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Dictionary Catalog of the
MUSIC COLLECTION
The New York Public Library

Literature pertaining to virtually all musical subjects, and scores covering the
broadest range of musical style and history, are represented in this cafalog. Special
strengths of the collection include folk songs, 18th- and 19th-century librettos,
full scores of operas, complete works, historical editions, Beethoven, Americana,
American music, periodicals, vocal music, literature on the voice, and manuscripts.
532,000 cards reproduced in 33 volumes Price: $1990.00

Supplement I
17,000 cards reproduced in 1 volume Price: $90.00

Supplement II
19,000 cards reproduced in 1 volume Price: $105.00

Catalog of the
THEATRE and DRAMA COLLECTIONS
The New York Public Library, Research Libraries

To be supplemented
This catalog may be purchased in three individual sections, as follows:

Part I. Drama Collection: Listing by Cultural Origin
This catalog represents the major portion of the Reference Department's Drama
Collection. Included are more than 120,000 plays written in western languages.
Translations of plays published in the Cyrillic, Hebrew and Oriental alphabets
are also listed. Excluded are children's plays, Christmas plays, and moralities.
Holdings include approximately 20,000 entries for American plays; English,
21,000; French, 22,000; Spanish, 16,000; German, 14,000; and a strong rep-
resentation of plays written in minor languages.
120,000 cards reproduced in 6 volumes Price: $530.00

Part I. Drama Collection: Author Listing
The cards in Listing by Cultural Origin are here presented in an alphabetical
author arrangement, prepared by the staff of G. K. Hall & Co.
Estimated 120,000 cards reproduced in 6 volumes Price: $720.00

Part II. Theatre Collection: Books on the Theatre
The word "theatre" is interpreted in its broadest sense to include the stage,
cinema, radio, television, carnivals, nightclub performances, the circus, and magic.
Published books and periodicals in these fields are basic to the Theatre Collection.
As an indication of its scope, holdings relating to the stage encompass stage
history, production techniques, acting, theatre criticism, biography and material
on individual theatres. Although published plays are not included at the present
time, typescripts of plays, promptbooks, and shooting scripts of motion pictures
make up an important segment of the Collection's holdings.
This dictionary catalog represents over 23,500 volumes and includes index cita-
tions for selected articles in various periodicals.
121,000 cards reproduced in 9 volumes Price: $480.00

Now available for immediate shipment

10% additional charge on orders outside the U. S.
Descriptive material on these titles and a complete catalog of publications are available on request.

G . K . H A L L &> C O . 70 Lincoln Street, Boston, Mass. 02111
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23 TDR Comment

BLACK REVOLUTIONARY THEATRE

Larry Neal 29

Ben Caldwell 40

LeRoi Jones 53

Herbert Stokes 58

Jimmie Garrett 61

John O'Neal 70

Sonia Sanchez 78

Marvin X 85

Ed Bullins 93

Ronald Milner 94

LeRoi Jones 106

LeRoi Jones 112

Woodie King, Jr. 117

The Black Arts Movement

Four Plays

Communications Project

The Uncle Toms

And We Own the Night

Motion In the Ocean

The Bronx Is Next

Take Care of Business

Short Statement on Street Theatre

The Monster

Home on the Range

Police

Black Theatre: Present Condition

THEATRE OF BLACK EXPERIENCE

Bill Gunn

Dorothy Ahmad

Adam David Miller

Joseph White

Henrietta Harris

Ed Bullins

126 Johnnas

139 Papa's Daughter

147 It's a Long Way to St. Louis

151 Old Judge Mose Is Dead

157 Building a Black Theatre

159 Clara's Ole Man

172 Black Theatre Directory

176 Selected Bibliography

181 Letters

VOLUME 12 NUMBER 4 (T40) SUMMER 1968
Copyright © 1968, The Drama Review. Secojid class postage paid at New York, N.Y. and
additional mailing offices. Published quarterly under the allspices of the School of the Arts,
New York University; publication office at SI Washington Place, New York, N.Y. 10003. Sub-
scriptions are $6.00 a year. Claims for missing numbers will not be honored later than three
months after publication; for foreign claims, five months.
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J. L. STYAN
PROFESSOR OF ENGLISH, UNIVERSITY OF MICHIGAN

In his new book Professor Styan focuses on Shakespeare as a practical man of
the theatre whose plays were written for acting, in a theatre of a paricular type.

