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The Drama Review

BACK ISSUE CLASSICS!
Issues that have been unusually popular since they were first published and have
become some of our all-time bestsellers!

DIRECTING ISSUE

T54: Directing Issue
(June, 1972)

Artaud's "Les Cenci"; Collective
Creation; Directing Handke;
Women's Theatre Groups; more.

T61: Popular Entertainments
(March, 1974)

Grand Guignol; Commedia and
the Actor; Valentin and Brecht;
Bread and Puppet Theatre; Mime
Troupe; more.

$6.00

f ~TlaflrM*RwlM

$5.00

T62: Rehearsal Procedures
(June, 1974)

Living Theatre's "Money
Tower"; Foreman's "Vertical
Mobility" and "Pain(t)"; Robert
Wilson's "Joseph Stalin"; Lud-
lam's "Hot Ice"; more.

>WV
$5.00

T69: Theatre and Therapy
(March, 1976)

Drama Therapy in Hospitajs;
Prison Therapy; Anna Halprin;
Sexual Fantasy Theatre; Cosmic
Mass; Zen and the Actor; more.

$3.50

LIMITED QUANTITIES! ORDER TODAY!

Yes! Please send me the TDR Classic Back Issues I have checked:
D T54-Directing $6.00 Name
U T61-Popular Entertainments $5.00 Address
U T62-Rehearsal Procedures .. $5.00 City Estate.
D T69-Theatre and Therapy $3.50

.Zip-

Prepayment Required
Send to: The Drama Review

Classic Back Issues
51 West 4th St., Room 300
New York, N. Y. 10012
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THE
UNIVERSITY
OF HAWAII

Graduate
Degree
Programs
in
Drama
and
Theatre

)

Ph.D.
For scholarship in history,
criticism, or theory in Western
Theatre, Asian Theatre, or
Comparative Asian-
Western Theatre.

M.A. ..
For research in history,
criticism, or theory.

M.F.A.
For creative work in directing,
playwriting, design, theatre
for children, or dance.

Visiting Artists
Professional performers from
Asia and from the West are
engaged to work on
productions and to conduct
special classes.

Graduate Assistantships
Assistantships are available in
technical theatre, costumes,
and publicity. ' \
Teaching assistantships are
available in Asian and Western
theatre and dance.

For further information
Write to the chairman of
the department: /

Dr. Edward A. Langhans
Department of Drama

and Theatre
University of Hawaii

atManoa
Honolulu, Hawaii 96822

An Equal Opportunity Employer
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BACK ISSUES
The Drama Review

The Drama Review

The Drama Review

The Drama Review

List of Issues available:
D T13 Brecht Issue $3.50
D T24 Marlowe Issue; Grotowski $4.50
D T27 Polish Theatre Lab; Artaud $3.50
D T28 Free Southern Theatre; Ghelderode $5.00
D T29 Dollars and Drama $3.50
D T31 Pirandello $3.50
D T32 Off-Off Broadway $3.50
DT33 Film and Theatre Issue $5.00
D T35 Eastern European Theatre $4.50
D T36 Teatro Campesino, Berne, Weales $3.50
DT37 Second Brecht Issue, 1967 $4.50
• T38 Brecht; Bread and Puppet $4.50
D T39 Architecture/Environment $4.50
D T40 Black Theatre Issue $5.00
D T41 Theatre of the Ridiculous $4.50
D T42 Naturalism Revisited $3.50
D T43 The Living Theatre $3.50
• T44 Politics and Performance $3.50.
O T45 Firehouse Theatre, Grotowski $3.50
G T46 Theatre in Latin America $5.00
D T47 Bread and Puppet; Gombrowicz $4.50
D T48 Power Plays: American scripts $3.50
OT49 Handke; Futurism $3.50
D T50 Asian Theatre Issue $4.00
D T51 Audience Participation $3.50
D T52 European Performance $6.00

he Drama Review TtaDraoaRntar Tin Drama Review

D T54 Directing Issue •. $6.00
D T56 Black and Olympic Theatre $5.00
D T57 Russian Issue •'. $5.00
D T59 Theatre and Social Sciences $4.50
D T60 International Festivals $3.50
D T61 Popular Entertainments $5.00
ü T62 Rehearsal Procedures $5.00
D T63 Criticism; Meyerhold $5.00
• T64 Indigenous Theatre $4.50
D T65 Post-Modern Dance $3.50
D T66 Political Theatre $3.50
• T67 Expressionism Issue $3.50
D T68 New Performance and Manifestos $3.50
D T69 Theatre and Therapy $3.50
D T70 American Theatre $3.50
DT71 Actors and Acting $3.50
D T72 Theatrical Theory. $3.50
G T73 Theatre & Social Action .• $3.50
ÜT74 Theatricalism ...$3.50
D T75 Annual Performance... $3.50
D T76 Playwrights and P|aywriting A $3.50
D T77 Italian Theatre ..$3.50
D T78 Occult and Bizarre $3.50
• T79 Analysis Issue $3.50
D T80 Workshop Issue $3.50
D T81 Autoperformance Issue $3.50
• T82 Southeast Asia Issue $3.50

TkiDnmlMnr

53 Issue Set for $175

Write for special prices for class adoption and
for bulk orders of 10 or more copies.
Complete index sent on request.

