDONALD
0-14-071455-3

EDITED BY
PETER HOLLAND
0-14-071484-7

EDITED BY
Russ MCDONALD
0-14-071491-X

THE PELICAN
<\ll-‘\KI SPEARE

NEW scoLARSHI®
AND A NEwW LOOK

“Here is an elegant and clear text for either the
study or the rehearsal room, notes where you
need them, and the distinguished scholarship of
the general editors who understand that these
are plays for performance as well as great texts
for contemplation.”—Patrick Stewart

The distinguished Pelican Shakespeare series

is now being revised for the next century.
Renowned Shakespeareans Stephen Orgel and
A. R. Braunmuller have assembled a team of
eminent scholars who have incorporated the
most up-to-date scholarship. By April 2001 all
plays, poetry, and The Complete Pelican
Shakespeare will appear in the new revised

edition.
L

Each volume features authoritative, reliable texts;
high quality introductions and notes; a new, more
readable trade paperback size competitively
priced; an essay on the theatrical world of
Shakespeare and essays on Shakespeare’s life and
on the selection of texts

EDITED BY EDITED BY
JONATHAN CREWE PETER HOLLAND
0-14-071479-0 0-14-071483-9

EDITED BY
STEPHEN ORGEL
0-14-071478-2

oy

EDITED BY PETER
HoLLAND
0-14-071477-4

EDITED BY

CLAIRE MCEACHERN

0-14-071459-6
—_—

EDITED BY
FRANCES E. DOLAN
0-14-071471-5
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-
Paper Bodies: A Catalogue of

Anatomical Fugitive Sheets, 1538—-1687

ANDREA CARLINO
By their nature ephemeral, few copies survive of these £35 or US$55 (inclusive of p&p)
unusual images with flaps under which are revealed the Please send orders, by either mail, fax, telephone,
internal organs of both male and female bodies. In a e-mail or web, to:
lengthy, worldwide search, Andrea Carlino has Tracy Tillotson
discovered 62, all of which are listed and reproduced in The Wellcome Trust
this lavishly illustrated catalogue. In his Introduction, 183 Euston Road
Carlino discusses the sixteenth and seventeenth-century London NW1 28E, UK
popular market for which these prints were produced, Tel: +44 (0)20 7611 8486
the social, cuftural and medical context in which they Fax +44 (0)20 7611 8703

were created, as well as their uses and functions. This E-mail: ttilotson@wellcome.ac.uk

intriguing and original study will be of great interest to Web: wwwwellcome.ac.uk/publications

historians of medicine and of printing.
Payment in US$ by credit card only. To pay in pounds

sterling please send a cheque drawn from a UK bank
account, or send credit card details.

Medical History, Supplement No. 19
368 pages, 187 black and white illustrations

ISBN 0 854840 69 9
The Wellcome Trust is a registered charity, no. 210183 \WI01.1898/01-2000)W

The Wellcome Trust
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Renaissance Quarterly

Style Sheet
(Revised June 2000)

ARTICLES

1. RULES FOR MANUSCRIPT SUBMISSION

Three hard copies of the manuscript plus three hard copies of an
abstract (100 words or less) are required; please do not send a computeLdis-
kette at this point. The author’s name, address, phone and fax numbers,
and e-mail address should be included on a separate sheet, but the author’s
name should not appear on the title page or on other pages of the manu-
script or on the abstract; this anonymity allows us to obtain “blind read-
ings” from our referees.

Manuscripts should be typed or printed on letter quality printers.
Manuscripts should be double-spaced including inset quotations, endnotes,
and bibliography. A bibliography of printed sources is required. Photo-
copies of illustrations are acceptable at this stage; do not send original art-
work or illustrations at this point.

2. RULES FOR ACCEPTED MANUSCRIPTS

Authors of accepted manuscripts should not send revised manuscripts
until they hear from the RSA office regarding format and style. Once
authors have prepared final, revised versions of the manuscripts, they
should send one hard copy and one IBM compatible high-density 1.44mb
diskette. Please label the diskette with your name, article title, and the word
processing program (including version number) used to create the file.
Alternately, you may send an electronic copy of your article as an email
attachment to <RQuarterly@aol.com>. If sending the electronic copy via
email, you do not need to send hard copy. Please be advised that the disk
copy or electronic copy of the manuscript will be the definitive version used
by the office for editing purposes.

3. STYLE RULES

Renaissance Quarterly uses the Chicago Manual of Style, 14" ed., as a
guideline for style, with some exceptions noted below. Accepted manu-
scripts that do not follow these rules may be delayed in publication. Avoid
jargon. Spelling should be American in style. Titles of well-known works
should appear in English in the text even if the author has listed the original
in the bibliography.