He shows how Shakespeare exploited the potentialities and limitations of the
Elizabethan playhouse, considers the implied stage directions in the verse, and
discusses the plays as a sequence of stage effects planned with great art to
enrich, reinforce and modify one another.

Cloth $7.95 Paper $2.45

Other books by J. L. STYAN:

Tfhe Dirsiinnisittnc E
A Guide to the Reading of Plays
Students and other readers faced with the cold text of a play will learn in an
enjoyable way from this book how to get the most out of the language, plot and
characters from Greek tragedy to Beckett.

Attractively illustrated with drawings, diagrams and charts in black and buff
by David Gentleman.

"For all ages, from below 12 to above 100."
— Library Journal $4.95

TBue DairEs Comniedlj/
"Mr Styan examines what has happened in modern times to the tradition of
tragedy and comedy, namely, that it has been superseded by something for
which we only have the misleading name, tragi-comedy.... Anyone wishing to
know what modern drama is all about will enjoy reading The Dark Comedy."

— Eric Bentley
"A grasp of the 'darkness' in this comedy is important to anyone who would

understand our age; this study is an important step in that grasping."
— Virginia Quarterly Review $5.50

Tlhe EEnemneirDfis off D r a m a )
"A straightforward and lucid introduction to the subject, and of its kind a model.
The book is sensible, intelligent, interesting and detailed."

— Harvard Summer News
In this presentation of the various elements of drama the author emphasizes

that plays are meant to be judged in performance and that the play is something
created by cooperation of author, actor, producer and audience.

Cloth $5.50 Paper $1.95
At your bookstore
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TIhe SclhooD off
The Influence of Shakespeare on English Drama, 1600-42
DAVID L. FROST

According to Dr Frost, the Jacobean dramatists make better sense if seen as
working in Shakespeare's light; almost all his successors lifted an idea, a
phrase, a character or a scene.

More important, Shakespeare's influence revolutionized two dramatic forms,
the revenge play and the romance. Dr Frost produces new evidence that the
supposed initiators — Marston and Beaumont and Fletcher — merely followed
Shakespeare's lead. $9.50

v SO
Edited by KENNETH MUIR

The twentieth annual survey of Shakespearian study and production features
four papers on 'Shakespearian and other Tragedy' given at the 1966 Stratford
Conference. There are also articles on aspects of the plays, scene design,
sources, and performances in East Germany, Romania and Brazil. $8.50
(All twenty Surveys so far published are available)

YDue ©trsunrDadDsG airndl QDue
I H t e c e i v e d Ddlea
Studies in the Plays of Marlowe and Shakespeare
WILBUR SANDERS

Is the writer a kind of ventriloquist's doll for the spirit of the age? In an original
contribution to this perennial debate on the relationship of the writer to his
time, Wilbur Sanders examines seven plays by Marlowe and Shakespeare in
which 'cultural background' influenced the authors' creative activity, and evalu-
ates the relevance of 'background material' to the study of literature. $9.50

Somrne HDimcoirDSCDOdfls DrofrDiuieirDces
DDU ft Due YDnesGire
ANN JELLICOE

Miss Jellicoe describes her own experience watching performances of her play
The Knack before different audiences and in different theatres as a starting point
in examining the unconscious influences that often affect audience reaction.
(The Judith Wilson Lecture 1967) 95 cents

32 East 57th Street, New York, N.Y. 10022
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ILLINOIS STATE UNIVERSITY
DEPARTMENT OF SPEECH
1968-69 SEASON

Acting-Directing-Design-
Theatre History-Theory and
Criticism

For information write: Or. John W. Kirk, Director of Theatre
Illinois State University.Normal, Illinois, 61701

John W. Kirk, PH.D., DIRECTOR Dramatic Theory, Directing.
Edward A. Andreason, M.A.: Design, Technical Theatre.
Barbara J. Costa, M A : Costume Design.
Ruby A. Hauseman, PH D.,: Theatre Administrator.
Charles E. Howard, |r, M FA.: Design. Technical Theatre
Lonn A. Pressnall,M.A.: Children's Theatre, Creative Drama.
Calvin L Pritner, PH D.: Theatre History. Acting,
lean Scharfenberg, PH.D.: Acting, Directing.
lames F. Zvanut. M.F.A.: Acting. Directing.

