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A major biography of a great composer

Verdi

A Biography

MARY JANE PHILLIPS-MATZ
With a foreword by

ANDREW PORTER

‘a provocative account’ Composers Weekly

‘Phillips-Matz’s research is meticulous, her

documentation painstaking, and no one could

doubt the absolute integrity of this biographer ...

compulsively readable’ Opera Now

e First new biography for a generation

® Written with exclusive and unprecedented access
to original Verdi family documents

® Explores the facts behind the myths surrounding
the life of this extraordinary figure

e Discusses the documentary evidence detailing
previously unknown aspects of Verdi’s life

Verdi was one of the greatest, most successful, and

the longest-lived of all composers. Nearly a century

after his death, many of his operas remain in the

standard repertory, and some, such as Rigoletto, La

traviata, and Aida, are among the most popular of

all operas.

Drawing on a wide

range of sources,

this is an

authoritative re-

examination of a

long, vigorous, and

varied life.

0-19-313204-4,

972 pp.,

16 pp plates,

1 map

£30.00

The Signifier
and the Signified

Studies in the Operas of Mozart and Verdi
FRITS NOSKE

‘full of brilliant insights and deductions’

Opera Now

A provocative and stimulating collection of studies
on the interpretation of the operas of Mozart and
Verdi based on structural analysis.

0-19-816201-4, 430 pp., numerous musical
examples, paperback, Clarendon Press £16.95

The Operas of
Verdi

Volume 1: From Oberto to Rigoletto

Volume 2: From Il Trovatore to
La Forza del destino

Volume 3: From Don Carlos to Falstaff

JULIAN BUDDEN

‘Where on earth did Verdians turn before Budden?
... This great study grows ever more necessary.’
BBC Music Magazine

For this revised edition the author has updated the
text in the light of the most recent scholarship. His
detailed examination is supported by a wealth of
musical illustrations.

Clarendon Paperbacks

Numerous musical examples in each volume
Volume 1: 0-19-816261-8, 538 pp., £14.95

Volume 2: 0-19-816262-6, 542 pp., £14.95

Volume 3: 0-19-816263-4, 550 pp., £14.95

Verdi

JULIAN BUDDEN

Master Musicians Series
0-460-86111-5, 416 pp., paperback (Dent} £12.99

We are pleased to announce that Oxford
University Press are now the proud publishers of
the Dent Master Musicians series, and the
Dent General Music History and Reference
list
e Founded in 1899, Master Musicians is Britain’s
longest-running series of books on music
e The range of titles found in General Music
History and Reference cover the whole range
of musical interest, knowledge, and experience
For more details of the full range of titles in the
Dent series now published by Oxford University
Press, please write to:
Elizabeth Donnelly-Luff, Arts & Reference
Marketing, Oxford University Press, Walton
Street, Oxford OX2 6DP.

Available now from bookshops
Order direct B (01536) 741519.

24 hour credit card hotline: 4@p (01536) 454534
Order by post (within UK only):

CWO Dept, Corby, Oxford University Press,
FREEPOST, NH4051. Corby, Northants, NN18 9BR.
In case of difficulty, or for more information, contact

Rosalind Loten, Arts & Reference Marketing,

Oxford University Press, Walton Street,
Oxford 0X2 6DP.
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OPERA’94

ANNUARIO EDT
DELL’OPERA LIRICA
IN ITALIA

® Le opere, | cantanti, i direttori d'orchestra,
i regisl, gli scenografi ¢ i costumisti
@ | sovrintendenti, | manager, | diretiori artistici
@ L2 rassegna stampa italiana ed estera
® Gl incassi, gli sponsor

EDT srl., 19 via Alfie

Torino (Italy) -~

A YEAR OF
ITALIAN OPERA

70 Theatres, 270 Performances,

110 Operas, 180 Photographs, 500 Reviews,
over 2000 Singers, Actors, Dancers,
Conductors, Scenery and Costume Designers,
Leaders of Choir and Orchestra,

Music Critics, Administrators.

