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of social group identities through popular music, to the
workings of the global music industry, to how particular
pieces of music are put together. The journal includes all
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from any historical era and any geographical location.
Popular Music carries articles by scholars from a large
variety of disciplines and theoretical perspectives. Each
issue contains substantial, authoritative and influential
articles, shorter topical pieces, and reviews of a wide
range of books.
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universities. Where appropriate, we encourage authors to include supplementary sound files and other multimedia
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Peer review policy: Each manuscript is reviewed by at least two referees, and an editorial decision is generally reached
within 8 to 12 weeks of submission.

BIME has been accepted for inclusion in the Thomson Reuters Arts & Humanities Citation Index and the Social Science
Citation Index.

Instructions for authors
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necessary. Authors of articles published in the journal assign copyright to Cambridge University Press.

Submission of articles by email is preferred. If submission is made by post, four copies of articles and one of reviews
should be sent and one retained for proof-reading.
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Articles should usually be around 5,000 words long, but shorter research notes or more substantial pieces will be
considered where the subject matter warrants it. Authors should provide a word count at the end of each article. The
author’s name should be given on a separate sheet (see note below) to facilitate the anonymous refereeing process.

An abstract of about 100 words summarising the content of the article, and three to five keywords, should be given
immediately below the title and before the main text. A note giving details of any acknowledgements may also be
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Please consult the detailed instructions for authors (see above) for more information on style and file formatting.
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