MA/WSMCf

A FUNNY THINC HAPPENED ON THE WAY TO THE FORUM
October 24,25,26,31 & November 7,2
THE CARETAKER
December 11,12,13,14, IS, 76,17

THE TAMINC OF THE SHREW*
March 5,6,7, a, 12,13,14. IS

AFTtRTHEFAU.
May 8,9,10,15,16,77

1A8ORATQRY TMATRC

THE ClASS MANACERIE*

October 9,70,77.12

IN EMERALD
a world premiere - November 20,21,22,23

DUTCHMAN AND THE DIRTY OLD MAN
March 19,20,21,22
THE SOT WEED FACTOR
a chamber theatre production - April 23,24.25,2b

THE MAIDS AND LYSISTRATA
or i thesis production - SAiy2l. 22, 23,24

CHILDWS THEATRE PRODUCTION

THE THREE SI LUES*
a folk tale adapted lor children to tour in Sepl.-Oct.
ANDROCLES AND THE LION*
/anuary 8,9,70,77

• Performed by the Illinois State University
Repertory Company
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An anthology of plays by
RAMON MARIA DEL VALLE-INCLAN

FEDERICO GARCIA LORCA
MIGUEL MIHURA • ALEJANDRO CASONA
RAFAEL ALBERTI • FERNANDO ARRABAL

LAURO OLMO • JOSE-MARIA BELLIDO

MODERN

Edited by

Michael Benedikt and George E. Wellvvarth
Editors of Modern French Theatre
and Postwar German Theatre

This unique collection of twentieth-
century Spanish drama brings to-
gether eight of the most significant
plays of the exciting theatrical ren-
aissance that. has taken place in
Spain in the last fifty-five years.
Except for the Lorca, each is avail-
able here in English for the first
time. The plays are involved both
with fantastic questions and with
pressing political realities. As one
critic has said, they represent the
theatre of anguish and the theatre
of magic. Each play is prefaced by
an illuminating introduction. $7.95

E. P. DUTTON & CO.
201 Park Avenue South,
New York, N.Y. 10003
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S&2 NEMIROVITCH-DANTCHENKO

MY LIFE lU THE RUSSIAN THEATRE
Vladimir Nemirovitch-Dantchenko was Slanislav«ki's collaborator and a founder with
him of the Moscow Art Theatre. He was also an inspired innovator as director, teacher
of actors and theoretician, and it was his intuition in literary matters that brought
to the theatre such writers as Chekhov, Gorki, Andreiev and Leo Tolstoy, so avant-garde
at that time and still highly relevant today. It is around his relationships with these
men that this book is organized, but Ncmirovitch-Dantchenko also shows how his working
methods and seminal ideas complemented in a remarkable way those of Stanislavski.
There is here much delightful anecdote about famous and obscure persons, and a vivid
account of the famous eighteen-hour first conversation between him and Stanislavski.
Long unavailable, this important work is reprinted in the John Cournos translation and
with the foreword by Oliver M. Sayler. Added are a chronology of the author's life by
Elizabeth Reynolds Hapgood and an introduction by Joshua Logan. Illustrated.

Paperback, $3.45. Cloth, $9.50

THE MOSCOW ART THEATRE

STANISLAVSKI

STAMSLAVSKI'S LEGACY
Revised and Expanded Edition
EDITED AND TRANSLATED BY
ELIZABETH REYNOLDS HAPGOOD