336 pages, Lire 80.000

An annual publication

Back issues (Opera *87, *88, ’89, 90, ’91, 92, ’93)

Lire 80.000 each

To each order please add Lire 10.000 for shipping and handling
Payment: Visa, Mastercard, Money Order

1. 3911/5621496 - Fax 3911/5176091
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Archiv Production/Bang & Olufsen/Bésendorfet/Bregenzer Festpiele/Decca Deutsche Grammophon/Ecm/Emi/Festival d' Autémne/

Fondation Patifio Fisster Lobaw/Frankfurt Musikmesse/James Galway International Flute Seminar Kawai/Les Artes Renaissants/

Max Rostal Competition/Midem/Mercedes New Grove/Oiseau-Lyre/Opéra de Paris/Orchestre de I'Opéra de Lyon Panasonic/Philips/PolyGram/
Response '88/Ricordi/Roland Teatro Lirico Nacional "La Zarzuela"/Technics/Yamaha/Wea/Wiener Kammeroper

have chosen "Il Giornale della Musica” for their Italian advertising

Where music lovers are
you will find "Il Giornale della Musica".
Italy's most respected music review

“Il Giornale della Musica” is ten years old.
With issue n. 100 in December 1994
a special gift to all readers

A Montly Journal
Annual Subscription Rate (11 Issues): Lire 95.000 (US$ 70, £45, DM 110, FF 350)
Air Mail on request (at extra change) Visa, MasterCard, Money Order
If you are interested in subscribing please write
to receive a free sample issue

EDT - via Alfieri 19, 10121 Torino (Italy)
Tel. 3911/5621496 - Fax 3911/545296
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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Arthur Groos Roger Patker
sent to either editor: Department of German Studies Faculty of Music
Goldwin Smith Hall St. Aldate’s
Cornell University Oxford
Ithaca OX1 1BD
NY 14853 UK.
USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed on
one side of the paper with ample margins. Contributors with word processors are requested to underline
rather than use an italic font, and to avoid justification of right margins, automatic hyphenation and bold
face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at the
end. Musical examples, figures, tables, etc. should be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints, full
details of the source and the full address of the copyright holder if this differs. Photographs will not
normally be considered unless they are an intrinsic part of the contribution, and their inclusion will always
be at the discretion of the editors. The full address of the copyright holder should also be provided for
any material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotation should be
indented left without quotation marks and double spaced. Prose citations should be in English unless the
original is of particular importance, unpublished or inaccessible, in which case the original should be
follow by a translation in square brackets. Verse citations should be in the original language followed by
a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should be to:
Act T scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 6-9, motif(s) and
leitmotif(s). For precise identification of pitch, use this system.

¢
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Sample footnotes (do not abbreviate journal tides):

1John Whenham, Clandio Monteverdi: ‘Orfes’, Cambridge Opera Handbooks, 3rd edn (Cambridge,
1996), 44—6.

2 Gerald Abraham, ed., The Apge of Beethoven, 1790—1830, New Oxford History of Music, 8 (Oxford,
1982), 100-6.

> Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978), 11, 77f.

* Winton Dean, ‘French Opera’, in Abraham, Beethoven, 137—46.

® Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212—15.

® Edgar Istel, ‘Beethoven’s Leonora and Fideli, Musical Quarterly, 7 (1921), 228-31,

7K. T. Rohrer, ‘ “The Energy of English Words”: A Linguistic Approach to Henry Purcell’s Method
of Setting Texts’, Ph.D. diss. (Princeton University, 1980), 33.

8 Rohrer, 249n3.

® Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors an
address through which they can be reached without delay and are able to return the corrected proofs, by
https://dairmuAiD whiete shecesonepsavi thirlisthden dayy Ginbedeiptniversity Press
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MUSIC IN THE
THEATER

Essays vn Verdi and Otner Composers
Pierluigi Petrobelli

With translations by Roger Parker

Well-known for having generated new interest in Verdi as a subtle
and elaborate musical thinker, Pierluigi Petrobelli offers here lively,
penetrating explanations of how musical theater works: Why is it that
only a few operas constitute the standard repertory of all opera houses
throughout the world? What makes these operas as effective today as
they were at the time of their creation? Is there a governing principle
in their organization and structure? In this collection of essays, many
appearing in English for the first time, Petrobelli answers such ques-
tions by analyzing specific operas, in terms of historical context,
musical organization, and dramaturgical conventions.

“What gives Petrobelli’s writings so much life is the profundity
of thought behind them, the elegance of language, and the clarity of
expression—all in the context of a sophisticated, highly educated
listener.”—David Lawton, State University of New York, StonyBrook
Cloth: $39.50 ISBN 0-691-09134-X

PRINCETON UNIVERSITY PRESS

PRICES iN US DOLLARS. ORDER FROM YOUR BOOKSTORE
OR FROM JOHN WILEY AND SONS (U.K.): (0243) 829121 » U.5/CANADA: (609) 883-1759

UNIVERSITY PRESS
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