Cambridge Opera Handbooks

New

Alban Berg: Lulu ,

DOUGLAS JARMAN f
In this important new guide, Douglas Jarman presents a clear and
concise introduction to the musical language and to the intricate iy
musical and dramatic structure of Berg's opera. A significant feature (]

of the book is the inclusion of photographs from the premiere, P
source documents and a discography. &

£2750net HB 0521241502 146 pp.
£9.95 net PB 0521284805
Cambridge Opera Handbooks

Kurt Weill: The Threepenny Opera

Edited by STEPHEN HINTON

As well as providing a comprehensive stage history of The
Threepenny Opera, this is the first book to explore the extent and
significance of the composer’s contribution. It presents both
contemporary and modern accounts of the opera and Weill's
involvement and includes musical examples, a bibliography and a
discography.

£30.00net HB 0521330262 229 pp.

£1095net PB 0521338883

Cambridge Opera Handbooks

Forthcoming
W. A. Mozart: La clemenza di Tito

JOHN RICE

In this first book to be devoted to La clemenza di Tito, John Rice
considers the opera from both historical and critical viewpoints,
analysing Mestasio's libretto, Mozart's revisions and the
compositional process, as well as providing a discography,
bibliography and a selection of production photographs.

c. £27.50 net HB 0521361427 224 pp.

c.£995 net PB 0521369495

Cambridge Opera Handbooks

Publication June

Forthcoming ' Dic Zasberflise

W. A. Mozart: Die Zauberflote ;‘

PETER BRANSCOMBE
Few operas have had more written about them than Die |
ZauberflGte, yet few are as often exposed to misguided comment

and idiosyncratic productions. This book sets out a straightforward |
account of the opera, exposing the half-truths and legends that

have proliferated since its first production in 1791. |
¢ £2750net HB 052126491 X c.288 pp.
c. £9.95 net PB 0521319161 . =

Cambridge Opera Handbooks
Publication June
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GUIDELINES FOR CONTRIBUTORS

Contributions may be Professor Roger Parker Professor Arthur Groos
sent to either editor: Music Department Department of German Studies
Lincoln Hall Goldwin Smith Hall
Cornell University Cornell University
Ithaca Ithaca
NY 14853 NY 14853
USA USA

The return of contributions cannot be guaranteed unless return postage is provided.

Manuscripts should be double spaced throughout (including footnotes, etc.) and should be typed
on one side of the paper with ample margins. Contributors with word processors are requested to
underline rather than use an italic font, and to avoid justification of right margins, automatic hyphena-
tion and bold face type.

Footnotes should be numbered consecutively and be typed, double spaced, on separate pages at
the end. Musical examples, figures, tables, etc. should also be supplied on separate sheets.

Contributors who wish to reproduce photographs should provide good black and white prints,
full details of the source and the full address of the copyright holder if this differs. Photographs will
not normally be considered unless they are an intrinsic part of the contribution, and their inclusion
will always be at the discretion of the editors. The full address of the copyright holder should also
be provided for any other material used in which the contributor does not hold copyright.

Punctuation should follow standard British practice. Single quotation marks should be used with
double reserved for quotations within quotations. Punctuation that is not part of the quoted material
should be outside closing quotation marks, as should footnote indicators. Longer quotations should
be indented left without quotation marks and double spaced. Prose citations should be in English
unless the original is of particular importance, unpublished or inaccessible, in which case the original
should be followed by a translation in square brackets. Verse citations should be in the original language
followed by a prose translation in square brackets.

Dates should be on the following model: c. 1740, 1840s, 5 February 1943. References should
be to: Act I scene 2, op. 1 no. 2 in E major, Ex. 12 and Exx. 12-14, Fig. 3 and Figs. 69,
motif(s) and leitmotif(s). For precise identification of pitch, use this system:
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-
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Sample footnotes (do not abbreviate journal titles):

! John Whenham, Claudio Monteverdi: ‘Orfeo’, Cambridge Opera Handbooks, 3rd edn (Cam-
bridge, 1996), 44-6.

2 Gerald Abraham, ed., The Age of Beethoven, 1790-1830, New Oxford History of Music, 8
(Oxford, 1982), 100-6.

* Curt von Westernhagen, Wagner: A Biography, trans. Mary Whittall, 2 vols. (Cambridge, 1978),
11, 771.

* Winton Dean, ‘French Opera’, in Abraham, Beethoven, 137-46.

5 Ernest Newman, The Life of Richard Wagner, IV (1947; rpt. New York, 1981), 212-15.

¢ Edgar Istel, ‘Beethoven’s Leonora and Fidelio’, Musical Quarterly, 7 (1921), 228-31.

7 K. T. Rohrer, ‘“The Energy of English Words”: A Linguistic Approach to Henry Purcell’s
Method of Setting Texts’, Ph.D. diss. (Princeton University, 1980), 33.

& Rohrer, 249n3.

® Whenham (see n. 1), 57.

First proofs may be read and corrected by contributors provided that they can give the editors
an address through which they can be reached without delay and are able to return the corrected
proofs, by airmail where necessary, within three days of receipt.
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Early Music History

Editor: lain Fenlon, King's College, Cambridge

“Highly recommended for large collections, and for all
academic libraries.” Magazines for Libraries

Early Music History is devoted to the study of music from the early Middle Ages to the
seventeenth century. It demandsthe highest standards of scholarship fromits contributors,
all of whom are leading academics in their fields. The journal promotes interdisciplinary
work and new methodologies as well as traditional approaches.

Contents of Volume 10, 1991

* Machaut's motet 15 and the Roman de la rose: the literary context of Amours qui a le
pouoir/Faus Samblant m'a deceii/Vidi Dominum, Kevin Brownlee

* Deception, exegesis and sounding number in Machaut's motet 15, Margaret Bent

* Figura poetica molto vaga": structure and meaning in Rinuccini's Euridice, Bojan Bujic
* Giulio de' Medici's music books, Anthony M. Cummings

* On the staging of madrigal comedies, Martha Farahat

* Parisian nobles, a Scottish princess, and the woman's voice in late medieval song,

Paula Higgins

* The earliest sources of Notker's sequences: St Gallen, Vadiana 317, and Paris,
Bibliotheque Nationale lat. 10587, Susan Rankin

* Petrus de Domarto's Missa Spiritus almus and the early history of the four-voice mass
in the fifteenth century, Rob C. Wegman

Subscriptions 1991, Volume 10: £25 for individuals; £39 for institutions; airmail £8
per year extra I1SSN 0261-1279

To subscribe, or for further information, please contact:
Journals Marketing Department,

Cambridge University Press,

*FREEPOST, The Edinburgh Building,

Shaftesbury Road, Cambridge CB2 1BR,

England

(*No postage required if posted in the UK)

§Cambridge

In US & Canada contact: Cambridge University Press, %% OUTrNO
40 West 20th St, New York, NY 10011-4211, USA ] r ls
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