As time goes on more and more articles, speeches, notes and memoirs left behind b;
Stanislavski at the time of his death have come to light. These add to the rich bequesl
already enjoyed by all who are interested in or capable of profiting by his life's work.
For the first edition of this book, Mrs. Hapgood, Stanislavski's friend and translator,
chose items which not only concentrate on the essence of his work and are most suited to
the comprehension and use of creative artists in all countries, but are "sparkling offhand
glimpses into theatre history"—The Saturday Review. Among the additions to this ex-
panded edition are a series of brilliant letters about the interpretation of Othello and
"Memories of the Past. . . . Dreams of the Future," a completely new section in which
Stanislavski spoke in various ways of his vision of the theatre and actors of the future.
Included is an affirmation of his faifh, "The View at Seventy." Although some of these
new materials date from his last active years, all are an integral part of an overall
pattern of Stanislavski's purposes and accomplishments in the theatre and in life. "The
most informal—and in some ways the most delightful—of all Stanislavski books."—
Sir Michael Redgrave. "It should equal in influence and use An Actor Prepares and
Building a Character."—Library Journal.

Paperback, $2.45. Cloth, $5.50

THEATRE ARTS BOOKS
333 Sixth Avenue New York 10014
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Now in paperback . . .
THE NEW SHAKESPEARE
Published:

• HAMLET

• MACBETH

• TIMON OF ATHENS

• ANTONY AND CLEOPATRA

- RICHARD II

• HENRY IV PART 1

• HENRY IV PART 2

• HENRY V

• A MIDSUMMER-NIGHT'S DREAM

• THE MERCHANT OF VENICE

• THE TAMING OF THE SHREW

• ALL'S WELL THAT ENDS WELL

Twelve more plays will be published in
September, and the balance in March 1969.

The New Shakespeare in paperback reproduces, in full,
an edition of which twentieth-century scholarship can be
justly proud.

This massive work is the product of many minds, and
more than forty years. Begun in 1921, it has been edited
throughout by John Dover Wilson, initially with Sir
Arthur Quiller-Couch, and later with the help of such
distinguished authorities as G. I. Duthie, Alice Walker
and J. C. Maxwell.

The editors have taken full advantage of the bibliographi-
cal discoveries of Pollard, Greg and McKerrow, which
made possible a new understanding of how Elizabethan
manuscripts were turned into the first printed editions.

These discoveries give us a more accurate knowledge of
What went on in the printing houses — as well as the
theatres — of Shakspeare's day. They form the basis of
this complete recension of the text of Shakespeare which,
it is hoped, comes close to what Shakespeare actually
wrote.

There are full notes, textual and explanatory, introduc-
tions, a stage history for each play, and a valuable
glossary.

Picasso's sketch of Shakespeare has been chosen for the
covers of this twentieth-century text of the plays.

95 cents each

Order from your
bookseller

CAMBRIDGE
UNIVERSITY

PRESS
32 EAST 57TH STREET,

NEW YORK, N.Y.
10022
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New York University
School of the Arts
Theatre Program

Professional Training
Robert W. Corrigan, Dean,
School of the Arts

Theodore J. Hoffman, Director,
Institute of Performing Arts

J. Michael Miller, Director,
Theatre Program

Alfred Levinson, Assistant
to Director, Theatre Program

The Theatre Program provides professional instruction for a selected group of
participants who will be assigned to classes according to their individual abilities
and needs. Special sequences of study and production experience will be offered
in acting, dance theatre, design, technical production, theatre administration, play-
writing, and directing. Courses in play analysis and theatre history, in languages,
and in the humanities and social sciences will be directly related to progress in
theatre work.

Acting
Peter Kass,
Master Teacher
Lloyd Richards,
Master Teacher
Donald Davis
Olympia Dukakis
Nadia Gray
Allan Miller

Games, Improvisation
Omar Shap'li,
Master Teacher
Musical Theatre
Mark Zeller,
Master Teacher
Directing
Carl Weber,
Master Teacher
Voice
Kristin Linklater,
Master Teacher
Rowena Balos
David Smukler

Speech
Nora Dunfee,
Master Teacher
Linda Ewing
Joan Lang

Design
Robert Rabinowitz,
Master Teacher
Jules Fisher,
Master Teacher, Lighting
Ming Cho Lee, Master
Teacher, Scene Design
Wolfgang Roth, Master
Teacher, Scene Design
Arnold Abrahamson,
Scene Painting
Eion Sprott, Propmaking
James Stearns,
Costume and Decor
Fred Voelpel,
Costume Design

Technical
James Hamilton,
Master Teacher
Robert Cuerra, Drafting
Christopher Langhart,
Technical Production
Phillip Price,
Stage Management