Prepayment Required

The Drama Review
51 West Fourth Street, Room 300
New York, N.Y. 10012
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Broadways
longest-
running
beck!

Available now — vol-
ume 34 of every-
body's favorite the-
atre annual — John
Willis' THEATRE
WORLD. Featured
are complete casts
and credits for hun-
dreds of Broadway
and off-Broadway
productions (1977-
78) plus 950 photos
and a 9000-entry in-
dex. $15.95, now at
your bookstore, or
use coupon to order.

Crown Publishers, Dept. 736
34 Engelhard Ave., Avenel, N.J. 07001

Please send me THEATRE WORLD: UM-
ume 34.1977-1978 Enclosed is my check
for $15 95 plus $1 postage and handling
charge. If I wish. I may return book post-
paid within 10 days for full refund

Name -

Address .

City -State

N Y and N.J. residents, add sales tax. .
535211

(formerly Castro Drama Books)

DRAMA BOOKS
SAN FRANCISCO

FILM, THEATRE, DANCE

new location: 511 Geary
new phone: 441-5343

new hours: 11-8, Mon. - Sat.

. . . visit before the show ...

CONSERVATORY THEATRE

TRAIN WITH A GROWING-WORKING

ENSEMBLE COMPANY

PERFORM THE HISTORICAL REPERTORY
ASPARTOFYOURTRAINING

INTENSIVE CLASSES IN VOICE-SPEECH-
MOVEMENT-ACTING TECHNIQUE

LEARN IN «SUPPORTIVE
NON-COMPETITIVE ATMOSPHERE

FOR INFORMATION (AUDITION REQUIREMENTS

WRITE

NEW CONSERVATORY THEATRE
334 BOWERY N.Y.C.. N Y . 10012
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"The stage to me is the most mystical
of all places and requires all of your concentration.

is immediate, it's more within the actor's control. If
you learn the craft of acting on a stage,

I think you can act anywhere with ease."
Julie Harris
at A.A.DA. Student Seminar

rf. i

For Catalog & Information Call or Write-

™Jjcan Academy of Dramatic Arts
120 Madison Ave. 1610 E Elizahpth «it

N - * r k N.Y 10016 PaSadena.12Ca1n04
(212)686-9244 (213)798-0777
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SCENE DESIGN
DIRECTINO

ACTINO
COSTUME DESIGN
LIOHTINQ DESIGN

THEATRE ARTS DEPARTMENT
SCHOOL OF CREATIVE ARTS
SAN FRANCISCO STATE UNIVERSITV
SAN FRANCISCO. CA 94132

College & Teen
Summer Workshops

Full Time Professional
Workshop starts each fall

CIRCLE IN THE SQUARE
THEATRE SCHOOL

New York s only school
affiliated with a pro-

fessional theatre.
1633 Broadway

581-3270

IÄvant~Scene
DEMAIMDE DE DOCUMENTATION

NOM ET ADRESSE

Je desire recevoir gratuitement votre documentation complete sur :

D I'Avant-Scene Theatre
20 numeros par an ; 1.000 pieces dejä publics.

D TAvant-Scene Cinema
20 numeros par an; 300 films döja publies.

G l'Avant-Scöne Opera idepumar>v«ri976i
6 numferos doubles par an, livrels, commentates, documentation...

D I'Anthologie du cinema
L'encyclopedic la plus complete : 9 tomes 4.500 pages, 2.500 Photos.

D Les Albums-diapositives de cinema
8 coftrets de bibliotheque de 120 diapositives inedites. extraiies des films
de Renoir, Eisenstein, Welles, Godard, Fellini, Bunuel, Bergman, Western.

D la Discotheque de l'Avant-Scene
Enregistrements integraux de pieces classiques ou modernes.

