VOL.73 NO.287 - JANUARY 2019 ISSN 0040-2982

_ )

EDITORIAL: REPELLENT MUSIC

MOTIVES FOR MUSIC: LONDON, MAY 2018

REPRESENTATIONS OF DECAY IN THE MUSIC
OF CAT HOPE

MUSIC AND TOUCH: A SYMPOSIUM

REVIEWS: FIRST PERFORMANCES, CDs, AND BOOKS
ARTWORK: CLAUDIA MOLITOR

CAMBRIDGE

UNIVERSITY PRESS

https://doi.org/10.1017/5004029821800089X Published online by Cambridge University Press


https://doi.org/10.1017/S004029821800089X

TEMPO

EDITOR Christopher Fox

tempoeditor(@cambridge.org

REVIEWS EDITOR Heather Roche
temporeviewseditor(@gmail.com

ADVERTISING

Email (UK and rest of the world)

ad_sales(@cambridge.org

Email (US) USAdsales@cambridge.org

SUBSCRIPTION ENQUIRIES

Tel: 01223 326070

Email: journals(@cambridge.org

ADVISORY BOARD
Amy C. Beal

University of California, Santa Cruz, USA

Davinia Caddy

University of Auckland, New Zealand

Jonathan Cross

University of Oxford, UK
Mark Delaere

KU Leuven, Belgium
Kyle Gann

Bard College, USA

James Gardner

Auckland, New Zealand
Gisela Gronemeyer
Cologne, Germany

Anna Hostman

Toronto, Canada

Peter Hill

University of Sheffield, UK
Nicholas Jones

Cardiff University, UK
Gerard McBurney

London, UK
Frangois-Bernard Mdche
Paris, France

Olivia Mattis
Huntingdon, New York, USA
David Metzer

University of British Columbia, Canada

Tim Rutherford-Johnson
London, UK

Howard Skempton
Leamington Spa, UK

Mission Statement

As a ‘Quarterly Review of New Music’, TEMPO exists to document the
international new music scene while contributing to, and stimulating, current
debates therein. Its emphasis is on musical developments in our own century,
as well as on music that came to prominence in the later twentieth century
that has not yet received the attention it deserves.

Subscriptions

TEMPO (ISSN 0040-2982) is published four times a year in January, April,
July and October. Four parts form a volume. The subscription price for
volume 73 (Nos. 287-290), which includes delivery by air where approp-
riate (but excluding VAT) is £162 (US $270 in USA, Canada and Mexico) for
institutions (print and electronic); £132 (US $223) for institutions (electronic
only); £33 (US $55) for individuals ordering direct from the publishers and
certifying that the journal is for their personal use (print only). EU sub-
scribers (outside the UK) who are not registered for VAT should add VAT
at their country’s rate. VAT registered members should provide their VAT
registration number. Japanese prices for institutions (including ASP deliv-
ery) are available from Kinokuniya Company Ltd, P.O. Box 55, Chitose,
Tokyo 156, Japan.

Orders, which must be accompanied by payment, may be sent to a book-
seller, subscription agent or direct to the publisher: Cambridge University
Press, Journals Fulfilment Department, UPH, Shaftesbury Road, Cambridge
CB2 8BS; or in the USA, Canada and Mexico: Cambridge University Press,
Journals Fulfillment Department, One Liberty Plaza, New York, NY 10006,
USA. Periodicals postage paid at New York, NY and at additional mailing
offices.

Copying

This journal is registered with the Copyright Clearance Center, 222
Rosewood Drive, Danvers, MA 01923, USA. Organizations in the USA
who are also registered with the C.C.C. may therefore copy material
(beyond the limits permitted by sections 107 and 108 of U.S. Copyright
law) subject to payment to the C.C.C of the per copy fee of $12. This
consent does not extend to multiple copying for promotional or com-
mercial purposes. Code 0040-2982/2018 $12. ISI Tear Sheet Service, 3501
Market Street, Philadelphia, PA 19104, USA, is authorized to supply single
copies of separate articles for private use only. Organizations authorized
by the Copyright Licensing Agency may also copy, material subject to
the usual conditions. For all other use, permission should be sought from
Cambridge or from the American Branch of Cambridge University Press.