Dance
Jean Erdman,
Master Teacher
Gladys Bailin
Nanette Charisse

Eve Gentry
Ruth Solomon
Guests
Andre Bernard
Susan Buirge
Merce Cunningham
Erick Hawkins
Murray Louis
Matt Mattox
Donald McKayle
Yvonne Ranier
Don Redlich

Movement
Patricia Arnold
Mime
Carlo Mazzone-
Clementi,
Master Teacher

Circus
Hovey Burgess
Playwriting
Richard Duprey
Jerome Lawrence
Alfred Levinson
Norman Rosten

Theatre Management
Harlan Kleiman
Perry L. Norton

For information, write: Mr. R. Lee Mauk, Chairman of Admissions
New York University School of the Arts
111 Second Avenue, New York, N.Y. 10003
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us a

• distinguished resident faculty
• visiting professional directors
• acting • directing
• design D theatre education
D summer programs in theatre and

dance at Tanglewood

Division of Theatre Arts
School of Fine and Applied Arts
855 Commonwealth Avenue
Boston, Mass. 02215
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Modern German Drama on the New York Stage
Peter Bauland

From 1894 to 1965, from Hauptmann and Sudermann to the Brecht
revival and the appearance of new and important German dramatists,
this critical history surveys the German plays produced in translation
on the New York stage.

It discusses the major movements of modern German theater,
compares the English texts of significant plays with their original
German, records and evaluates the contemporary critical and com-
mercial reception of these plays in New York, and explores the re-
lationship of foreign plays to native American drama.

The result is a volume of particular interest to the student of the
theater, providing a vivid panorama of New York theater history and
the place in it of modern German dramatic writing.

An appendix lists pertinent available production information on
all plays of Germanic origin recorded as appearing in New York
during the period covered in this critical history. $9.00

TToirakeir i ® [
The American Theatre in the 20th Century
Joseph Golden

"An erudite and eloquent appraisal of the modern theater, its histor-
ical atmosphere of distrust and suspicion, its current shaky founda-
tions, and its future prospects." — Cecil Smith, Los Angeles Times

"Golden explains his purpose in one of the most elegant intro-
ductions to be found in all of contemporary criticism." — Choice

$5.00

A Play of Athens in the Great Age
Charles Wharton Stork

A new play about the Greek leader and his love/hate relationship
with Athens. $5.00

From your bookseller or

Syracuse University Press
Syracuse, New York 13210
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LOOK BACK IN ANGER

EPITAPH FOR GEORGE DILLON

THE ENTERTAINER

INADMISSIBLE EVIDENCE

LUTHER

1984

THE PERSECUTION AND ASSAS-
SINATION OF JEAN-PAUL MARAT
AS PERFORMED BY THE INMATES
OF THE ASYLUM OF CHARENTON
UNDER THE DIRECTION OF THE
MARQUIS DE SADE

MORE STATELY MANSIONS

HALF A SIXPENCE

LATE BLOOMING FLOWERS

THE INVESTIGATION

CYRANO DE BERGERAC

CATALOGUE ON REQUEST

•<?
THE DRAMATIC PUBLISHING COMPANY
86 E. Randolph St. Chicago, Illinois 60601
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To Harold Clurman the theatre has never been escape but a closer embrace of the
stuff of life and what binds man to his brother. Perhaps that's why he has just been
awarded the Sang Prize for the Fine Arts—if so Mr. Clurman helped write the terms
of the prize by convincing us that that is what the theatre is about. Anyway, that's
why he's drama critic for The NATION.

If you've ever wondered what makes his views on theatre so roundly convincing and
solid in humane concerns, read his book THE FERVENT YEARS. It's an unvar-

, nished account of his work in building the Group
Theatre of 1931-41.

Here is how Mr. Clurman describes the Group pro-
duction of Clifford Odets' Waiting for Lefty:

"Our youth had found its voice. It was a call to join the good
fight for a greater measure of life in a world free of economic
fear, falsehood, and craven servitude to stupidity and greed.
'Strike!' was Lefty's lyric message, not alone for a few

S extra pennies of wages or for shorter hours of work, strike
-•**'" . for greater dignity, strike for a bolder humanity, strike for

the full stature of man."