[645 ]
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The author’s name should appear on a separate line after the title, and
the author’s institutional affiliation should appear at the end of the body of
the text. Manuscripts should be double-spaced, including inset quotations,
endnotes, and bibliography. Authors are required to use endnotes, and the
endnotes should be inserted using a word processor endnote function. Illus-
trations should be unmounted glossy prints, and copies of the permissions
to publish the illustrations should be sent to the office along with the
manuscript.

Gender-specific language should be avoided in generic statements:
“Renaissance people” (not “Renaissance men”); “humanity” (not “man-
kind”); “ingenious authors will find elegant solutions to their problems”
(not “an ingenious author will find elegant solutions to her problem”); and
so on.

NUMBERS AND DATES

The numbers one through ninety-nine are spelled out in the text except
in dates, page numbers, and when used to refer to parts of books: “one
chapter deals with” vs. “chapter 1 deals with.” All roman numerals should
be converted to arabic numerals except when they refer to introductory
materials, legal citations, personal titles, or original page numbers.

Dates should be written European style: “1 January 1400.” “Circa” is
abbreviated as “ca.” when used in parentheticals and endnotes; please spell
out when used in the body of the article. Page numbers of more than two
digits are written thus: 66-67; 100-09; 115-508. Numbers that identify
centuries are spelled out. When used as an adjective, the century name
should be hyphenated: “sixteenth-century art.” The Italian centuries are
capitalized: “Quattrocento,” “Cinquecento,” etc.; English century names
are not.

Use OF ITALICS

[talics are not used for foreign place names (S. Maria Gloriosa dei
Frarij»foreign proper names (Frangois I), or direct quotations in foreign
languages. Italics should be used for emphasis, for foreign words and
phrases that are not direct quotations, and for English words when they are
being discussed as words.

QUOTATIONS

Wherever possible, citations should be handled as in-text parenthetical
citations, especially when the source of a quote or a paraphrase has already
been mentioned in the text, and when there is no possibility for confusion.
Ellipsis is rarely necessary at the beginning or the end of a quotation (which
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is obviously a part of a whole) but is obligatory within the body of quoted
material to indicate omission. Ellipsis is indicated by three spaced periods
(...), or by three spaced periods plus a fourth (. . ..) when it comes at the
end of a sentence within the body of the quotation.

EXAMPLES OF QUOTATIONS

1. Quotations of more than ten typed lines of prose or three lines of
verse are set off in a block from the body of the text and should be dwuble-
spaced:

This is a long quotation; longer than can be comfortably accom-

modated within quotation marks. When the quoted material gets

to be about this long or longer, set if off from your text as a block

indent. (Krueger, 18)

(If using parenthetical citation as above, please note that the quotation ends
with a period followed by the reference; there is no period after the parentheses.)

2. Short quotations should be handled as follows. Scholars agree that
“short quotes can be accommodated within quotation marks within your
text” (Krueger, 100).

(Please note that in this case the period goes after the parenthetical citation.)

3. For short quotations of poetry, use slashes (/) between lines and dou-
ble slashes (//) between stanzas: “To be or not to be/ That is the question.”

QUOTATIONS IN FOREIGN LANGUAGES

All words and short passages in foreign languages must be translated in
parentheses immediately after the original language the first time they are
used; e.g., coram papam (in the presence of the pope) or “fare quattro fiche”
(to make four figs). Please note that only one element of an original/transla-
tion pair is designated by italics or quotation marks.

Long passages must be translated in the text and quoted in the notes.
Very long passages will be converted to appendices. In the notes, quotations
in non-Roman alphabets should not be transliterated. For Latin, abbrevia-
tions and contractions should be spelled out and modern conventions fol-
lowed for such lecters as 1/j, u/v, w/vv, etc. Use modern punctuation and
capitalize proper names even when lower-cased in the original.

Please refer to CMS 10.84-87 for more information about translated
material.

https://doi.org/10.2307/2901912 Published online by Cambridge University Press


https://doi.org/10.2307/2901912

648 RENAISSANCE QUARTERLY

ENDNOTES

Do not use footnotes in articles. Instead, use endnotes and number
them using the endnote function of your word processor. All works cited
are to be given in the bibliography. Do not give bibliographic references in
endnotes. An asterisk should follow the title for acknowledgments; num-
bered endnotes should start in the text.

FOrRMS OF CITATION

In-text parenthetical citations may contain the author’s name or the
year of publication of a work (if the author is named in the text and has
more than one work in the bibliography) plus the page or other reference
numbers; e.g., (Wheatley, 27) or (1642, 3.2.). Endnote references consist of
the author’s last name, a comma, and the page number(s) (without “p.” or
“pp.”) or other reference numbers.

