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THE HANDSOME HOUSEMAID, OR

PIETY IN PA TTENS

5 ̂  4̂« antisentimental farce in one act

^ BY

SAMUEL FOOTE, "The English Aristophanes"

a .fa/zVe ore <A« "whining, lackadaisical do-me-good comedies"

0/ /Ae Garrick era. Originally acted in 1773 with puppets in
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^ . . . . .

§ a«</ now printed for the first time from the manuscripts in g

I </ie Henry E. Huntington and Folger Shakespeare Libraries |

§1 • W^//; Introduction, Notes, and Commentary By i §

1 S A M U E L N. BOGORAD |

§ am/

I [ ROBERT GALE NOYES \ |
MCMLXXIII

i<<

https://doi.org/10.1017/S0040557400005937 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557400005937


To
Robert Gale Noyes

1898-1961
with gratitude and affection

https://doi.org/10.1017/S0040557400005937 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557400005937


CONTENTS

I. INTRODUCTION: Samuel Foote and the Revolt

Against Sentimental Drama 1

Notes on the Introduction 11

II. THE PRIMITIVE PUPPET-SHEW 15

Text of the Exordium 17

Piety in Pattens 22

Text of the Huntington Manuscript, with
Interpolations 23

Excerpts from Accounts of the First and

Revised Versions 37

Text of the Folger Manuscript 41

Notes on the Exordium 52

Notes on the Texts of the Manuscripts 54

III. COMMENTARY

i. Advance Publicity 61
ii. Opening Night 67

iii. The Revision 77
iv. The Puppets 94
v. Performances of Piety in Pattens 97

Notes on the Commentary 101
IV. SOME PLAYBILLS 119

V. BIBLIOGRAPHY 125

https://doi.org/10.1017/S0040557400005937 Published online by Cambridge University Press

https://doi.org/10.1017/S0040557400005937


Farce follow'd Comedy and reach'd her prime,
In ever-laughing Foote's fantastic time:
Mad wag! who pardon'd none, nor spared the best,
And turn'd some very serious things to jest.
Nor church nor state escaped his public sneers,
Arms nor the gown, priests, lawyers, volunteers:
"Alas, poor Yorick!" now for ever mute!
Whoever loves a laugh must sigh for Foote.

Byron, Hints from Horace (329-336)
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