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BRITAIN'S MOST EXCITING THEATRICAL MAGAZINE

GAMBIT International
The British equivalent of T.D.R. is GAMBIT International which is published in
Britain by Calder & Boyars (publishers of Beckett, Ionesco, Peter Weiss, Adamov,
Arrabal, David Mercer, Pinget, Robbe-Grillet, Nathalie Sarraute, William Burroughs,
Henry Miller and many other best modern writers) and is edited by Robert Rietty.
International in outlook, it prints complete plays, important theatrical articles and news
of what is happening in the theatre. No. 10, the current issue contains two important
plays. Gone for a Soldier by Nicholas Biel and Lunchtime Concert by Olwen Wymark,
many articles and a review of the Paris theatre. No. 9 contains Sartre's important text
Myth and Reality in the Theatre, not elsewhere available in English, and an Indian
play A Touch of Brightness by Partap Sharma, banned in its own country, and much
else. Now with No. 11, the magazine is getting an important facelift, a brighter appear-
ance and an extension of scope. American subscriptions $8.50 for 6 issues either from
Gambit directly, or if you prefer from the Drama Review.

GAMBIT International, 18, Brewer Street, London, W. I, England

Brecht Reprint
TDR's first Brecht issue has been in steady demand since it went out of print right
after its original publication in 1961. Now we've reprinted it: $2.00

CONTENTS

On the Experimental Theatre Bertolt Brecht
Theatre for Learning Bertolt Brecht
An Expression of Faith in Wedekind Bertolt Brecht
Cestus in Music Kurt Weill
Recollections of Brecht Max Frisch
A Prologue Eric Bentley
The Theory of Epic Theatre, 1918-1933 Werner Hecht
Bertolt Brecht in New York James Schevill
To Those Born Afterwards Bertolt Brecht
A Prologue to Brecht's Baal Hugo von Hofmannsthal
The Seven Deadly Sins (Play) Brecht, trans. Auden and Kallman
On Chinese Acting Bertolt Brecht

The supply is limited. Use order envelope inside front cover.
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COMING IN

Winter: Naturalism Revisited
Overviews: Fjelde, Esslin
Ibsen: Johnston, Skagestad
Strindberg: Jacobs, Sprinchorn, Gascon, Lindfors
Chekhov: Moravchevich, Tovstonogov, Lahr
Interviews, Documents, Stage Design

Special issue edited by Rolf Fjelde (America's
foremost Ibsen translator).

Later:
Special issues: Latin American Theatre, Politics and Performance.
Special features on Film, Electronic Music, Dance, and Television.

Special Offer:
Back Issues
Big discount if you order in groups

of 5 or 10 only—5 for $8,10 for $15.

Single issue price is $2 each.

Postpaid order envelope
inside front cover.

Please allow 4-6 weeks
for delivery.

T3 Arrowsmith, Ostend interviews
T6 Clurman, Nemerov, Brecht
T9 Bentley, Blau, Feydeau
T10 Betti, Sastre, Bermel
T13 Brecht issue: 1961
T16 Davis, Weales, Eberhart
T19 Genet/lonesco issue
T20 "What's Next in Theatre?" issue
T22 featuring Artaud
T23 Italian theatre, The Living Theatre
T24 Marlowe issue
T25 first Stanislavski issue
T26 second Stanislavski issue
T28 Free Southern Theatre, Rogoff
T29 "Dollars and Drama" issue
T30 Happenings issue
T31 featuring Pirandello; Brustein, Kott
T32 Rogoff, Bentley, Fiedler
T33 Film and Theatre issue
T34 British Theatre issue
T35 Eastern European Theatre issue
T36 Berne, Weales, Teatro Campesino
T37 Brecht issue: 1967
T38 More Brecht: Hosley, Goldmann
T39 Architecture/Environment issue
T40 Black Theatre issue
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New York University
School of the Arts Theatre Program

Professional Training
J. Michael Miller,
Director, Theatre Program
Theodore J. Hoffman,
Director, Institute of Performing Arts

Lloyd Richards, Head of Acting
Jean Erdman, Head of Dance
Robert Rabinowitz, Head of Design
Peter Kass, Head of Directing

The Theatre Program provides professional instruction for a selected group
of participants who will be assigned to classes according to their individual
abilities and needs. Special sequences of study and production experience
will be offered in acting, dance theatre, design, technical production,
theatre administration, playwriting and directing. Courses in play analysis
and theatre history, in languages, and in the humanities and social sciences
will be directly related to progress in theatre work.

Acting
Lloyd Richards,
Master Teacher
Olympia Dukakis
Theodore Hoffman
Sondra Lee
Allan Miller

Games, Improvisation
Omar Shapli,
Master Teacher

Musical Theatre
Mark Zeller,
Master Teacher

Directing
Peter Kass,
Master Teacher

Voice
Kristin Linklater,
Master Teacher
Rowena Balos
David Smukler

Speech
Nora Dunfee,
Master Teacher

Design
Robert Rabinowitz,
Master Teacher
Jules Fisher,
Master Teacher,
Lighting
Ming Cho Lee,
Master Teacher,
Scene Design
Wolfgang Roth,
Master Teacher,
Scene Design
Arnold Abramson,
Scene Painting
Eion Sprott,
Propmaking
James Stearns,
Costume and Decor
Fred Voepel,
Costume Design

Technical
James Hamilton,
Master Teacher
Robert Guerra,
Drafting
Christopher Langhart,
Technical Production
Phillip Price,
Stage Management

Dance
Jean Erdman,
Master Teacher
Gladys Bailin
Nanette Charisse
Eve Gentry
Ruth Solomon

Guests
Andre Bernard
Susan Buirge
Merce Cunningham
Erick Hawkins
Murray Louis
Matt Mattox
Donald McKayle
Yvonne Ranier
Don Redlich

Movement
Patricia Arnold
Forestine Pauley

Circus
Hovey Burgess

Playwriting
Jerome Lawrence
Norman Rosten

Theatre Management
Harlan Kleiman

For information, write: Mr. R. Lee Mauk, Chairman of Admissions
New York University School of the Arts 111 Second Avenue, New York, N.Y. 10003
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Photo by E. Stoller

Visual perfection is not everyday fare . . . only
an imaginative, integral approach to stage light-
ing can reach it . . . . Century's specialists-
are Theatre People — they see, feel and think
as such — their experience is .unchallenged.

-That's why, as illuminating engineers, they
have designed the most comprehensive and the
finest stage lighting and control equipment
available today . . . .

LIGHTING CORPORATION OF AMERICA

FRESN ELITE®
provides a highly efficient soft edge
beam at all distances. Fine quality
construction, economical cost. Avail-
able for use either with Tungsten-
Halogen or standard incandescent;-
lamps.

LEKOLITE®
.the ultimate in precise beam control.
These units allow a. wide range of
sharp, high intensity beams and pat-
terns. For use with Tungsten-Halogen
or standard incandescent lamps, most
of them interchangeable.

EDKOTRON®
versatile, remote control, packaged
electronic dimming system . . . at re-
markably low cost. Expandable modular
design provides the system with great
flexibility to match all possible require-
ments effectively and economically.

3 Entin Road, Clifton, N.J. 07014
5932 West 102st., Los Angeles, Cal.

P.O. Box 185, Rexdale, Ontario
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