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Wagner X
Androgyne

Jean-Jacques Nattiez

Translated by Stewart Spencer

That Wagner conceived of himself creatively as
both man and woman is central to an understanding
of his life and art. So argues Jean-Jacques Nattiez
in this richly insightful work, where he draws from
semiology, music criticism, and psychoanalysis to
explore such topics as Wagner’s theories of music
drama, his anti-Semitism, and his psyche.

“. . . a breathtaking work of criticism,
virtuoso in its control of historical materials and
profound in its implications for interpretive
scholarship.”—Laurence Dreyfus, King’s College
London and the Royal Academy of Music
Cloth: $35.00 ISBN 0-691-09141-2
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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Roger Parker Professor Arthur Groos
sent to either editor: Music Department Department of German Studies
Lincoln Hall Goldwin Smith Hall
Cornell Univeristy Cornell University
Ithaca Ithaca
NY 14853 NY 14853
USA USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left without quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original
language followed by a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should
be to: Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and EXX. 12-14, Fig. 3 and Figs. 6-9,
morif(s) and leitmotif(s). For precise identification of pitch, use this system:
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Sample footnotes (do not abbreviate journal titlest):

' John Whenham, Claudio Monteverdi: ‘Orfeo’, Cambridge Opera Handbooks, 3rd edn (Cam-
bridge, 1996), 44-6.

? Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8
(Oxford, 1982), 100-6.

* Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),
11, 771.

* Winton Dean, ‘French Opera’, in Abraham, Beethoven, 137-46

* Ernest Newman, The Life ofRichard Wagner, IV (1947; rpt. New York, 1981), 212-15.

¢ Edgar Istel, ‘Beethoven’s Leonora and Fidelio’, Musical Quarterly, 7 (1921), 228-31.

7 K. T. Rohrer, ‘““The Energy of English Words”: A Linguistic Approach to Henry Purcell’s
Method of Setting Texts’, Ph.D. diss. (Princeton University, 1980), 33.

# Rohrer, 249n3.

’ Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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Musorgsky

Eight Essays and an Epilogue

Richard Taruskin
With a foreword by Caryl Emerson

Incorporating both new and now-classic essays, this
book sets the vocal works of Modest Musorgsky in a fully
detailed cultural, political, and historical context. From this
perspective Richard Taruskin revises fundamentally the
composer’s historical and artistic image, in particular
debunking the century-old dogmas of Viadimir Stasov,
Musorgsky’s first biographer. The epilogue is a survey of
revisionary productions of Musorgsky’s works at home
during the Gorbachev era. .

“This is an extremely important addition to
scholarship and Is bound to become a classic in its
field.”—Milos Velimirovic

102 music examples. 7 figures.
Cloth: $35.00 ISBN 0-691-09147-1

Richard Strauss
and His World

Edited by Bryan Gilliam

This volume presents six original essays on Richard
Strauss’s musical works—including tone poems, lieder, and
operas—and brings together letters, memoirs, and criticism
from various periods of the composer’s life. Many of these
materials appear in English for the first time.

Essays are contributed by Leon Botstein, Derrick
Puffett, James Hepokoski, Michael P. Steinberg, Bryan
Gilliam, and Timothy L. Jackson. The memoirs range from
early biographical sketches to Rudolf Hartmann’s moving
account of his last visit with Strauss shortly before the
composer’s death. Critical reviews include recently
transtated essays by Theodor Adomo, Guido Adler, Paul
Bekker, and Julius Komgold.

Paper: $22.95 ISBN 0-691-02762-5
Cioth: $60.00 ISBN 0-691-09146-3
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Hugo Wolf
The Vocal Music
Susan Youens

When the Viennese critic Eduard Hanslick
disapprovingly dubbed Hugo Wolf (1860-1903)
“the Richard Wagner of the lied,” he was paying
oblique homage to Wolf's genius as a song
composer. In this book Susan Youens examines
five aspects of Wolf's compositional art, each
exemplifying a different synthesis of traditionalism
and modemity and spanning his entire, tragically
brief creative life.

“The author displays remarkable
sophistication concerning not only the lieder
of Wolf and of the century’s other famous song
composers, but also the composition of minor,
much less well known composers and the
poets and literary sources. This gives her
writing an enviable magisterial authority.”

—Rutus Hallmark
Cloth: $45.00 ISBN 0-691-09145-5

Back in print in paperback
Hugo Wolf

A Biography
Frank Walker

This is the definitive biography of the
composer Hugo Wolf, who was among the
greatest Romantic song composers. Frank Walker
spent nearly fifteen years researching and writing
this authoritative work, drawing on interviews with
dozens of Wolf's friends, relatives, and feliow
musicians and on the letters, diaries, and
documents he uncovered to create a portrait of
this headstrong and fascinating man.
Paper: $19.95 ISBN 0-691-02720-X
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