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Editor’s Column . . . . ) ; ) ) ; . ) 871

Renaissance Poverty and Lazarillo’s Family: The Birth of the
Picaresque Genre. JAVIER HERRERO . . . . . . 876

Abstract. In the history of literature the change from the idealized worlds of the
shepherd and the knight to the world of the picaro; from arcadia and chivalry
to the desolate urban landscape of misery and hunger; from romance to irony—
in fact, the Copernican revolution that produced a new genre—could only have
been born of an upheaval that affected men’s lives and forced educated writers
to see conditions they had so far ignored. This change stemmed from an increased
awareness of human misery, which the urban growth of the Renaissance had
made highly visible. The genius of the Spanish author of the Lazarillo consists
in his having found the literary voice for such a profound transformation of Euro-
pean society. The Lazarillo, of course, did not annihilate the past, but it gave
artistic form to the all-pervading crisis that was destroying the basis of the tra-
ditional order. (JH)

Blow-Up: A Reconsideration of Antonioni’s Infidelity to Corta-
zar. TERRY J. PEAVLER . . . . . . . . . 887

Abstract. Antonioni’s Blow-Up is one of the most significant and controversial
films of the 1960s. Its success brought increased international recognition not only
to its director but to Julio Cortazar, the author of the story that inspired the film.
Because of the extreme complexity and ambiguity of both Blow-Up and its source,
“Las babas del diablo,” critics have been unable to agree in their interpretations
of either work, and they agree even less on the extent of Cortdzar’s influence on
Antonioni. A close analysis of the two works, with careful focus on the relation-
ship between the creators and their protagonists and on the tension between the
narratives and their self-conscious forms, reveals that many of the difficulties in
interpretation are due to a priori assumptions of readers and viewers alike and
that the similarities between the film and the story are far greater than has been
supposed. (TJP)

Sequence and Theme in Victor Hugo’s Les Orientales. RICHARD
B. GRANT . L

Abstract, Critics have traditionally viewed the individual poems of Victor Hugo's
Les Orientales (1829) primarily as exercises in innovative versification and exotic
local color. But if the poems are read sequentially, a significant pattern emerges.
The apocalyptic cataclysm of “Le Feu du ciel” introduces the theme of sudden
death and destruction that emerges as central to the entire volume. Hugo’s pre-
occupation with sudden violence needs to be understood in the light of his
attitude toward the French Revolution. Attracted by the freedom that it brought
but repelled by its excesses, Hugo could not decide during this period whether
the Revolution was morally good or evil, with the result that at the end of Les
Orientales he avoided taking a political stance and found refuge in art for art’s
sake. It was only many years later that he was able to resolve his political doubts
and complete his vision of human destiny. (RBG)
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Melville’s Quarrel with Fiction. NINA BAyM .

Abstract. Herman Melville began his literary career as the author of popular, pre-
sumably ephemeral works. He employed fiction for its entertainment vaiue and,
though he was a storyteller of genius, had no respect for the fictional mode. His
view of authorship changed and his ambitions expanded over time, but his basic
distrust of, and lack of interest in, fiction remained constant—may even have
grown stronger—in his works. He accepted an Emersonian view of fiction as an
impediment to the direct utterance of truth and found the requirements of fiction
—story, character, point of view—a limitation and a distortion of the absolute
expression for which he strove. Melville’s impatience with, and lack of regard
for, the mode of fiction can be traced through his works from 1846 to 1857,
after which he ceased to write for a large public. (NB)

Ring Composition and the Structure of Beowulf. JoHN D. NILES

Abstract. One type of organization favored by the Beowulf poet is an ABC . . .
X ... CBA design capable of indefinite expansion. Ring composition of this type
serves as a way of building up short verse paragraphs, as in Homer. It also under-
lies the composition of whole episodes. In addition, the entire narrative of Beo-
wulf is knit together by an elaborate set of thematic parallels and verbal echoes
ranged in pairs about a midpoint of mythic intensity, the fight with Grendel’s
dam on the floor of the monsters’ pool. The consistency with which thesis is
answered by antithesis in the design of Beowulf seems to be a special characteristic
of the poet’s style and way of viewing the world. Seldom are events seen as iso-
lated, without antecedents or consequences. Often joy is answered by sorrow in a
network of reversals that undercuts any confidence in the permanence of earthly
success. (JDN)

Swift’s Laputians as a Caricature of the Cartesians.
DAvID RENAKER . . . .

Abstract. The prevalent view that Book w1 of Gulliver’s Travels satirizes the
Royal Society overlooks the fact that this book contains two satires, one on the
Laputians and one on the Balnibarbians. The first of these satires gains point if
we regard it as aimed at the Cartesians, interpreting Laputa as France, the
land of the Cartesians, and Balnibarbi as England, the land of the Newtonians,
characterizations made by Voltaire in his Lettres philosophiques. The Laputians’
fear of the extinction of the sun is fully justified by the cosmology of Descartes’s
Principes; their musical mania exaggerates only slightly that of the Cartesian
popularizer Marin Mersenne; their influence on the Balnibarbians, inspiring them
to build the Academy of Lagado, represents the influence of Descartes on the
Royal Academy, an influence that has been hitherto underestimated. (DR)
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A STATEMENT OF EDITORIAL POLICY

PMLA publishes articles on the modern languages and literatures that are of significant interest
to the entire membership of the Association. Articles should therefore normally: (1) employ a widely
applicable approach or methodology; or (2) use an interdisciplinary approach of importance to the
interpretation of literature; or (3) treat a broad subject or theme; or (4) treat a major author or
work; or (5) discuss a minor author or work in such a way as to bring insight to a major author,
work, genre, or critical method. Articles of fewer than 2,500 or more than 12,500 words are not nor-
mally considered for publication.

Only members of the Association may submit articles to PMLA. Each article submitted will be
sent to at least one consultant reader and one member of the Advisory Committee. If recommended
by these readers it will then be sent to the members of the Editorial Board, who meet every three
months to discuss such articles and assist the Editor in making final decisions. The name of the
author of a manuscript is not made known, until after a final decision is reached, to consultant read-
ers, members of the Advisory Committee, the Editorial Board, or the Editor.

Submissions, prepared according to the second edition of the MLA Style Sheet (now incorporated
in the MLA Handbook for Writers of Reseurch Papers, Theses, and Dissertations), should be ad-
dressed to the Editor of PMLA, 62 Fifth Avenue, New York, New York 10011. The author’s name
should not appear on the manuscript; instead, a cover sheet, with the author’s name, address, and
the title of the article, should accompany the article. Authors should not refer to themselves in the
first person in the submitted text or notes if such references would identify them; any necessary ref-
erences to the author’s previous work, for example, should be in the third person. Only an original
typescript, not a photocopy or a carbon, should be submitted.
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