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ARTICLES essential factual errors and any printer's errors.
AND REVIEWS Copyright writers are responsible for obtaining necessary permissions to quote

copyright material; writers will be requested to assign their copyright
to Cambridge University Press.

Offprints 25 free offprints are supplied to writers of published articles, these
being shared between joint authors; further offprints may be
purchased if ordered at proof stage.
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spacing on A4
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publication date
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