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source material as well as a pronounced (and quite fascinating)
interest in having something ‘new and original’ to convey: from
the contemporary revivification of the cult of the body beautiful,
to transgenderism in sports and onto the symbolism of modern
Olympic poster art. This is also well in keeping with the series of
works that Miller is contributing to with this volume, as the
Bloomsbury ‘Ancients and Moderns’ library now stretches to a
dozen of these comparative treatments with this latest inclusion,
with each volume (covering topics as diverse as death, gender,
race, slavery and war etc) seeking to highlight continuities and
discontinuities within the Western traditions.

Miller sums up the mirage-like effect of moderns trying to
recapture the sporting glories of the past at such a great cultural
and contextual distance quite neatly on page 160: ‘Still, as with
most re-imaginings of the past in the present, these apparently
essential connections are tenuous, and the places or spaces of
modern sports, perhaps when they most claim a connection with
those of classical antiquity, are anything but a simple
manifestation of historical and athletic continuity.” As a citizen
of one of the Olympic cities upon which he writes — and only the
second city outside of Europe to host a modern Games - I was
also particularly struck with this symbolic tension between the
Old World and the New, especially as it was leveraged to either
break or engage with antiquity (p. 171): “The 1956 Melbourne
Games . .. are harbingers of things to come...The Organizing
Committee explicitly acknowledged its departure from the
traditional motifs of Olympic posters ... Despite the bold, new
design of the Melbourne 1956 Games, the official poster for the
1960 Rome Games returned to the traditional mode of antiquity,
modernity and civic ideology. Of course, civic identity in Rome is
tied to its ancient past.” Miller’s lively exploration of this clash of
symbolism, only heightened by the 1964 Tokyo Games’ return to
the ‘stark modernity’ of Melbourne’s self-identifying imagery,
certainly reminds us of very real, surviving anxieties between past
and present, while also highlighting the huge stakes involved in
even promotional efforts for these extravagant international
sporting events. The pride of entire nations being at stake.

As with Miller’s own work, I will not offer a convenient
conclusion to my study of his Bloomsbury volume. Instead, I
would encourage anyone with even a passing interest in the
sporting identity of the West to seek out this remarkable book for
the wealth of insights it offers on the often startling ways that the
past connects to the present (or fails to), how we self-identify as
sporting nation-states and why physicality remains so epicentral
to notions of beauty, health and even civic solidarity. I would also
encourage those who come after Miller in this field of study to
pick up the torch from where he has placed it and run a little
further with the inclusion of female athletics — where, of course,
the historical record permits - and the major sporting
dichotomies between Western and non-Western sporting
traditions, especially as they are today received within the arenas
of the Olympics.
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Emilio Capettini and Nancy
Sorkin Rabinowitz’s Classics
: and Prison Education in the
| . L . I ] US is the first entry in
Routledge’s ‘Classics In and
Out of the Academy’ series. As
suggested by the title, this
edited volume presents a range
of case studies and reflections
on its contributors’ experien-
ces of teaching Classics within
the prison system of the
United States of America. It
is thus an apt and well-
handled entry to Routledge’s
series that aims to explore the
ways in which classicists can
engage alternative audiences,
particularly those amongst
historically marginalised sec-
tions of society.

The introduction and eleven chapters that comprise this book
come from a variety of US-based academic contributors. The
organisation of these entries is tripartite: first, the volume considers
how classics courses designed for instruction on college campuses
have adapted to their rehabilitative context; then, the diverse ways
incarcerated persons engage with and approach classics is
explored; and finally, there is a more broad reflection on the
phenomenon of classics within a rehabilitative education. The
chapters take a variety of approaches in exploring their material.
Some, such as Elizabeth Bobrick’s reflections on teaching Greek
epic and tragedy within a maximum-security prison in
Connecticut, adopt a highly narrative and conversational tone.
This reflection is delivered in the first person and explores the
thoughts and feelings of the author as they experience teaching
Classics within what, to many readers, would be a highly alien
environment. Others, such as Nancy Felson and Nebojsa
Todorovi¢’s evaluation of a course on Ancient Greek masculinity
taught within a rehabilitative context, take a more theoretically
grounded approach, rigorously examining the pedagogical
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strategies that they deployed in their programme and assessing
their effectiveness and outcomes.

