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Internationales Repertorium der
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RILM Abstracts is the world's most
complete continuously updated
bibliography of music literature. Through
its printed, CD-ROM, and online formats,

RILM provides general readers and
scholars with easy access to all significant
music literature-a service supplied
nowhere else. RILM Abstracts is more than
a mere index: it provides detailed
summaries of many references, and every
RILM entry itself is indexed in detail.

Anyone who needs quick access to recent
music literature, from reviews of blues
recordings to the origins of Byzantine
church music will find it in RILM.
Students, performers, and music historians
in all areas benefit from RILM's in-depth

coverage.

Using information compiled in its member
countries, RILM's staff of professional
editors, musicologists, and indexers
produces three major research tools:

RILM Abstracts: A cornerstone of every
music reference collection. Each volume of
this fully annotated bibliography contains
references to virtually all serious writing on
music within a given year. Its references
form the most complete guide available to
current publications worldwide, and its
abstracts provide summaries of the most
significant books and articles of the year.

RILM Cumulative Index: Three separate
index volumes, each covering a full five
vears of the RILM Abstracts annual
volumes.

RILM Music Thesauruses: A standard
vocabulary for music terminology and
place names. The RILM Thesaurus enables
the serious researcher to use the indexes
most thoroughly and efficiently.

For information on ordering or for a
detailed brochure or for information on
ordering, write to:

RILM Abstracts
33 West 42 Street
New York, NY 10036
Phone: 212-642-2709
Fax: 212-642-2642

muse (music search)
RILM Abstracts on

CD-ROM
Beginning in 1991, the complete text of
RILM Abstracts from 1970 to 1984—over
100,000 separate entries—is available on
CD-ROM. Each year the CD-ROM is
updated with a further two years' worth of
bibliography.

For information on the CD-ROM, write:
NISC, Wyman Towers, Ste. 6
3100 St. Paul Street
Baltimore, MD 21218
Phone: 301-243-0798
Fax: 301-243-0982
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W OXFORD UNIVERSITY PRESS j |
Essays on Opera True Artist and True Friend
WINTON DEAN A Biography of Hans Richter
'DeanS collection, which covers CHRISTOPHER FIFIELD
nearly 40 years, is musicology at its finest.' With a foreword by SIR GEORG SOLTI
Anthony Burgess, Observer Superbly researched and sympathetic'
'Formidable in criticism as in thoroughness of research Alan Blyth, Daily Telegraph
and presentation' Musical Times -a vaiua),ie monument to its subject' Musical Times
A collection of essays written over the last 35 years by R i c h t e r w a s t h e o r i g i n a l career-conductor to gain
Britain's foremost writer on opera, including international respect, and the greatest conductor of his
Shakespeare and the Opera House', and 'Beethoven t j m e This first ever biography celebrates the 150th
and Opera . anniversary of his birth, giving fascinating insights into
0-19-816384-3, 368 pp., 12 pp plates, music the man and the musical life of his age.
examples, Clarendon Paperbacks £10.95 0-19-816157-3, 540 pp., 8 pp plates, figures,

Clarendon Press £35.00

Verd i - A Biography
MARY JANE PHILLIPS-MATZ ^ ^ ^ — - i ^ ^ - -
With a foreword by ANDREW PORTER H^^^^^Hi

O First new biography for a generation ^ ^ • ^ ^ ^ H f ^ ^ ^ ^ ^ H
O Written with exclusive and unprecedented access to ^^B^^^Bfefcl'" ^ ^ ^ ^ H
original Verdi family documents ^^H^^^W^fr^^^H
O Explores the facts behind the myths surrounding the ^ ^ • ^ ^ ^ ^ ^ ^ ^ d f i ^ ^ ^ ^ f
life of this extraordinary and controversial figure ^^H^^^^^^I^^^^^H
O Discusses the documentary evidence detailing ^ ^ H ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ H
previously unknown aspects of Verdi's life ^^^^^^J[[[[Jm
Verdi was one of the greatest, the most successful, and the ^^^PXSV9V5V9fl
longest-lived of all composers. Nearly a century after his death, ^L'*^fl ̂ 1 *̂ 1 ^kl^^l
many of his operas remain in the standard repertory, and some, ^ A ^ H ^ K B ^ ^ ^ E B J ^ H
such as Rigoletto, La traviata, and Aida, are among the most ^ ^ B ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ B
popular of all operas. J^H^H^^fl^n^H^H^fl^pH
Written with the full collaboration of the Verdi family and IHiHHfl^HHH^^HBBl
drawing on a wide range of sources, this is an authoritative
re-examination of a long, vigorous, and varied life.
0-19-313204-4, 960 pp., 16 pp plates, 1 map £30.00

Wagner's Das Rheingold
WARREN DARCY
In tracing the compositional genesis of Das Rheingold, A he Birth Ot Opera
Darcy has based his work on Wagner's textual and F. W. STERNFELD
musical manuscripts, employing the most up-to-date T h i s b o o k e x a m i n e s the role of poets and composers in
analytical techniques. establishing the new genre of opera in northern Italy
Studies in Musical Genesis and Structure around 1600.
0-19-816266-9, 280 pp., 67 music examples, 0-19-816130-1, 280 pp., music examples, tables,
25 pp transcription of Wagner's sketches, 4 figures, Clarendon Press £35.00
Clarendon Press £30.00

These books are available now from bookshops. In case of difficulty in obtaining
any book, or for more information and a free listing of titles from Oxford at the
Opera, please write to Andrea Nicholls, Arts and Reference Publicity, Oxford

University Press, Walton Street, Oxford 0X2 6DP, or telephone (0865) 56767 x. 4391
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THE AMERICAN
MUSICOLOGICAL SOCIETY

MEMBERSHIP: FORTY DOLLARS A YEAR
(STUDENTS: TWENTY DOLLARS)

(add five dollars for overseas delivery)

Membership includes subscription to the Journal
(Spring, Summer, Fall), AMS Newsletter (Feb. & Aug.), AMS Directory (Feb.)

