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Minimal Music through the Lens of Postmodernity’, at
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in arts administration with the Bournemouth Symphony
Orchestra (and its new music ensemble Kokoro), as a
freelance composer’s assistant and copyist, and at the
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Holly Rogers has been a Lecturer in audiovisual media at
the University of Liverpool since 2008. Previously she held
a postdoctoral fellowship at University College Dublin,
where she began her research into video work. Her
interests lie in the relationship between sound and image
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Academic Publishing, 2010) and video installation
(Sounding the Gallery: Video and the Rise of Art Music,
Oxford University Press, forthcoming). Her current work
is focused on audiovisual representations of Gesualdo.
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is author of The Music of Michael Nyman: Texts, Contexts
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‘Parallel Symmetries? Exploring Relationships between
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