/ •/ » . We'll send THE FERVENTYEARS to you FREE
• if you subscribe to The NATION today.

\

I

His book on the Group Theatre is FREE
with each NEW subscription.

"Mr. Clurman writes brilliantly of these high-minded young
idealists (the average age was twenty-seven) who banded to-
gether, faced economic difficulties and endured discomfort,
even poverty, to study Stanislavsky's method and produce un-
usual worthwhile plays . . . THE FERVENT YEARS is full of
humor and insight; a brilliant, important book. Thank you,
Mr. Clurman."-The New Yorker

To The NATION 333 Sixth Ave. N.Y., N.Y. 10014

• I'll try you for 1 year (48 issues). Enclosed is $10. I
understand you'll send me FREE Harold Clurman's
THE FERVENT YEARS.

• I'll sign on for 6 months. Enclosed is $6.

(Add $1 postage for Canada, $2 Foreign)

Name \

Street

City State Zip
DR1

The good fight
is now in

THE

N A T I O N
—why not
join now?
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A rich and
varied collection
of writings
on the drama
by

John Gassner—late Sterling Professor of
Playwriting and Dramatic Literature at
Yale University—was perhaps America's
most respected and prolific drama critic.
DRAMATIC SOUNDINGS is a provocative
collection of his most significant and out-
standing critical essays. They range from
•penetrating analyses of major dramatists
from Aeschylus to Albee, to on-the-spot
reviews of scores of important Broadway
and off-Broadway plays. Special attention
is given to the drama of the Thirties, when
Professor Gassner was playreader and ad-
visor for the Theatre Guild.

DRAMATIC
SOUNDINGS
Evaluations and Retractions Culled from
30 Years of Dramatic Criticism

By JOHN GASSNER
$7.50, now at your bookstore ^
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ENSEMBLE THEATRE

PRODUCES: New, experimental one-acts
OFFERS: Fellowships for male students
WILL TOUR: Major cities and campuses,

January—March, 1969

FACULTY—Paul Gray: Directing, ensemble acting, film
Arthur Sainer: Playwriting, criticism
Judy Davis: Design
Gretchen Gray: Acting
Robert Corrigan: Guest lecturer in modern drama

Send scripts or write for information to:
Drama Division, Bennington College

Bennington, Vermont 05201

New York University
School of Education
DIVISION OF ENGLISH EDUCATION,
SPEECH, AND EDUCATIONAL THEATRE

offers
• specialized study in educational theatre
• new and extensive courses in creative dramatics and

children's theatre
• opportunities for graduate work in educational theatre

research on all levels—primary, secondary, and college
• production work in adult and young people's theatre
B.S., A.M., Ed.D., and Ph.D. degrees in Educational Theatre

For information, write:
MARIAN PRIMONT
Head, Program in Educational Theatre
NEW YORK UNIVERSITY
Washington Square
New York, N.Y. 10003
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Cornell University Press

WITTY FAVORITES FROM THE FRENCH THEATRE

Seven Comedies
by Marivaux

Selected by OSCAR MANDEL. English
versions by OSCAR and ADRIENNE S.
MANDEL. Marivaux's sprightly eighteenth-
century comedies, regularly performed by the
Comedie-Francaise, are still relatively un-
known in this country. They owe their long
life to vivacious repartee and to an acute ob-
servation of how people behave and react
— especially where marriage, money, and
amour-propre are involved. These charming
and stageworthy translations capture all these
elements, insuring Marivaux's works the wider
English-speaking audience they so richly
deserve. 376 pages, frontispiece. $10.00

Cornell University Press, Ithaca, New York 14850

This beautiful two-volume edition contains
all twelve of Racine's great classical
tragedies, as well as their prefaces—
the first modern _ -̂—•—""" '~J3\ .
translation into -̂-̂ —Illll̂ ----—""—" ~^^^\
English verse

THE COMPLETE PLAYS OF
o

Translated by SAMUEL SOLOMON.
Introductions by KATHERINE WHEATLEY.

2 volumes, boxed. $20, now at your bookstore. RANDOM HOUSE Ml H
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