« L'Avant Scene » a Mi t« 1000 pieces et 300 für
Textes integraux et photos. Le numero 10 F (Etr. 12 F)

15000 abonnes dans 90 pays,
e Saint Andrö des Arts 75006 Paris C.C.P. PARIS 7353.00.V

for beginners
Syd Field, writer and producer of
more than 125.films for David
L Wolper Productions, has written a
guide to screenwriting for beginners.
SCREENPLAY gives solid advice
on plot, action, effective scenes,
and technical directions —and tells
how to get your script into final,
saleable shape. A Delta Original,$4.95

The Foundations of
Screenwriting
A SuptySt^Gulte from Concept toFmishKi Script

• i n , m

iV DELTA BOOKS
W Oeli Publishing Co.. inc. York.N.Y. 100'

ENVIRONMENTAL
THEATER

by
Richard

Schechner

This out-of-print hardcover edition, origi-
nally published at $8.95,ls now available to
The Drama Review readers for only $5.00!
Send check or money order payable to
The Drama Review for $5.00 + 75$ for
postage and handling to:

Environmental Theater
The Drama Review
51 West 4th St., Room 300
New York, N. Y. 10012
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Here's an ideal complement to TDR . . . a new
national THEATRE magazine . . . read them both!
APPLAUSE FOR THE

'It is always exciting when a new theatre
magazine appears on the market. We are
doubly gratified when It devotes Its space'
to the gamut of theatrical experience-
highlighting the excitement of the Off and
Off-Otf-Broadway experience while also
giving the main stem endeavors Its fust

regard." Joseph Papa

"How exciting to have a new theatre maga-
zine at last, and one with such a broad
scope, truly representing theatre, not only
In New York but over the whole country—
beautifully presented and with fascinating
articles by people I really wanted to read.

Beatrice Straight

"The New York THEATRE Review makes an
important contribution to the professional
theatre and Its audience because it covers
a wide range of theatre topics with
seriousness and Intelligence. It Is of In-
terest to anyone with more than a passing
interest in theatre." • U v U,,man

"A bright, new, and important magazine
for all of us who love theatre."

Lynn Redgrave

SAMPLE CON TENTS FROM VARIOUS ISSUES

CRITICS' ROUNDTABLE: Richard Eder/Henry
Hewes with John Simon/T.E. Kalem

The NEW Shuberts: Schoenfeld & Jacobs
WHAT DOES A DIRECTOR DO?/Alan Schneider
Jules Feiffer on Playwriting
New York Theatre Nostalgia
WHAT DOES A COMPOSER DO?/Cy Coleman
The Myth Of A National Theatre/by Richard Coe
Paul Zindel/Learning From Failure
Choreography Is Writing On Your Feet/Bob Fosse
William Shatner: Using The Star Trek Image

WHAT DOES THE DIRECTOR OF A MUSICAL
DO?/Harold Prince

How Good Is Children's Theatre?
Lee Strasberg/John Houseman/Robert Lewis/

Stella Adler Talk About.DEVELOPING AN
AMERICAN ACTING STYLE

Exclusive Reports From: Boston / Chicago /
Cleveland / Denver / Detroit /Houston-
Dallas / Los Angeles / Milwaukee / Minne-
apolis / Philadelphia / St. Louis / San Fran-
cisco / Washington D.C. / and London

America's COMPLETE Theatre Magazine!
If you want to know what's happening in theatre — on-stage, back-

stage, off-stage — and about the people who make theatre happen...
subscribe now! Only $12 for ten issues — save $3 over newsstand cost
($1.50 a copy). $18 outside U.S.A. Send your check or money order
now; all orders must be prepaid!
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • i

New York THEATRE Review/55 West 42 St./Rm. 1218/New York, N.Y. 10036

Name
Address
City State .. .„ Zip
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All Your

Disco
Lighting
At Low,
Low
Prices

346 W. 44th St.
New York, NY. 10036

212-489-1370

'Stage Lighting
Discount Corp

548 Sunrise Highway
W. Babylon, NY. 11704

516-669-1616

Chinese Pp
^Painted Face
Chang Pe-Chin
Preface by Lin Yutang

The origin and development,
junction and transformation of
Chinese Opera and of Painted
Faces ana their significance

1,100 full color illustrations
11x15" hand-sewn text
Bound in its own case

$68.50

Drama Book Specialists
[Publishers]
150 West 52nd Street
New York, N.Y 10019

an /Werb
The Art of Kabuki
Famous Plays in Performance
Samuel L. Leiter
The Kabuki theater of Japan is acknowledged the world over as a major example of the
excellence which theatrical art can attain when nurtured by centuries of devoted artistry.
This is the first attempt by an American scholar to stress thediversity of interpretations
given the Kabuki plays by the great Japanese actors who have created the major roles.

$16.95

The Drama of Speech Acts
Shakespeare's Lancastrian Tetralogy
J. A. Porter
Porter traces Shakespeare's preoccupation with the subject of speech and language in
Richard II, 1 and 2 Henry IV, and Henry V, plays written at a time when Shakespeare's
allegiance as an artist was shifting from poetry to drama. Porter arrives at new
interpretations of characters and actions, of dramaturgy, and of specific passages which
have puzzled all previous commentators.