Works that are divided into sections, such as plays, should be indicated
by separating the elements of the citation by periods; e.g., 3.3.12-24 could
refer to act 3, scene 3, lines 12-24 of a play, or book 3, canto 3, lines 12-24
of a verse work, etc. If the work cited is in multiple volumes, use a colon to
separate the volume number from the rest of the citation; e.g., 1:2.7 could
refer to volume 1, book 2, chapter 7 of a prose work. If it is necessary to
include page numbers, separate these by a comma at the end; e.g., 1:2.7,
101-02 would indicate pages 101-02 for the previous citation. In general, it
is unnecessary and redundant to give page numbers in a work with line
numbers. Both “verso” and “recto” must be specified, abbreviated in the
following form in lowercase: fol. 18v; fol. 18t-v; fols. 18r-19v.

When a work is not generally familiar, or if the divisions of a work are
irregular, please explain the way the work is divided in an endnote the first
time the work is cited. If it is necessary for clarity to write out the elements
of a work in endnotes, please abbreviate “chap.” for “chapter”; “bk. for
“book”; “pt.” for “part”; and “vol.” for “volume”; “n.” (or “nn.”) for “note”
(or “notes”); all are always lower-cased. Do not abbreviate “line.”

“Idem.,” “op. cit.,” and “loc. cit.” are not used in Renaissance Quarterly.
The use of “f.” to indicate “and the following page” is also not used in
Renaissance Quarterly, and the use of “ff.” to indicate “and the following
pages” is strongly discouraged. Instead, please supply actual page numbers.
“Ibid.,” non-italicized, may be used to refer to data in the note immediately
preceding. “Passim” (here and there) may be used, non-italicized, but only
sparingly, and only after inclusive page numbers indicating a reasonable
stretch of text have been cited.
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EXAMPLES OF ENDNOTE CITATIONS
1. King, 98-144.

(Standard citation; only one author and one work.)
2. Ibid., 79.

(Because the same publication was cited in the immediately preceding note,
the reference is indicated by the abbreviation “ibid.,” with a period but not
italicized.) ~

3. R. L. Stevenson, 81.

(Because the bibliography includes another author of this surname, the initials
are included.)

4. Kristeller, 2:73.

(A reference to a multi-volume work.)

5. Kristeller, 1929, 37.

(Because there is more than one source by this author, the year is added.)
6. Monfasani, 1980a, 51.

(Because there is more than one publication by this author in 1980, a lower-
case “a” [or “6,” “¢,” etc.] is added after the year)

BIBLIOGRAPHY

The bibliography included at the end of your article should follow
Documentation 2: Author-Citations and Reference Lists in Chicago Man-
ual of Style (16.1-209, 637-99). In order to bring the articles into confor-
mity with the rest of the journal, beginning with volume 54 we will require
the names of publishers as well as the place of publication.

Works should be listed alphabetically by author. If the author is
unknown, list by title. If an author listed has more than one work in the
bibliography, works should be listed chronologically. Do not list primary
and secondary sources separately. The second citation by an author should
have a line five spaces long followed by a period. Where there is more than
one author, only the first should be listed with last name first. Abbreviate
“ed(s).” for “editor(s)” and “trans.” for “translator(s).” Where more than
one US city has the same name, specify the state using US postal style:
Durham, NC and Durham, NH. Where an American city is named after a
European city, list the state for the American city if necessary for clarity:
Cambridge for Cambridge University Press, but Cambridge, MA for Har-
vard University Press. Foreign place names are given in English: Venice, not
Venezia. List no more than two cities where the book was published.
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EXAMPLES OF BIBLIOGRAPHICAL FORMAT
1. Basic bibliographic form:

McMillian, Scott and Sally-Beth Maclean. 1998. The Queen's Men and
their Plays. Cambridge and New York: Cambridge University Press.

(Note that in this example the second author’s name is not inverted.)

Macey, Patrick. 1998. Bonfire Songs: Savonarola’s Musical Legacy.
(Oxford Monographs on Music.) Oxford: Clarendon Press.

(Note in this example the placement of the series name. If the series volumes
were numbered, the number would appear afier the title of the series separated
by a comma.)

2. Books with editors:

Baldassarri, Stefano Ugo and Arielle Saiber, eds. 2000. Images of Quat-
trocento Florence: Selected Writings in Literature, History and Art. New
Haven and London: Yale University Press.

(Note the placement of “ed.” and that the editor’s name precedes the title.)

