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Examples should not be numbered on the tape; a written numbered list of
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ACCEPTED Proofs writers have the opportunity, with a given deadline, of correcting
ARTICLES essential factual errors and any printer’s errors.
AND REVIEWS Copyright writers are responsible for obtaining necessary permissions to quote

copyright material; writers will be requested to assign their copyright
to Cambridge University Press.

Offprints 25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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alphabetically by surname on a separate sheet at the end:

for articles in other notes only
format for books state for articles state books state if essential
tvpe in double- surname, initals surname, initials author’s name number
spacing on Ay publication date publication date publication date consecutively
or equivalent (in brackets) (in brackets) (in brackets) number in
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place of underlined) ‘in’ list on separate
publication journal ritle editor’s name sheet at end
publisher (underhined) book title
volume number (underlined)
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page number(s) publication
publisher
Please note: ‘Eds’ without point
‘&' for joint authors and in publishers’ names
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