$12.50
• At bookstores

University of California Press Berkeley 94720
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FIVENEW
THEATRE STARS

CANADA'S PLAYWRIGHTS:
A BIOGRAPHICAL GUIDE

• Complete biographical documentation on 75
of Canada's major playwrights including
Robertson Davies, James Reaney, Michel
Tremblay, Michael Cook, George Ryga, and
dozens more. Includes all work to date,
thumbnail biographies, personal data, and
works-in-progress. The first guide of its kind in
Canada.

Editor: Don Rubin
180 pages. 75 photographs $7.95 soltcover
June

A DIRECTORY OF CANADIAN
THEATRE SCHOOLS
A guidebook to 70 theatre schools in Canada
for anyone considering studying theatre arts.
Includes undergraduate and graduate pro-
grams in universities, colleges, private
schools, mime schools, and schools
associated with theatre companies. Location,
costs, audition and admission procedures,
faculty and programs are listed. The first such
resource book of its kind in Canada.

Editors: Dob Rubin and
Allison Cranmer-Byng
48 pages $2.50 paper
April

CANADIAN THEATRE
CHECKLIST
(Revised) 1979-80 edition
A handy guide to over 175 professional
theatres in Canada including address, phone
number, names of key personnel, theatre
space, seating capacity, year of founding, and
a brief summary of objectives. Plus an ex-
panded section of useful addresses.

50 pages $2.50 paper
April

CANADA'S LOST PLAYS:
WOMEN PIONEERS
Six major plays by Canadian women written
between 1840-1955. Long out-of-print scripts
by Eliza Lanesford Cushing. Sarah Anne
Curzon, Catherine Nina Merritt and Gwen
Pharis Ringwood, among others. Plus a 14
page overview essay. Excellent for Theatre
History, English Literature and Womens'
Studies programs.

Editor: Anton Wagner
224 pages, illustrated $13.95 hardcover
May ' $7.95 softcover

CANADA ON STAGE:
CTR YEARBOOK 1978
The only record of its kind documenting pro-
fessional theatre activity across Canada.
Complete performing record for over 160
theatres including credits.-actors, location,
and opening and closing dates. Compiled on a
province-by-province basis. Features 6 over-
view essays on each region of the country by
leading drama critics.
Editor: Don Rubin
6.000 entry index $18.95 hardcover
448 pages. 400 photographs
June
Back editions available:
1974,1975.1976.1977 (To $16.95

More Great Reading:
CANADIAN THEATRE REVIEW

Praised as "the only serious voice of theatre
in Canada" (Toronto Star) CTR is essential for
keeping abreast of current developments on
the Canadian stage. Read by theatre profes-
sionals, students, academics, and theatre-
goers.

144 pages. 25 photographs
By subscription: 1 year $10,2 years $19
Libraries: $15 & $28

CANADIAN THEATRE REVIEW PUBLICATIONS
4700 Keele Street, Downsview, Ontario, M3J1P3. (416) 667-3768
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cJVLountview
theatre
School LONDON

P r i n c i p a l : P e t e r C o x h e a d - . .
P r e s i d e n t : S i r R a l p h R i c h a r d s o n ' , , , ' . ' " ' . • ' '

Recognised by the Department of Education and Welfare, Post-Secondary Education.
USA, for Federal student loans lor American citizens.

THREE YEAR ACTING COURSE
ONE YEAR POST-GRADUATE ACTING COURSE
TWO YEAR STAGE MANAGEMENT AND

TECHNICAL COURSE
Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.
Telephone 01-340-5885.
Auditions held in America, Canada, South Africa, Australia and England.

Auditioning and Interviewing now for October 1979 and January 1980.

Greenwood Press Introduces the New
THEATRE
AND FINE ARTS
COLLECTION
This is the third cumulative catalog of Greenwood
Press theatre and fine arts titles. It lists and describes
more than 200 reprint and original books. Featured
works include Greenwood's microfiche Playbills
collection, and the comprehensive new reference'
publications, Handbook of American Popular Cul-
ture, Annual Index to Motion Picture Credits, Kabuki
Encyclopedia and International Directory of Theatre,
Dance and Folklore Festivals. .
Send for your free copy of this colorful, 28-page
catalog.

Please send me Theatre & Fine Arts, #109-36.
(Please print—this will be your mailing label.)

Address.

