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CONTRIBUTORS

Laura Basini is Associate Professor of Music History at California State Univer-
sity, Sacramento. Her writing, on the relationships between Italian politics and
the music of Verdi, Puccini and Leoncavallo, has appeared in journals such as
19th-Century Music, Journal of the Royal Musical Association and Opera Quarterly. She
has also published on the political appropriation of nineteenth-century Italian
composers in twentieth-century architecture and cinema.

Harriet Boyd is writing an AHRC-funded dissertation at King’s College London,
on opera and film in Venice in the aftermath of the Second World War. She
has presented at conferences and seminars on /ntolleranza, Stravinsky’s The Rake’s
Progress and Nino Rota’s film music.

Rossella Carbotti holds a Ph.D. in Modern, Comparative and Postcolonial Litera-
ture from the University of Bologna. Within the Italian Studies Ph.D. programme
at the University of California, Berkeley, she is currently working on a dissertation
entitled Of Ghosts and Survivors: The History and Memory of 1968 in Italy. She is the
editor of Vol. 8 of Quaderni di Synapsis — Scandalo, published by Le Monnier in
2009, and is currently working as Managing Editor for Vols. 3 and 4 of Cualifornia
Italian Studies. Her work has also been published by Edizioni Meltemi and in
Between. At UC Berkeley, she is a member of the DE programs in Critical Theory
and Film, as well as the coordinator for the Townsend Center Working Group on
Non-Fiction Film.

Delia Casadei studied music at King’s College London before enrolling as a
doctoral student in musicology at the University of Pennsylvania. Her work has
been published in Current Musicology and the Los Angeles Times, and she has recently
translated Emilio Sala’s Sownds of Paris in Verdi’s “La traviata” for Cambridge Uni-
versity Press. She is currently researching her thesis, entitled 7he Crowded 1 vice:
Speech, Music, and Community in Milan, 1955—-1981.

Brent Wetters is a recent graduate of Brown University with a degree in musicology.
His dissertation is entitled Darmstadt and the Philosophical Turn. An article, ‘Idea and
Actualization in Bruno Maderna’s Hyperion’ is forthcoming in 79th-Century Music
(2012).
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