This journal is included in the Cambridge Journals Online service which
can be found at journals.cambridge.org.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent,
non-governmental, not-for-profit organization established to promote the responsible management
of the world’s forests. Please see www.fsc.org for information.

Printed in the UK by Bell & Bain.

cover design: Studio Isabelle Vigier
© Cambridge University Press 2019

https://doi.org/10.1017/5004029821800089X Published online by Cambridge University Press


https://doi.org/10.1017/S004029821800089X

- VPO

A QUARTERLY REVIEW OF NEW MUSIC

EDITOR Christopher Fox / REVIEWS EDITOR Heather Roche

VOLUME 73 NO. 287 JANUARY 2019

3 EDITORIAL: REPELLENT MUSIC
Christopher Fox

5 ARTWORK: CLAUDIA MOLITOR

6 MOTIVES FOR MUSIC: LONDON, MAY 2018
Arnold Whittall

18 REPRESENTATIONS OF DECAY IN THE WORKS OF CAT HOPE
Stuart James ¢ Lindsay Vickery

TOUCHING SOUND: A SYMPOSIUM

34 INTRODUCTION
Claudia Molitor

36 THE BODY AS MUSICAL STRUCTURE
Jan Hendrickse

41 ERGODYNAMICS AND A SEMIOTICS OF INSTRUMENTAL
COMPOSITION
Thor Magnusson

52 TO HAVE AND TO HOLD: TOUCH AND THE VINYL
RESURGENCE
Adam Harper

62 TOUCH AS A MODEL FOR EXPANDED MUSICAL FORM
William Davy Cole

71 THE TOUCH OF THE STETHOSCOPE: SHAPING CONTEXT IN
INTIMATE PERFORMANCE
Teoma Naccarato ¢ John MacCallum

76 MUSCLE MEMORY: THE INIMITABLE FEEL OF THE RECORD
Tullis Rennie

80 POETRY S PLAYGROUND: TRANSFORMING THE WRITTEN
WORD INTO AN INTEGRAL SENSORY EXPERIENCE
Amber Priestley

https://doi.org/10.1017/5004029821800089X Published online by Cambridge University Press


https://doi.org/10.1017/S004029821800089X

83 DISEMBODIMENT: REPRODUCTION, TRANSCRIPTION, AND
TRACE
Aaron Einbond

91 ZUHANDEN
Claudia Molitor

FIRST PERFORMANCES
94 MUSIC WE D LIKE TO HEAR 2018 Ben Harper
96 DARMSTADTER FERIENKURSE 2018 Max Erwin
101 BBC PROMS PREMIERES 2018 Keith Potter
103 LIZA LIM: ATLAS OF THE SKY Simone Maurer

CDs
105 GRACIELA PARASKEVAIDIS, LIBRES EN EL SONIDO:
ENSEMBLE AVENTURE Pedro Alvarez
106 CHRISTOPHER REDGATE, NEW MUSIC FOR A NEW OBOE
Christian Carey
106 CLARA DE ASfS: DO NOTHING; YOUNG, MERCER, LEE/
PLUTA, CASSIDY: PHANTOM IMAGES Richard Barrett
108 JAMES TENNEY, HARMONIUM: SCORDATURA Sedn Clancy
110 JOSHUA FINEBERG, SONIC FICTIONS Marek Poliks
111 ALEXANDER KNAIFEL, LUKOMORIYE Tim Rutherford-Johnson
112 BERLIN PIANOPERCUSSION, CROSSING CURRENTS Max Erwin
113 SARAH NEMTSOV, AMPLIFIED IMAGINATION
Annie Hui-Hsin Hsieh
115 AMNON WOLMAN, SECURITY VEHICLES ONLY
Tim Rutherford-Johnson
116 LISA STREICH, PIETA Evan Johnson
117 WANG LU, URBAN INVENTORY Hannah Reardon-Smith

BOOKS

119 KATHLEEN COESSENS (ED)I EXPERIMENTAL ENCOUNTERS IN
MUSIC AND BEYOND Christian Carey

120 NICHOLAS JONES (ED)Z PETER MAXWELL DAVIES SELECTED
WRITINGS Christopher Fox

122 CONTRIBUTORS

https://doi.org/10.1017/5004029821800089X Published online by Cambridge University Press


https://doi.org/10.1017/S004029821800089X

	OFC.pdf
	IFC.pdf
	TEM_73_287_Contents.pdf

