Music

Books and Journals from
Cambridge University Press

We are the world’s leading publisher in music
books and journals, with a wide-ranging
coverage of the discipline.

Our publishing encompasses music history,
music theory, opera, ethnomusicology, music
criticism, and popular music.

We provide books for all areas of the market,
including university libraries, scholars, students,
and music enthusiasts.

For further details visit:

cambridge.org/core-music

Cambridge 582 CAMBRIDGE

CO re 8% UNIVERSITY PRESS

https://doi.org/10.1017/50954586717000167 Published online by Cambridge University Press



http://crossmark.crossref.org/dialog/?doi=10.1017/S0954586717000167&domain=pdf
https://doi.org/10.1017/S0954586717000167

GUIDELINES FOR CONTRIBUTORS

Submissions to the journal should be sent as Word file attachments to the editors at coj.editorial@
cambridge.org.

If size of files is a concern at initial submission, contributors should consult with the editors by emailing
them at the same address.

Books for review should be sent to:
Ellen Lockhart

Faculty of Music

Edward Johnson Building

80 Queen’s Park

Toronto ON

MS5S 2C5

Canada

Articles should typically be between 8,000 and 12,000 words; authors proposing longer or shorter
submissions should seek the advice of the editors.

Files should be double spaced throughout (including notes, etc.). Punctuation should follow standard
British practice. Notes should be numbered consecutively. Italic and bold fonts can be used; right margins
should be unjustified. An abstract should be written to start the paper. An author biography of about
6 lines must also be supplied.

For further information, including a detailed style guide, please consult the Instructions for Contributors:
assets.cambridge.org/ OPR/OPR_ifc.pdf
Music examples and photographs should be scanned at 300dpi, and supplied in separate files.

IMPORTANT NOTE: Contributors are responsible for obtaining permission to reproduce any
material in which they do not hold copyright and for ensuring that the appropriate acknowledgements
are included in their typescript. Full details of the source and the full address of the copyright holder,
if this differs, should be provided.

First proofs may be read and corrected by contributors provided that they can be reached without delay
and are able to return the corrected proofs within three days of receipt.

https://doi.org/10.1017/50954586717000167 Published online by Cambridge University Press


https://doi.org/10.1017/S0954586717000167

CAMBRIDGE

Crd

JOURNAL

VOLUME 29 NUMBER 2 JULY 2017

ARTICLES

Displacement, Repetition and Repression: Die Meistersinger von Ndrnberg on Stage
in the Weimar Republic
Aine Sheil 117

Place, Performance and Identity in Monteverdi’s Combattimento di Tancredi e Clorinda
Antonio Cascelli 152

Ways to Possess a Singer in 1830s London
Eleanor Cloutier 189

Opera and Monuments: Verdi’'s Ernani in Vienna and the Construction of
Dynastic Memory
Claudio Vellutini 215

REVIEW ARTICLE

A Natural Voice?
Martha Feldman, The Castrato: Reflections on Natures and Kinds
Patricia Howard, The Modern Castrato: Gaetano Guadagni and the Coming of a New Operatic Age
Roseen Giles 240

Front cover illustration: Die Meistersinger von Nirnberg, sketch by Karl Gréning of Act Ill scene 5 for the Neues
Stadttheater Nurnberg, 1927 (Staats- und Universitéatsbibliothek Hamburg, Theatersammlung, Bilder, | 1127).

Cambridge Core CAMB RID G’E

For further information about this journal please
go to the journal website at: Paper from UNIVERSITY PRESS

N responsible sources
UL Rl FSC Fsce coorzss

https://doi.org/10.1017/50954586 000167 Published online by Cambridge University Press



https://doi.org/10.1017/S0954586717000167



