
PICTURE THEORY
Essays on Verbal and Visual Representation
W. J. T. Mitchell

“Picture Theory will be 
a classic the moment it 
appears. Mitchell of­
fers a series of brilliant 
analyses of theoretical 
texts, along with mar­
velous readings of a di­
verse array of cultural 
representations. All 
this in a prose of exem­
plary force and direct­
ness. A perfect sequel 
to Iconology that is 
bound to have a great 
impact across a spec­
trum of disciplines.”
—Michael Fried

“A most exciting work. . . . Picture Theory is located 
very brilliantly at a juncture when the disciplinary 
boundaries, as between literature, art history, ethnog­
raphy, history, etc. are dissolving or ineffective, and 
when a whole set of new concerns having to do with 
description, iconology, ideology, power and an enor­
mous variety of media have emerged. ... no other 
writer on images and texts...so brilliantly makes the 
work come alive.”—Edward Said

POETRY OF 
MOURNING

THE MODERN ELEGY 
FROM HARDY fO HEANEY

THE VISIBLE WORD
Experimental Typography and Modern Art, 
1909-1923

Johanna Drucker
Early in this century, Futurist and Dada artists devel­
oped brilliantly innovative uses of typography that 
blurred the boundaries between visual art and litera­
ture. Drucker focuses on the work of four poets-— 
Zdanevich, Marinetti, Apollinaire, and Tzara—to 
examine the role that experimental typography played 
in critical debates on the nature and function of the 
avant-garde.
Cloth $35.00 illus.

POETRY OF MOURNING
The Modern Elegy from Hardy to Heaney
Jahan Ramazani
In the first book-length study of the modern elegy, Ja­
han Ramazani demonstrates that the elegy flourishes 
in the twentieth century not by reverting to consola­
tions of the past, but by becoming, paradoxically, 
anti-elegiac.

“This book provides the best account ever written of 
the modern elegy in English and should be welcomed 
and valued by any audience that cares about poetry.” 
—Lawrence Lipking, Northwestern University
‘Paper $16.95 436 pages

QUESTIONS OF EVIDENCE
Proof, Practice, and Persuasion across the 
Disciplines
Edited by James Chandler, Arnold I. Davidson, 
and Harry Harootunian
What constitutes “evidence” in research and scholar­
ship? Why do the “rules of evidence” vary in differ­
ent disciplines? Thirteen essays, originally published 
in Critical Inquiry, by Carlo Ginzburg, R. C. Lewon- 
tin, Joan W. Scott, Simon Schaffer, Eve Kosofsky 
Sedgwick, and others are accompanied by new critical 
responses by jean Comaroff, Elizabeth Helsinger, 
Thomas C. Holt, Cass R. Sunstein, and others.
‘Paper $19.95 512 pages

CONSCIENCE AND MEMORY
Meditations in a Museum of the Holocaust
Harold Kaplan
Harold Kaplan insists that the Holocaust be viewed not 
only in terms of personal ethics but modern political 
ethics as well: for Kaplan the affirmative legacy of the 
Holocaust is its focus on the dangers of nationalism, 
racism, and all forms of separatist group identities. The 
Holocaust, he argues, challenges the historicism, cults 
of power, and scientistic politics of our modernity.

“Conscience and Memory is informed by a profound 
and long-meditated piety. . . It is a most compelling 
work.”—Mark Krupnick, author of Lionel Trilling and 
the Fate of Cultural Criticism.
Cloth $24.95 214 pages
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CASE STUDIES IN CONTEMPORARY CRITICISM
Series Editor: Ross C Murfin, University of Miami

■ highly praised and widely adopted series
■ each volume reprints an authoritative text of 
a classic literary work together with 5 critical 
essays representing 5 contemporary critical 
approaches ■ each critical essay has been 
especially written or edited for undergraduates 
and is preceded by an introduction (with 
bibliography) to that critical perspective
■ the work itself is preceded by an introduction 
providing important biographical and historical 
contexts and followed by a survey of critical 
responses since publication
Also available: The Awakening, Frankenstein,
Heart of Darkness, A Portrait of the Artist as a Young 
Man, The Scarlet Letter, and Wuthering Heights

HAMLET
William Shakespeare
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HAMLET
William Shakespeare
Edited by
Susanne L. Wofford,
University of Wisconsin, 
Madison
1994/paper
418 pages/$5 net

Feminist Criticism: Elaine Showalter 
Psychoanalytic Criticism: Janet Adelman 
Deconstruction: Marjorie Garber 
Marxist Criticism: Michael D. Bristol 
The New Historicism: Karin S. Coddon
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THE HOUSE 
OF MIRTH 
Edith Wharton 
Edited by 
Shari Benstock, 
University of Miami
1994/paper 
498 pages/$7 net

THE DEAD 
James Joyce
Edited by 
Daniel R. Schwarz,
Cornell University
1994/paper 
248 pages/$6 net

Cultural Criticism: Lillian S. Robinson 
Marxist Criticism: Wai-chee Dimock 
Feminist Criticism: Frances L. Restuccia 
Deconstruction: Margot Norris 
Psychoanalytic Criticism: Ellie Ragland Sullivan

Psychoanalytic Criticism: Daniel R. Schwarz 
Reader-Response Criticism: Peter J. Rabinowitz 
The New Historicism: Michael Levenson 
Feminist Criticism: Margot Norris
Deconstruction: John Paul Riquelme

Falling

into
Theory

Conflicting 
Views 
on Reading 
Literature 

David H.
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FALLING INTO THEORY 
Conflicting Views on Reading Literature
David H. Richter, Queens College of the City University of New York 
Foreword by Gerald Graff, University of Chicago 

1994/paper/297 pages/$9.50 net

■ the first book that enables instructors to “teach the conflicts” in undergraduate 
literature courses ■ 29 selections include both popular press versions of academic 
debates and accessible scholarly pieces ■ organized around 3 major questions 
of contemporary literary studies ■ general introduction and part introductions 
point out to students what is at stake in these debates ■ brief and affordable

Just what does ‘teaching the conflicts’ mean, especially when it comes down to what an instructor actually 
does on an actual Monday morning in a roomful of actual undergraduates? .. . Now, thanks to David 
Richter, I can refer questioners to a book that not only shows them how to teach the conflicts, but enables 
them to do it.” — From the foreword by Gerald Graff, University of Chicago

Bedford Books of St. Martin’s Press
For exam copies, call 1-800-446-8923
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