I •

Iff
i <!Ö fa

akr

Greenwood Press, Inc. • 51 Riverside Avenue, Westport, CT 06880
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Performing
Arts
Journal

An imaginative and substantial [journal],. .on all
aspects of the performing arts.. .first class critics
and writers.. .excellent book reviews, interviews,
and a full length play by distinguished writers. The
scope is international, and the topics move from
modern dance and drama to cabarets and festivals.
HIGHLY RECOMMENDED.—Library Journal

. . . PAJ has proved itself serious, rich and lively.
It's a good place for good writers in its several
fields and a boon to undernourished good
readers.—Stanley Kauffmann

$8 (Individual); $14 (Libraru.. and institutions);
Foreign, including Canada, add $2 per year for
postage. .

P.O. Box 858, Peter Stuyvesant Station, New
York, N.Y. 10009

SUBSCRIBE

Le Centre Du Silence
MIME SCHOOL

Founded in. 1971 by Samuel Avital, a Moroccan
born to a Hebrew family of Kabbalists. A place to
explore and teach the basics of human expression
through this medium the ancient-new artform
MIME.

PRESENTS
MAXIMILIEN DECROUX
Master Mime from Paris, France

A 10-day seminar Sept. 20-29, 1979
LIMITED ENROLLMENT

For, information send $.60 in stamps to:

Le Centre du Silence
Samuel Avital, Director
P.O. Box 1015 [C]
Boulder, Co. 80306
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KENT STATE UNIVERSITY THEATRE
A N D T H E » • • •

BLOSSOM FESTIVAL SCHOOL
ANNOUNCE

THE 11TH PORTHOUSE THEATRE SEASON

AT THE
KSU FINE AND PERFORMING ARTS CENTER

(ADJACENT TO BLOSSOM MUSIC CENTER)

THE 1979 SEASON
PORTHOUSE THEATRE REVISITED - A musical revue recalling ten years at Porthouse

Directed by COURTNEY KENNY June 29, 30, July 1*, 21

BYE BYE BIRDIE - The captivating Stewart, Strouse and Adams musical of the 195ffs
Directed by ALAN W. BENSON July 6, 7, 8, 9, 13, 14, 1 5 ' .

FALSTAFF — Verdi's greatest comic opera
Directed by JOHN HABEH July 19, 20, 22*

A MIDSUMMER NIGHTS DREAM - William Shakespeare's timeless comedy fantasy
Directed by WILLIAM H. ZUCCHERO July 27. 28, 29, 30, August 3, 4, 5'

DIE FLEDERMAUS — Johann Strauss' eternally popular operetta
Directed by JOHN HABEH August 9, 10, 12*

JESUS CHRIST SUPERSTAR - the classic Webber and Rice rock opera
Directed by Louis O. ERDMANN Augast 17, 18, 19, 20, 24, 25, 26", 27

EVENING PERFORMANCES AT 8:00 P.M. - MATINEES* AT 2:00 P.M.

' For Reservations and Tickets call:
929-4416 »fter June 11 or
672-2089 before June 11 .

(Are« Code 216)
Guest Faculty:

MR. JIM BAKKOM, guest designer, formerly with the Guthrie Theatre
MR. COURTNEY KENNY, guest director, former musical director, Theatre Royal in Bristol
MR. KENNETH R. FURLAN, musical director, music faculty, KSU Stark Campus
MR. JOHN HABER, founder, Eastern Opera Theatre of New York
DR. EUGENIA SCHOETTLER, guest choreographer, KSU Dance Coordinator

KSU Faculty: PROFESSORS BENSON, ELANCHARD, ERDMANN, HANNOS, MIHFLICK, ZUCCHERO

Ticket Prices:
$2.50 - 3.50 - 4.50

The
Leonard
Pitt
School
of Mime

Offers comprehensive training in body,
movement for the serious student.

Intensive courses begin every
spring, summer, fall and winter.

For information write:
1722 Blake Street, Berkeley, CA 94703

AN ACTORS
STUDIO NOTEBOOK

By JERRY BENJAMIN

$12.50 Pre-Paid
Includes Delivery &
Handling. Mail To:
Dept. T.D., Peter Jerome
P.O. Box 71724
Los Angeles, Ca. 90071

These notes were written during the
early part of the sixties (1960-1964) while
I was attending the Institute for Ad-
vanced Studies in the Theater Arts and
The Actors Studio in New York. At the
time, they were a reaction to the ses-
sions and to my readings. Sometimes
they constituted what was being said;
other times they were in contradiction.

J.B.
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ft BREAD
AND

PUPPET
THEATER

Seeks engagement for travelling
DOMESTIC RESURRECTION CIRCUS

eastern U.S. Sept. 1-Oct. 15

Contact: Trudl Cohen
Glover, Vt. 05839
802-525-3031

A Book of 6 Piays Produced at the

RED DOG SALOON AND RESTAURANT

Lafayette, LA

($1.10 + .30 postage-handling)

Free catalogue of plays for

nonprofessional theatre

EDGEMOOR PUBLISHING CO.

