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Front cover illustration: A sill from near the end of Lars von Trier’s Melancholia (2011).

OPR_30_1_Cover.indd   1 12-01-2019   09:49:34

https://doi.org/10.1017/S0954586718000125 Published online by Cambridge University Press

https://doi.org/10.1017/S0954586718000125

	Lars von Trier&#x2019;s Lost Ring
	Fig. 1a) official photo of Lars von Trier (by Christian Geisn&#x00E6;s, on the occasion of the release of the film Antichrist, 2009); b) Richard Wagner (by Pierre Petit, in Paris, 25 May�1861)
	Lars von Trier&#x2019;s Ring project &#x2013; what we know
	New materials
	The first meeting
	Musical run-through
	The first meeting with the technical crew
	Unwanted intrusion of light
	Stage rehearsal of the Walk&#x00FC;re overture

	Table 1The Valkyrie, Act I, Prelude.
	Losing the Ring

	Pictures from the archives
	Notes from the archive
	Table 2 Lars von Trier&#x2019;s notes on the Prelude to The Valkyrie
	From stage to screen
	Fig. 2Lars von Trier&#x2019;s handwritten outline for the entire Ring�cycle
	Antichrist, Nymphomaniac and Dogville
	Fig. 3a) photograph of tree roots, from the Zentropa archives; b) poster for von Trier&#x2019;s film, Antichrist
	Fig. 4a) picture of Caspar David Friedrich&#x2019;s &#x2018;The Wanderer above the Sea of Fog&#x2019; (c.1818), from the Zentropa archives; b) film still from Lars von Trier&#x2019;s Nymphomaniac, vol. 2 (2013)
	Melancholia &#x2013; a &#x2018;tragic picture opera&#x2019;
	Fig. 5a) Split-screen shot from Nymphomaniac, vol. 1 (2013); b) Lars von Trier&#x2019;s own sketch for Siegfried; c) Lars von Trier&#x2019;s designer, Kalli J&#x00FA;l&#x00ED;usson&#x2019;s design sketches for Die Walk&#x00FC;re: Act�II scene 1; d) Act II
	Fig. 6a) copy of photos from Wieland Wagner&#x2019;s 1951 production of Siegfried contained in Lars von Trier&#x2019;s inspiration folder held in the Zentropa archives; b) still from the end of Melancholia
	Table 3Parallels between the Ring and Melancholia (Parts One and�Two)
	Fig. 7a) Sir John Everett Millais, Ophelia (1852), Tate Britain, London; b) poster for Lars von Trier&#x2019;s Melancholia (2011)




