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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Arthur Groos Roger Parker
sent to either editor: Department of German Studies Faculty of Music
Goldwin Smith Hall St. Aldate’s
Cornell University Oxford
Ithaca, NY 14853 OX1 1DB
USA UK

The return of contributions cannot be guaranteed unless return postage is provided.

When an article has been accepted for publication, the author is strongly encouraged to send a copy
of the final version on computer disk (Apple Macintosh or IBM compatible PC) fogether with the hard
copy typesctipt, giving details of the wordprocessing software used (Microsoft Word or Word Perfect).
However, the publisher reserves the right to typeset material by conventional means if an author’s disk
proves unsatisfactory.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed on
one side of the paper with ample margins. Contributors with word processors are requested to underline
rather than use an italic font, and to avoid justification of right margins, automatic hyphenation and bold
face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at the
end. Musical examples, figures, tables, etc. should be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints, full
details of the source and the full address of the copyright holder if this differs. Photographs will not
normally be considered unless they are an intrinsic part of the contribution, and their inclusion will always
be at the discretion of the editors. Contributors are responsible for obtaining permission to reproduce
any material in which they do not hold copyright and for ensuring that the appropriate acknowledgments
are included in their typescript. The full address of the copyright holder should be provided.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotation should be
indented left without quotation marks and double spaced. Prose citations should be in English unless the
original is of particular importance, unpublished or inaccessible, in which case the original should be
follow by a translation in square brackets. Verse citations should be in the original language followed by
a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should be to:
Act 1 scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9, motif(s) and
leitmotif (s). For precise idendfication of pitch, use this system.
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Sample footnotes (do not abbreviate journal titles):

! John Whenham, Clandio Monteverdi: ‘Orfeo’, Cambridge Opera Handbooks, 3rd edn (Cambridge,
1996), 44-6.

2 Gerald Abraham, ed., The Age of Beethoven, 1790—1830, New Oxford History of Music, 8 (Oxford,
1982), 100-6. i

® Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978), II, 77f.

* Winton Dean, ‘French Opeta’, irf Abraham, Beethoven, 137—46.

> Ernest Newman, The Life of Richard Wagner, IV (1947; pt. New York, 1981), 212-15.

¢ Edgar Istel, ‘Beethoven’s Leonora and Fidelio’, Musical Quarterly, 7 (1921), 228-31.

7K. T. Rohrer, < “The Energy of English Words™ A Linguistic Approach to Henry Purcell’s Method
of Setting Texts’, Ph.D. diss. (Princeton University, 1980), 33.

® Rohrer, 249n3.

? Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors an
address through which they can be reached without delay and are able to return the corrected proofs, by
airmail where necessary, within three days of receipt.
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A YEAR OF
ITALIAN OPERA

65 theatres, 279 performances,

140 operas, 180 photographs, 700 reviews,
over 5615 singers, actors, dancers,
conductors, scenery and costume designers,
leaders of choir and orchestra,

music critics, administrators

ANNUARIO EDT/CIDIM
DELL’OPERA LIRICA
IN ITALIA

® Le opere, i cantanti, i direttori d’orchestra,
i registi, ghi scenografi e i costumisti
® | sovrintendenti, i manager, | direttori artistici

bty i .;"‘:;‘_::" o 336 pages, Lire (Italian Liras) 80.000

An annual publication
Back issues (Opera "87, "88, 89, 90, '91, "92, "93, 94, *95 *96):
Lire 80.000 each
To each order please add Lire 10.000 for shipping and handling
Payement: Visa, Mastercard, Money Order

19 via Alfieri, 10121 Torino (Italy) - Tel. 011/5591811 - Fax 011/5591824 - E-mail: edt @inrete.it

Where music lovers are
you will find “Il Giornale della Musica”.
Italy’s most respected music review

A Montly Journal
Annual Subscription Rate (11 Issues): Lire 110.000 (US$ 70, £ 45, FF 350, DM 110)
Visa, MasterCard, Air Mail on request (at extra charge)

If you are interested in subscribing please write to receive a free sample issue

EDT - via Alfieri 19, 10121 Torino (Italy)
Tel. 011/5591811 - Fax 011/5591825 - E-mail edt@inrete.it
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“A fine book by one of the very best
writers on opera of any sort.””

lL.eonora’s Last Act

Essays in Verdian Discourse

Roger Parker

n these essays, Roger Parker brings a series of
valuable insights to bear on Verdian analysis and
criticism, and does so in a way that responds both

to an opera-goer’s love of musical drama and to a
scholar’s concern for recent critical trends. Parker
explores works like Rigoletto, Il trovatore, La forza del
destino, and Falstaff from a variety of angles, and
addresses such contentious topics as the composer’s
involvement with Italian politics, the possibilities of an
“authentic” staging of his work, and the advantages
and pitfalls of analyzing his operas according to terms
that his contemporaries might have understood.

This book serves as a model of research and critical
thinking about opera, while nevertheless retaining a
deep respect for opera’s continuing power to touch
generations of listeners.

“Immensely engaging throughout: verbal surprises and
astonishing suggestions lurk around every corner. Leonora’s
Last Act is a joy to read even as it seeks mischievously to

unsettle our views of this composer.” —James Hepokoski

*“Anyone interested in nineteenth-century Italian opera will
want to read this book. Moreover, anyone so interested will be
able to read it with profit and enjoyment. Leonora’s Last Act is
beautifully written, clear in concept and argument.”

—Gary A. Tomlinson
Princeton Studies in Opera
Cloth $32.50 ISBN 0-691-01557-0 Due December

Princeton University Press

AVAILABLE FROM YOUR BOOKSELLER OR DIRECTLY FROM THE PUBLISHER:
(800) 777-4726 U.S. * (1-243) 779777 U.K. * VISIT OUR WEBSITE: PUP.PRINCETON.EDU
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