721 Durham Dr. Houston, TX

New York University

EDucational
THffllffi
BS, mfl, €dD,
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003

THE
WEBBER DOUGLAS

ACADEMY
OF

DRAMATIC ART
EIGHT TERM ACTING COURSE

AND

ONE YEAR POST GRADUATE COURSE

Auditions mid-October for entry January 1980.
Auditions mid-February for entry April or September 1980.

PROSRECTUS: ' . . ' • .

THE REGISTRAR, CHANTICLEER THEATRE,
30-36 CLAREVILLE STREET, LONDON, SW7 5AW (01-370 4154)
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Dramatists
Play Service
Inc. Serving the

non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of
exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue South
New York, N.Y. 10016

* DeP/IRTfYEMTO1 THOTTRG dffS

B.A.-
Undergraduate Majors
in the Arts of the Theatre

M.FA-
Professional Training Program in
Acting, Directing, Design/Technology

MA&Ph.D-
Dramatic Literature.Theatre History

and Aesthetics

SummerTheatre

For information and brochure
Richard Shank,Chairman

' 104 Lincoln Hall
Ithaca.New York 14853

DELL'RRTE
/CHOOL

of mime & comeDY
CARLO MAZZONE-CLEMENTI-

MASTER TEACHER

Fall term starts October 8

FOR INFORMATION WRITE! P.O. BOX 816

BLUE LAKE, CA 95525
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New York University
School of the Arts

GRADUATE DRAMA
Theodore Hoffman, Chairperson David J. Oppenheim, Dean

A New Approach To Graduate Drama
Theatre changes. So do standards and methods öf research, publication, teaching and employment.
The Graduate Department of Drama, which offers masters and doctoral research exclusively,
regularly revises its curriculum to emphasize responsible study of the performing arts. It now offers
new courses and concentration in these areas:

DANCE PERFORMANCE

Dance study, in the context of the
performing arts, Is designed for In-
dependent-minded dance scholars
concerned to explore new methods
of research which deal responsibly
with present dance conditions and
put the past In a useful perspective.
Seminar courses are led by leading
dance scholars and critics who or-
ganize study and discussion to
cover particular figures, movements
and periods. The area is expanding
to provide Increased doctoral con-
centration. Applicants should write
the Chairman for full details and
new course offerings.

POPULAR PERFORMANCE

Folk and popular entertainment (In-
cluding modern media) have consti-
tuted a culturally and artistically vital
alternative theatre. The need to
study such forms is now empha-
sized by their Influence on contem-
porary performance. This concen-
tration studies the history, of
traditional forms, the relating of
such practice to theatre history, and
the place of folk and popular enter-
tainment in contemporary perform-
ance. / ' • • • '

PERFORMANCE THEORY

Theatre and social science scholars
are Increasingly concerned with the
continuum from human action and
ritual to formal performance In all
societies. Extensive Inter-
disciplinary study includes field
work and theory that relate to con-
cepts of social and theatrical per-
formance, in the dimensions of rit-
ual, public ceremony, and "life
events." Courses are planned in the
roots of art, limlnality, and collective
performance methods, as well as
workshops In converging tech-
niques of performance and therapy.

PERFORMANCE WRITING AND
RESEARCH

Acquired knowledge In performing
arts may be published in a variety of
media. Research courses cover bib-
liography, archival documentation,
textual study and interview meth-
ods, as weir as description of per-
formance practice. Applied courses
emphasize editorial methods and
standards for reviewing, criticism,
features, scholarly articles, books
and media.

CONTEMPORARY
PERFORMANCE

Contemporary theatre has been
shaped more significantly through
performance theory and practice
than through dramatic literature.
Courses cover the practice, theory
and methods, and Institutional
structure of contemporary perform-
ance in the fullest possible range,
Including commercial theatre, ex-
perimental and alternative theatre,
and related study in dance and pop-
ular entertainment.

PERFORMING ARTS ARCHIVES

Research in performing arts ex-
tends beyond published materials.
Archives and collections exist in
theatre, dance, film, broadcasting,
recording. Folk and popular enter-
tainment require particular research
and curatorial techniques, rarely
available through graduate study.
Professional instruction will be of-
fered in the acquisition, cataloguing,
and curatorial maintenance of per-
forming arts collections.