As editors, Capettini and Rabinowitz do an effective job of
embracing this heterogeneity of voice, while also using their
introduction to amplify the common threads that emerge across
the volume. They identify two key themes that connect the various
chapters. The first concerns how the interactions generated
through contact between a Classical curriculum and a marginal-
ised, disempowered group (incarcerated persons) highlights the
need for the discipline to reflect on how it may have historically
been wielded as a tool of exclusion. The second concerns the
practice of education in carceral or other similarly dehumanising
contexts and the need to foster a space within those settings in
which participants feel safe and empowered to voice their opinions.
These two themes are present across all eleven chapters in some
form or another and form the core thesis of the volume: that
classics has the potential to be deeply meaningful to the education
of incarcerated persons, despite its lack of presence in the typical
prison curriculum.

The latter theme (education within a carceral context) may be of
somewhat limited relevance to the bulk of classics educators, many
of whom are likely to have little experience of operating within
carceral or other such rehabilitative settings. Yet, to those classics
practitioners who are active within such context, this will offer a
valuable - and rare - treatment of this topic. It is the former theme
(the incitement for the discipline to reflect on its implication in the
hindering of the social advancement of marginalised groups) that
is likely to be of greater interest to educators and therefore it is this
which I shall spend the most time on. Classics and Prison Education
in the US captures and presents numerous instances in which an
incarcerated person interacts with the Classical canon in a fashion
that invites reflection on how that canon has historically been
deployed and the impact that may have on how it is received by
diverse parties. For example, Alexandra Pappas’ reflections on
teaching a course on classical myth to a group of gender
nonconforming students in the San Francisco County Jail captures
how her class used the story of the rape of Philomena as a
supportive tool to investigate and reflect on how they commu-
nicate their own trauma. In other cases, the classical materials
being taught in these contexts receives provoking criticism from an
incarcerated student, highlighting the unique perspective these
individuals bring to the subject. For example, Elena Dugan and
Mathura Umachandran’s reflections on teaching a course on
classical mythology in a maximum-security prison in New Jersey
captures how the materials being taught elicited questions and
challenges about the racialised exclusions that some members felt
about the classical canon, with one member questioning ‘Isn’t this
all white man’s mythology?’. These diverse cases highlight the
power of classics to elicit differing, and in some cases contra-
dictory, reactions amongst different audiences.

This heterogeneity of response is of value to classics educators
in of itself, as it invites reflection on how an individual’s reception
of the classics is influenced by their own context and experiences.
Moreso, the conversational and narrative approach taken by many
of the chapters ensures that they are accessible to a broad range of
non-academic audiences. One could feasibly imagine case studies
such of those presented in this volume being shared in the
classroom with more advanced, reflective classics students as a tool
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to invite them to critically interrogate how diverse voices might
interact with the classics.

If there is any limitation to the utility of this volume, it is the US-
centric lens through which the volume views the phenomenon of
classics in prison settings. Every chapter examines a prison-based
classics programme from the US. The introduction by Capettini
and Rabinowitz leans into this fact, explicitly linking the findings of
the following chapters to the specific history of slavery, ‘New Jim
Crow’ war on drugs, and mass incarceration of the United States.
This is no great limitation though. Factors such as these are not
strictly particular to the United States and their discussion does not
impede the accessibility or applicability of the text. Rather, it places
the onus on classics professionals outside of the US to further
investigate how incarcerated persons in their own context might
interact differently with the classics.
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In the ‘Ancient Wisdom for
Modern Readers Series’ pub-
lished by the Princeton
University ~ Press,  Philip
Freeman has added his voice
with a new translation of
Aristotle’s Poetics. His new
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An Ancient Guide 1o the Art of
Stocytelling for Waiters ond Readers

' g \ translation is by far the most
* < accessible for a few very prac-
W tical reasons which immedi-
ately become apparent once

\ you start reading the book.
ooty Freeman explains that the
Aristotle Poetics was originally compiled

as series of lecture notes hence
the cumbersome nature of the
material. In many cases there
are parts missing from the text,
most notably the entire section
that deals with Comedy.
Freeman thus makes use of bullet points and sub-headings to
make the work in any shape coherent for readers who might not be
schooled in Ancient Greek.

Tronsloted ond inkroduced
by Philip Fresmon

DOOO0OO0O0OOOCDO0OCODODOOOOOOOOE00O0ODO0D
00000000 DOODOOCOOOOOON00O00CO00000O00

0EEOOCOEDENE0000000000


https://doi.org/10.1017/S2058631023000600
mailto:ivingsl188@gmail.com
https://doi.org/10.1017/S2058631023000600