Howard, Jean E. 1998. “Writing the History of the Present: Contextu-
alizing Early Modern Literature.” In Contextualizing the Renaissance:
Returns to History (Binghamton Medieval and Early Modern Studies, 1), ed.
Albert H. Tricomi, 21-40. Binghamton, NY: Brepols.

(Note that in a selection from an edited book, the editor’s name follows the
title of the book and the page numbers of the article follow the editor’s name.
Also note the placement of the series information in this instance.)

3. Editions and reprints:

Shakespeare, William. 2000. The Merry Wives of Windsor. Ed. Giorgio
Melchiori. (The Arden Shakespeare, 3rd ser.) Walton-on-Thames: Thomas
Nelson and Sons.

(Note the placement and abbreviation of ‘editor.” If there is an editor and a
translator, list both.)

Norbrook, David. 2000, pbk. reprint. Writing the English Republic:
Poetry, Rhetoric and Politics, 1627-1660. 1999. Cambridge: Cambridge
University Press.

(Note the placement of the reprint informatiton, and that “reprint” it is not
abbreviated. Also note the placement of the original year of publication.)
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4. A multi-volume book:

Kristeller, Paul Oskar. 1961-1965. Renaissance Thought. 2 vols. Colum-
bia University Press. New York.

(If a series is still on-going, use the inception date followed by a hyphen and a
period; e.g., 1975-)

5. Articles in journals:

Steinberg, Leo. 1973. “Leonardo’s Last Supper.” Art Quarterly 36=297-
410.

(If the journal had differently numbered series, this would be indicated as fol-
lows: Journal, 24 ser., 80 (1978): 30-38; or Journal, n.s. 11 (1980): 489-
504.)

6. Book reviews:

Prescott, Anne Lake. 1986. Rev. of Vulgar Rabelais by Carol Clark and
Rabelais in Glasgow, ed. James A. Coleman and Christine M. Schollen-
Jimack. Renaissance Quarterly 39: 552-55.

REVIEWS AND REVIEW ESSAYS

Renaissance Quarterly does not accept unsolicated or volunteer reviews.
If you wish to be considered as a reviewer, please see RVN 98.2 (Fall/Win-
ter) or the RSA website (www.t-s-a.org) for details.

Reviewers may wish to comment on the care and accuracy with with
the book under review has been produced. However, please refrain from
recording typographical errors and spelling mistakes unless substantive
points can be made. Please observe the due date and word length for your
review. If a review exceeds the assigned word limit, it will be returned for
editing.

STYLE RULES FOR REVIEWS

Reviewers should send one hard copy and one IBM compatible high-
density 1.44mb diskette. Please label the diskette with your name, article
title, and the word processing program (including version number) used to
create the file. Alternately, you may send an electronic copy of your article
as an email attachment to <RQuarterly@aol.com>. If sending the elec-
tronic copy via email, you do not need to send hard copy. Please be advised
that the disk copy or electronic copy of the manuscript will be the definitive
version used by the office for editing purposes.If possible, please use italics
rather than underlining. Type the bibliographical information at the top of
the review, double spaced, as follows:
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Shakespeare, William. The Merry Wives of Windsor. Ed. David Crane. (The
New Cambridge Shakespeare.) Cambridge and New York: Cambridge Uni-
versity Press, 1997. xi + 2 pls. + 163 pp. $39.95 (cl), $10.95 (pbk). ISBN:
0-521-22155-2 (cl), 0-521-29370-7 (pbk).

Quotations within the text from the book under review should be fol-
lowed by a page number in parentheses: “The history of the text” (132).
Reference to other works should be made by parenthetical citations: “The
history of the text” (Thomas Writer, The Book Cited [1997]). Renaissance
Quarterly does not print footnotes to reviews.

At the end of your review, please type your name and institution as fol-
lows:

Joan Doe
University of Virginia
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The 1999 Nelson Prize

FOR THE BEST ARTICLE PUBLISHED <
IN THE PREVIOUS YEAR’S VOLUME OF
RENAISSANCE QUARTERLY
HAS BEEN AWARDED TO

GERALDINE A. JOHNSON

FOR

“Approaching the Altar:

Donatello’s Sculpture in the Santo”
published in issue 3 of volume 51

PREVIOUS WINNERS

1984 David Quint 1991 Anne Carmichael

1985 Ingrid Rowland 1992 Patrick Macey

1986 Caroline Walker Bynum 1993 Robert Miola
Julie F. Goodell 1994 Katherine Park

1987 Michael Keefer 1995 Virginia Cox
David S. Peterson 1996 Deborah Harkness

1988 John Monfasani 1997 Lyle Massey

1989 Richard Goldthwaite 1998 Arthur Field

1990 Paula Findlen
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