Post-Modern
Dance

SUMMER COURSES 1979

Deborah Jowitt (May 21—June 8)

Dance
' inthe1930's
Dramaturgy

and Performance

The American Musical
in the|1920'sand
1930's

Theatre and
Dance in India

David Vaughan

Ted Hoffman

I

Robert Kimball

Suresh AwasthI

(June 11—July 20)

(June 11—July 20)

(July 28—August
-31)

(July 23—August
31)

Performance Alexander Alland,
Theory Workshop: Barbara Meyerhoff,

Victor Turner,
Richard Schechner(June 11—June 22)

FALL COURSES 1979

Ritual and Theatre—Schechner
Seminar on Natyasastra—Schechner
Historical Mlse en Scene—Kirby
The Work of Doris Humphrey—Siegel
Performance Research and Writing—Hoff-

man
Shubert Archive— McNamara
Dissertation Proposal—McNamara
Special Project: Dance
Performance Theory—Schechner
Dramaturgy—Hoffman
Stage Design and Technology—Kirby
Performance Reviewing—Hoffman
Physical Theatre—McNamara

FACULTY: Theodore Hoffman (Chairperson), Michael Kirby, Brooks McNamara, Richard Schechner
ADJUNCT FACULTY (1978-80): Suresh AwasthI, Eric Bentley, Dale Harris, Mary Henderson, Deborah Jowitt, Marcia Siegel,

George Spealght, David Vaughan

For Details: Graduate Department of Drama, School of the Arts, New York University, 300 South Building,
New York, NY 10003
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Honours Degree in
Theatre Arts (CNAA)
3 Years

Diploma in
Community Theatre Arts
3 Years

Diploma in
Technical Theatre Arts
2 Years

Full particulars from
the Registrar

N The Rose Bruford
College of

y Speech and Drama
The Rose Bruford College is the only
drama school currently offering a degree
course in the arts and disciplines of
theatre performance to professional level.

This is an exciting and innovatory course
intended for students interested in the
kind of theatre being developed in mobile,
community and young people's
companies.

A comprehensive technical training in
professional theatre.

Lamorbey Park
Sidcup Kent DA15 9DF
England
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate, which offers a B.F.A. degree iri
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is.also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company,
(specializing in Commedia deM'arte), Mäbou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
Iowa Theater Lab and the Bread and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies eaoh semester. For each year's schedule and
further information contact:

Ron Argelander
Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003
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Le Centre Du Silence
MIME SCHOOL

Founded in 1971 by Samuel Avital, a Moroccan
born to a Hebrew family of Kabbalists. A place to
explore and teach the basics of human expression
through this medium the ancient-new artform
MIME.

Fall - Winter - Spring sessions and

INTERNATIONAL SUMMER
MIME WORKSPACE
Session 1 [4 weeks] June 4-30, 1979
Session 2 [4 weeks] July 30-Aug. 25, 1979

Also special sessions planned

jk For information send $.60 in stamps to:

LIMITED ENROLLMENT

Le Centre du Silence
Samuel Avital, Director
P.O. Box 1015 [C]
Boulder, Co. 80306

I MADE
BANDEM

Balinese
Dance

CONCERTS
LECTURE-DEMONSTRATIONS

MASTER-CLASSES

THE ASIA SOCIETY'S PERFORMING ARTS PROGRAM
133 East 58th Street, New York, N.Y. 10022 (212) 371-4758; 751-3280
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MAOVES
T0PPLÄY

TONYC,B'Wff
AMERICAN THEATRE ASSOCIATION

ANNUAL CONVENTION
12-15,1979

For further information:
AMERICAN THEATRE ASSOCIATION, 1000 VERMONT AVE., NW,
Washington, D.C. 20005 (202) 6284634
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New York University*
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated .
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Rowena Balos
Anthony Barsha
Andre Bernard
Robert Blankshine
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Nanette Charisse*
Kay Cummings
Danielle DeMers
Ritha Devi

Olympia Dukakis
Nora Dunfee
Karl Eigsti
Arden Fingerhut
Joel Fink
Rheatha Forster
John Gleason
Stuart Hodes
Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus

Kristin Linklater
Nicholas Lyndon
Jane Mandel
Clarice Marshall
Robbie McCauley
Lauren Raiken
Steven Roepke
Carrie F. Robbins -
Linda Rogers
Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli

Paul Sills
Oliver Smith
Salvatore Tagliarino
Linda Tarnay
Bobby Troka

. Ron Van Lieu
'.. Fred Voelpel

Carl Weber
Patricia Woodbridge
Mark Zeller

B.F.A.. M.F.A.. Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Administrative Assistant
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York, N.Y. 10003

* On sabbatical 1978-79.
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Design: Kit Grover

UWE
GmMUMTE
wnmmam
The THEATRE DEPARTMENT of the
School of Performing Arts
at BROOKLYN COLLEGE with its
distinguished faculty of
scholars and working profes-
sionals offers graduate degrees
in five areas of specialization,
as described below. Courses may
also be taken at the Graduate
School of the City, University of
New York in Manhattan and at
other colleges within the univer
sity system. All classes meet in
the late afternoon or evening and
each student "is treated on an
individual basis according to
his or her background,
abilities, and specific goals.