LIBRARY SUBSCRIPTIONS: FORTY DOLLARS
(including publications listed above)

(add five dollars for overseas delivery)

PUBLICATIONS
Orders should be sent to the Society's office

at 201 South J-fth Street, Philadelphia, PA 19104-631J

IMS Report of the Twelfth Congress Berkeley, 1977, edited by Daniel Heartz and Bonnie
Wade, Barenreiter and The American Musicological Society, 1981, $20.00

Doctoral Dissertations in Musicology, 7th North American edition, 2nd International
edition, edited by Cecil Adkins and Alis Dickinson, 1984, $20.00 ($15.00 to
members)

Doctoral Dissertations in Musicology, 2nd series, 1st cumulative edition, edited by Cecil
Adkins and Alis Dickinson.'1990. $10.00 ($H.(H> to members)

Index to the Papers, Bulletin, and Journal I9J6-19R7, compiled by Marjoric I lassen and
Mark Gcrmcr. 1990, $7.00 ($5.00 to members)

Papers Read at the Annual Meeting, 1936-38, 1940-41; IMS Congress, 1939; Bulletins,
1-13, 1936-48; complete set on microfilm, $25.00

Back issues of the Journal, volumes I-XVIV (1948-1991), $6.00 each issue ($4.00 to
members)

Abstracts of Papers Read at the Annual Meeting, 1969. 1970, 1971, 1972, 1979, 1982,
1983, 1984, 1986, 1991, $2.50 each ($2.00 to members)

Essays in Musicology, A Tribute to Alvin Johnson, ed. by Lewis Lockwood & Edward
Rocsner, 1990, $40.00 ($30.00 to members. $20.00 to students)
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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Arthur Groos Professor Roger Parker
sent to either editor: Department of German Studies Music Department

Goldwin Smith Hall Lincoln Hall
Cornell Univeristy Cornell University
Ithaca Ithaca
NY 14853 NY 14853
USA USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder' if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left without quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original
language followed by a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should
be to: Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9,
motif(s) and leitmotif(s). For precise identification of pitch, use this system:

m
C c d e f g a b C c" cm

Sample footnotes (do not abbreviate journal titles):
1 John Whenham, Claudio Monteverdi: 'Orfeo', Cambridge Opera Handbooks, 3rd edn (Cam-

bridge, 1996), 44-6.
2 Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8

(Oxford, 1982), 100-6.
3 Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),

II, 77f.
4 Winton Dean, 'French Opera', in Abraham, Beethoven, 137-46
5 Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.
6 Edgar Istel, 'Beethoven's Leonora and Fidelio', Musical Quarterly, 7 (1921), 228-31.
7 K. T. Rohrer, '"The Energy of English Words": A Linguistic Approach to Henry Purcell's

Method of Setting Texts', Ph.D. diss. (Princeton University, 1980), 33.
8 Rohrer, 249n3.
9 Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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DANCE RESEARCH
Edited by Dr Richard Ralph, London Contemporary Dance School

"Wide-ranging and scholarly, Dance Research is a journal that no one
with a serious interest in dance can afford to ignore. From the workers
dance movement in the United States to the aesthetics of critics past,
Dance Research has published some of the more thoughtful articles of
recent years elucidating the dance past."
Lynn Garafola, Editor, Studies in Dance History

Dance Research has won widespread acclaim for the interest and
diversity of its contents: for its mixture of the scholarly and the

informal, technical and journalistic. Many of the articles break new
ground whilst covering the broad spectrum of dance topics, ranging

from the history of European theatre to dance anthropology and
Renaissance spectacle. Attractively produced, the journal is

fully illustrated with fascinating archive material.

Recent articles

The Early Life of an American Modern Dancer Jane Dudley
Eighteenth Century Dance Instruction: The Course of Study Advocated

by Gottfried Taubert Angelika R. Gerbes
On a Braille for/of/in the Body: Touchdown Dance Integrated Work-
shops for the Visually Impaired Steve Paxton and Anne Kilcoyne
Edmund Pemberton, Dancing-Master and Publisher Moira Goff

Intercultural Research in the Performing Arts Andree Grau
Dance and Punishment Alessandro Arcangeli

SUBSCRIPTION RATES—Volume 111993 (2 issues)
Institutional: £33 (Europe)/US$66 (elsewhere)
Individual: £22 (Europe)/US$44 (elsewhere)

To subscribe or to receive further information and a free sample
copy, please write to: Journals Marketing (X93), Oxford
University Press, Walton Street, Oxford 0X2 6DP, UK

OXFORD UNIVERSITY PRESS

CAMBRIDGE
UNIVERSITY PRESS

0954-5867(199311 )5:3; 1 -P
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