An International Conference

The
Philosopher/Teacher
in Music
July 8-13, 1990
School of Music
Indiana University

Bloomington, Indiana
US.A.

An international sym-
posium for music educators
whose research and teach-
ing interests lie in the
philosophical foundations
of music education.

For additional information about the Symposium,
please contact the Indiana University Conference
Bureau, Indiana University Memorial Union, L9,

Bloomington, Indians, U.S.A. 47405.

announce the first

SIX-DAY COURSE FOR TEACHERS AT

GOLDSMITH’S COLLEGE, UNIVERSITY OF LONDON
AUGUST 26th - 31st 1990;

(Residential or day attendance)

Led by Géza Szilvay (violin & viola) director of Helsinki Junior Strings,
with the ABC Beginners Books authors

from the East Helsinki Music Institute:-

Czaba Szilvay (Cello), Jussipekka Rannanmiki (Guitar),

Arja Suorsa-Rannanmiki (Piano), Sari Savolainen (Double Bass),
Ritva Ollaranta (Music Kindergarten).

“DEVELOP THE ‘INNER EAR’ OF THE CHILD”.

COLOURSTRINGS INTERNATIONAL !'l“
1\

Course participants will be able to experience in detail

the stages of development on each of these instruments
from the beginning, and will benefit greatly from spending
six days with a group of highly successful teachers.

Full details from Colourstrings International Ltd,
4 Ullswater Close, London, SW15 3RF. Tel: 01-547 3073.
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Musicus

Computer Applications
in Music Education

A new university-based journal, founded as part of the
Government’s Computers in Teaching Initiative, of interest to
music teachers, education advisers and suppliers of computers,
studio equipment and software. The first issue has over 100
pages, with articles on theory and pedagogy, conference
details, and user reports from academics with “hands-on”

experience.
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Subscription (two
issues) currently £10
per annum in the UK.
For details, please
write to Lisa
Whistlecroft at the
CTI Centre for Music,
Lancaster University
LA144YW.
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NOTES FOR CONTRIBUTORS

The prime aims of the Journal are that articles should be of interest to teachers of music and show evidence of
careful and critical enquiry.

Contributions and correspondence should be sent to one of the Editors:

. Professor John Paynter or Professor Keith Swanwick
cither Department of Music Department of Music
University of York University of London
Heslington Institute of Education
YORK Bedford Way
YO1 sDD LONDON WCIH oAL

Material for review and review copy should be sent to the Review Editor:

Andrew Peggie, 4 Colchester Avenue, Manor Park, London, E12 sLE

SUBMITTED Language writing should be clear, and jargon free; subheadings are helpful in
ARTICLES AND long articles.
REVIEWS Stereotyping all forms of racial and gender stereotyping should be avoided.
Length normally between 2,000 and 10,000 words.
Format typed in double-spacing on A4 or equivalent, one side only, with
generous margins and consecutively numbered pages.
Abstract about 100 words should be submitted summarizing the contents of

the article. A note giving biographical details and a note giving
details of any acknowledgements should also be included.

Copies -3 copies of articles and one of reviews should be submitted and one
retained for proof-reading.

It is hoped that writers will take the opportunity to present musical examples on tape. Usually a cassette tape is
produced once a year, normally following the third issue of the Journal. It will have a maximum duration of forty
minutes and may refer to articles in each of the issues.

SUBMITTED
Type cassette or open-reel.
TAPES Quality the highest possible to facilitate transfer.
Content in final edited form.
Examples should not be numbered on the tape; a written numbered list of items
should be provided.
ACCEPTED Proofs writers have the opportunity, with a given deadline, of c.orrecting
ARTICLES essential factual errors and any printer’s errors.
AND REVIEWS Copyright writers are responsible for obtaining necessary permissions to quote

copyright material ; writers will be requested to assign their
copyright to Cambridge University Press.

Offprints 25 free offprints are supplied to writers of published articles, these
shared between joint authors; further offprints may be purchased if
ordered at proof stage.
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QUOTATIONS AND REFERENCES

Please identify these in the text by author and by date in brackets, e.g. ‘(Holmes, 1981)’, and list all references
alphabetically by surname on a separate sheet at the end:

for articles in other notes only
format for books state for articles state books state if essential
type in double- surname, initials surname, initials author’s name number
spacing on A4 publication date publication date publication date consecutively
or equivalent (in brackets) (in brackets) (in brackets) number in
title (underlined) full title (not title (in quotes) superscript
place of underlined) ‘in’ list on separate
publication journal title editor’s name sheet at end
publisher (underlined) book title
volume number (underlined)
& issue number place of
page number(s) publication
publisher
Please note: ‘Eds’ without point
‘& for joint authors and in publishers’ names

FOR EXAMPLE Alvin, J. (1975) Music Therapy. London: John Clare.

Boyd Willard L. (1984) ‘Music: basic education’. In Donald A. Shetler (Ed), The Furure
of Musical Education in America, vol. 3, pp. 321-7. Rochester, NY: Eastman School of
Music Press. :

Holmes, M. (1981) The secondary school in contemporary western society: constraints,
imperatives, and prospects. Curriculum Inguiry, 1§, 1, 7-36.

Howe, I. (1985) ‘A plea for pluralism’. In Beatrice & Ronald Gross (Eds), The Great
School Debate, pp. 361—2. New York: Simon & Schuster.

Scherer, K. R. & Ekman, P. (Eds) (1984) Approaches to Emotion. Hillsdale, NJ: Erlbaum

& Associates.
ILLUSTRATIONS
- — photographs drawings and diagrarns
list and number consecutively on use well-contrasted black and use Indian ink and strong paper,
a separate sheet white prints, preferably white card, or good quality
portrait style no smaller than tracing paper

text width (143 mm) with
glossy finish ; lightly put
writer’s name and figure
number on the back in pencil
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BRITISH JOURNAL OF
MUSIC EDUCATION

Volume 7 Number 1, March 1990

CONTENTS

The Contributors
Editorial
Stephanie Cant: Women Composers and the Music Curriculum

Patricia Shehan Campbell: From Cage to Glass: Lessons for the Late
Twentieth Century

Shirley Marx: A Zimbabwean mbira: a Tradition in African Music and
its Potential for Music Education

Lesley Flash: Changing perceptions of music with Reception children
Margaret Barrett: Music and Language in Education
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