PERFORMING ARTS MANAGEMENT:
Courses in history, economics,
business, marketing, law and
other areas specifically
designed and taught for
performing arts management
majors. Field work assignments
are given each semester plus a
fulltime, four month internship
with a leading arts organization
at the end of the program.

C

(30 credits)

THEATRE HISTORY & CRITICISM:
A wide variety of courses in
theatre history, dramatic liter-
ature, and criticism, of all
periods and cultures; special
projects in history a,nd
preservation of American
theatres and productions;
projects in drama reviewing
related to Broadway, off and
off-off-Broadway; a written
thesis is the final program
requirement. Excellent prep-
aration for doctoral study.

MJFA;
(45 credits)

ACTING: A series of courses to
offer the student full exposure
to/the various periods and
-styles of acting, special train-
ing in voice, diction, movement,
dance and makeup, numerous
acting opportunities in class
scenes and full productions,
culminating in a leading role
in a major production.

DESIGN/TECHNICAL'THEATRE: A
wide variety of courses in -.
scenic, lighting and costume
design, stagecraft and related
areas combined with actual
production and design
opportunities both on campus
and off, culminating in the
execution of a design for the
thesis project.

DIRECTING: A series of courses
to offer the directing student a
comprehensive understanding of
the periods, styles and methods
of approaching a production. The
full-length thesis production
is preceded by a shorter
production to evaluate the
student's preparedness for the
thesis project.

Benito Ortolani, Chairperson
Bernard Barrow
Howard Beckneil
Catherine R. Cunningham
Paul Cox
Eldon.Elder
Herbert Fyler
Richard Kearney
J. Scott Kennedy
Theresa Kim
Stephen Langley
Samuel Leiter
Morton Lichter
Margaret Linney
Glenn Loney
Edward 0. Lutz
Marshall Mason
Alberto Minero
Lynn Montgomery
Elinor Renfield
Jonathan Ringkamp
Gordon Rogoff
Trisha Sandberg
Alan Schneider
Robert Steele
Howard M. Squadron
Dan Swartz
Andrew Wölk
Paul Zahrzewski
Charles Ziff

Each semester, noted directors,
performers, designers, tech-
nicians, management experts
and scholars are engaged for
special courses — talents such
as Alan Schneider, Marshall
Mason, John Lee Beatty, Douglas
Schmidt, Eldon Elder and Eric
Bentley.

jjnay also take courses
al projects with

teachers in such
since! Fine , •

Eh.

Day (TelevflgM Production). t'JM
June Lewis T^fcgA Agustin'Jf;'*̂ '
Anievas (MusiclSBto Itzhak •"
Perlman.

The campus, which is a short
subway ride from midtown
Manhattan, includes a large and
active Performing Arts Center,
a busy Television Production
Center, film studies, full
library services and an attrac-
tive Student Union Building,
among other facilities.
Moreover, the theatre programs •
utilize New York City itself and
its unsurpassed cultural
resources as a central textbook.
Fieldwork and internships
are conducted with the cooper-
ation of such organizations as
Cafe La Mama, the Brooklyn
Academy of Music, The Acting
Company, Circle-in-the-Square,
The National Black Theatre,
The American Ballet-Theatre,
among many others. Students also
take advantage of the city's
outstanding libraries, museums,
cultural events and
professional arts organizations.

png these'*'- "•'
ffessors' are

Jack .Gelber
riting), Leo.narxä As

.LiteraturW^Ljiw

Applicants must offer at least
18 credits or the equivalent in
theatre courses as specified by
the College Bulletin (management
majors must have comparable
credits in at least one of the
arts disciplines). Admission
may be either on a full or
part-time basis. Entrance
examinations are not required.

IFUNANCUAUL
AUE)
Teaching fellowships carrying
stipends of $6350 per year and
service internships with the
Brooklyn College Performing
Arts Center with stipends of
$4000 per year are awarded on
the basis of merit and need.
Qualified students may also
apply for loans, tuition
waivers, work-study and other
types of aid.

j
, New York City residents are
charged $75 per credit with a
maximum per semester tuition of
. $750, Non-residents are charged
;>$95 per credit with a $950 ..

ximum. There is also a
nsol'idated per semester fee
' $52 to $87, depending on the
iber of credits being taken.

ror further information and
'applications, write:
Professor Stephen Langley.
Deputy Chairman for Graduate
Studies, Department of Theatre,
Brooklyn College. • • ;

Brooklyn, New York 11210. •
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